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DIRECTOR’S
MESSAGE
Malcolm TURNER
DIRECTOR: Melbourne International Animation Festival

I have a beautiful god-daughter, Alex. I’m lucky to know her. That her
Mum and Dad would nominate me to play this kind of role in her life
is both a privilege for me and, considering my more or less comprehensively spectacular lack of preparedness for the gig, something approaching
a reckless dereliction of duty on their part.
When I am in Australia I am bogged down with the festival and,
when I’m overseas, I’m getting ready to get bogged down with the festival
– once off the plane, I quite literally hit the tarmac running. It’s a lifestyle
I love and it makes MIAF possible but skipping out on taking the
opportunity to be just a liiiiiittle bit more involved in her life is one of the
small number of regrets I suspect will settle on me when life’s fog begins
to close in.
She turns ten this year. Ten. Ten years ago MIAF was just starting to
feel established and viable. Internet was dial up; September 11 was front
and centre; mild-mannered, middle-aged, slightly dotty animation
festival directors were allowed to take shampoo on aeroplanes (it’s
true); and MIAF screenings were mostly on 35mm print with all the
rest being on dear old betacam tapes.
This year, in competition we will screen just ONE 35mm print.
Period. The tech sheet for the other 200 or so films in competition and
panorama show no less than 125 variations on digital file types. (If this
year’s competition programs run without a glitch it will be purely down
to the almost preternatural skill of the ACMI technical crew, especially
Tack Lim who slaves away in a NASA-like tech centre two floors below
the Flinders Street footpath.)
Film is done for I’m afraid and we’re all the worse for that. Tapebased screening formats are done for too but that doesn’t seem like
such a loss to be honest. In their place are ... what? Small pieces of
brightly coloured plastic with the uncertain promise that an invisible,
untouchable fleeting essence of a film can be transferred if the right
slot is found, the right passwords typed. A new Martian Sanskrit that
resounds with phrases like codecs, H264, ProRes and even ‘frame rates’
(which means something utterly different now than it did 10 years ago)
sandpapers over a duopolistic screening format environment and
replaces it with a shattered windscreen of variants; almost every digital
screening file has a unique component to it.
However, instead of ranting at the moon and gesticulating madly
about the forestificationisation of digital file types, I plan to ride out the
storm, zen-like, and await the universalisation of the DCP – or Digital
Cinema Package.
If you have been to a regular multiplex cinema in the last year
or two, the ‘film’ you have watched was a DCP. Pretty much every
mainstream feature arrives as a giant digital file stored in a metal box
the size (ironically) of a VHS tape. It’s basically just a pimped-up pen
drive that gets rammed into a slot in a server underneath the projector,
downloaded, stored and played as required. It’s a technology so easy to
use that I’ve been able to learn it myself and it is about to become not
just standard but ubiquitous. And its arrival as a ubiquitous screening
format is the best hope that a festival of the size and diversity of MIAF
can viably continue. It is that big a deal.

My embrace of the ‘new’ – the DCP – couldn’t have started more
fittingly than with the conversion of the legendary Alex Stitt film, GRENDEL
GRENDEL GRENDEL. Through a Pozible crowdfunding campaign that
was supported by many true lovers of Australian film we were able to
finance the transfer of an unused 35mm print to this digital format.
Meeting and getting to know Alex and Paddy Stitt has been one of the
great delights of this festival cycle. Being able to utilise MIAF as a vehicle
to preserve a digital copy of Alex’s first animated feature is about as
good as it gets for a festival like MIAF. The openness, generosity and
forbearance they have shown throughout this little adventure is here
acknowledged and gratefully tributed. Their reward, I hope, is the
certain knowledge that a major chapter of their lives has been preserved
and will be available forevermore.
My newly adopted ethos to embrace both the old and the new has
permeated the very essence of MIAF. Other than the competition
screenings, we have continued with the historical retrospectives focusing
this year on Lithuanian film; the incredible and diverse works of Koji
Yamamura; the phenomenal powerhouse that is the Portland animation
scene; and the spectacle of the disparate and excelling Canadian indie
community. In terms of the new, we have taken on the challenge to
broaden the conversation and deepen the insight of animation with
a new Symposium and RENDER, our inaugural conference.
I believe passionately that film festivals have a future and, in fact,
an opportunity to thrive. But not if all they do is show films. If that is
the only goal, then they will slowly atrophy into a decaying version of
a giant YouTube. Film Festivals have to provide something unique and
valuable and, luckily, the really good ones already have that juice
embedded in their DNA. Film festivals have to celebrate, challenge,
and discuss the artform they draw from. They must provide a kind of
‘cultural hitching post’ for their community to tie up to and offer a kind
of welcome swing-door saloon for curious, weary strangers to walk
through. They must sink a well around which people from far and wide
will gather in order to draw from. They have to light the campfire that
inspires the knowing and the curious to sit around, mesmerised by the
flames and share the wisdom of the aged, the stories of the current
and the ideas of the future.
Additions to the MIAF line-up such as RENDER and the Symposium
speak to these goals in the best way I know how. In ways small and
large, they speak to all of the lofty goals expressed above and will
simultaneously and subtly critique the overall programming, burnishing
it with an extra lustre that can only occur when a group of like-minded
souls get together in the same spot to talk about the things they are
most passionate about.
Sounds like a good time to me.

Malcolm TURNER
DIRECTOR: Melbourne International Animation Festival
CO DIRECTOR: Australian International Animation Festival
CO DIRECTOR: London International Animation Festival
ANIMATION PROGRAMMER: New Zealand International Film Festival
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Opening Night Film
We May Meet, We May Not
I loved this film from the first moment I saw it. It took me a couple of
viewings to get a handle on just what it’s about and it took me a visit
to Lithuania and lunch with the filmmaker, Skirmanta Jakaite, to
understand the specific cultural depths that she has infused it with.
It encapsulates everything that I love about the kind of animation MIAF
is committed to screening.
At heart, it’s a fairly simple premise. Raising children is an experience
that has few certain outcomes. The person you nurture and ultimately
send off into the world may be very different to the person you thought –
or hoped – to raise. Letting them go is also not such a black and white
situation. They are not your kids one day and fully independent adults the
next. The transition is hazy, faltering and the conclusion is, well, inconclusive. Uncertainty, fear and danger line the mostly unsigned pathways.
Differing agendas and perspectives add another layer of opaque wrapping around the whole package. Most of these things are emotions that
play on our minds rather than anything concrete we can clearly identify
and express.
Taking what are essentially emotional states, giving them an aesthetic
that we, as an audience, can visualise and experience, is the perfect use
of such a fluid and expressive medium as animation and in We May Meet,
We May Not the animation captures these turns, changes, unclear paths,
fears and myriad points of view beautifully and profoundly.
Setting this entire emotional and experiential melee in a forest taps
into the incredibly important cultural significance that forests have for
Lithuanians. Perhaps channelling that very cultural significance, Skirma
told me that she personally sees forests as representing the inevitability
of nature, similar to the inevitability of nature in letting go of ones children.
Lithuanians have a very strong connection to their forests. Forests
feature heavily in their art, fairytales, literature and oral history. Until quite
recent times, it was relatively common practice for old people to walk into
the forest when they decided that it was their time to die.
Beyond that, this is the film that convinced me we would screen the
‘100 Years Of Lithuanian Animation’ program and it was the reason I made
my first ever journey to Lithuania. Having had a close-up look at the small
but supremely talented new generation of Lithuanian animators, I can’t
wait to screen more of the compelling, complex and challenging animation
being produced there.
It is a uniquely individual style of art; every frame could probably
be hung on the wall. More than that, it uses the unique and special
properties of animation extraordinarily well. The visuals of the film are in
a constant state of change; morphing, moving, blending characters and
environments, not in a showy, wow-factor way but with a graceful, assured
and understated panache that is happening constantly before our eyes.
Under somebody else’s direction, this rolling diorama could feel like a
rollercoaster and leave our senses with few choices but to simply buckle
in and watch it as a spectacle. Here, it is far more of a magic carpet ride,
somehow drawing us into its midst, subtly massaging our senses and
taking us along for the journey as engaged participants.

We May Meet, We May Not
DIRECTOR: Skirmanta Jakaite
PRODUCER: Ilja Bereznickas
LITHUANIA, 5'09, 2011
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Michael Frei’s film Not About Us was deliberately chosen to follow the opening film, We May Meet, We May Not by Skirmanta Jakaite. Having two
hand-drawn, black and white films back to back can provoke a surprising level of commentary regarding diversity in the line-up but together as an opening
duo they are a superb velvet-glove punch, driving home what is special and unique about animation as an artform. Frei’s film, arguably, drifts into our
view floating on a less weighted soul than Jakaite’s but in both we see not just the relative form of artists who can draw and animators who can animate
but, more importantly, we are witness to the true substance of animated film, which is a series of ideas that can only be imagined and realised in the first
instance in this particular artform.
In Not about Us, Frei is channelling some sort of anti-Houdini spirit. Ol’ Harry was a master of distraction; his carnival modus operandi was to make
us look somewhere else while he did whatever he had to do. Magic ... of a sort. The charm of Not about Us is that Frei directs our eye right to the
epicentre of each magical transmogrification as he relentlessly but gracefully soft peddles us through a series of environmental ultra-realities that are
in a constant state of unpredictable flux. Now that’s magic.
This program also contains a number of films from favourite filmmakers we haven’t screened in a while. Feral by Daniel Sousa is a good example.
It is his first long film since he released Fable in 2005 and it has a subtle, yet epic, feel to it. That ‘feel’ is Sousa’s stock-in-trade. His first film, Minotaur,
made in 1998, hinted at this and his two most recent very short films, The Windmill, 2007 and (particularly) Drift, 2009, honed both his beautiful painterly
style and his ability to create the kind of soaring vistas that Feral effortlessly immerses us in.
In 2009, Gudrun Krebitz gave us I Know You, one of the more viscerally haunting films we’ve
shown. Her latest film Achill is, at least on the surface, a gentler ride sparing us the roster of barely
imaginable horrors narrated in her earlier film. And yet, within those calmer waters lurks a cruising
shark of a film threatening an attack on the unspoken common truths about wilful emotional
blindness that many of us choose as a life vest to keep our heads out of the water.
Waaaaay back in 2010, we all had the opportunity to welcome the delightful British animator
Lucy Izzard to MIAF as a special guest. Lucy is an extraordinarily personable filmmaker and
much of her work revolves around interviewing people and animating elements of the resultant
conversations. She’s good at it. Vague memories of a project based on a series of interviews with a
‘colourful’ cockney character remained embedded in the back of my mind and they were rekindled
when a DVD containing Bob: On Charity (plus a few others of a similar ilk) was put in my hand in a
pub in London. Pretty simple stuff in some ways but pretty damn funny too and somehow the
animated mask Darren Walsh has created brings the character to life in a way that a straight
live-action head and shoulders shot would probably have missed.
We May Meet, We May Not
We happily showed Meghana Bisineer’s graduate films when she was studying at the
DIRECTOR: Skirmanta Jakaite
Royal College of Art in 2005 and 2006. The Accident and A Journey Across Grandmother were
PRODUCER: Ilja Bereznickas
astonishingly complex and accomplished films to be coming from the drawing board of a student
LITHUANIA, 5'09, 2011
filmmaker. Bisineer has been plenty busy since graduation working on other people’s films (in
A perspective-bending trio meet in the
particular those made by Osbert Parker, Ian Mackinnon and Sweetworld TV) but nothing under her
woods and move forwards-backwardsown directorial flag had popped out of the mail for a while. And then TWO gloriously, defiantly
sideways from there.
unconventional films arrived together. Light Water Glass got the nod for this program. Nothing is
Polocko 45-4
hidden in this film. The audience can see exactly how it was made. No tricks, no special props, no
Vilnius LT-01205,
complex equipment – justexactly what is seen. Anybody could do this, right? How hard could it be
LITHUANIA
Ph: +37 6829 6568
to make a film like Light Water Glass? Don’t know the answer to that, except to tell you we only got
skirmanta@gmail.com
two films of this type and Bisineer made them both.

Not About Us

Linear

Bob: On Charity

DIRECTOR: Michael Frei
PRODUCERS: Michael Frei, Estonian
Academy of Arts, Lucerne University of
Applied Sciences and Arts
SWITZERLAND/ESTONIA, 3'37, 2011
A mysterious twin at arm’s reach, a reflection on
the water, a shadow on the wall, an entrance
to another dimension at your finger tips.

DIRECTOR: Amir Admoni
PRODUCER: Rogerio Nunes
BRAZIL, 6'13, 2012
A little guy with the roughest, rottenest deal
of them all rolls out for another day on the
road-stripe of life.

DIRECTOR: Darren Walsh
PRODUCERS: Dave Anderson,
Russell McLean
UK, 1'35, 2012
A short, sharp, simple vignette from Bob,
who shares his views on community service
in a charity shop.

St. Gallerstrasse 21
Amriswil CH-8580, SWITZERLAND
Ph: +41 79 412 6896
info@michaelear.com
www.michaelear.com

R. Tres Pontes
61 Sao Paulo SP 05042-020,
BRAZIL
Ph: +55 11 9996 12106
amir@admoni.com.br
www.admoni.com.br

12foot6
34 Bedford Row
London WC1R4JH, UK
Ph: +44 207 611 7950
dave@12foot6.com
www.12foot6.com
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Jacob’s Lament

TINAMV 1

DIRECTOR/PRODUCER: Stijn Windig
HOLLAND, 2’50, 2012
A robo-rotary, flying-machine rhythm
heralds the beginning of a hallucinatory
journey that not everybody can share.

DIRECTOR/PRODUCER: Adnan Popovic
AUSTRIA, 4’15, 2011
The cloistered interior of a pure white room
is the perfect space to unleash a sustained
fiesta of stop-motion.

Louise de Colignystraat 28
Castricum 1901 TN,
HOLLAND
Ph: +31 6 4151 2734
stijn.windig@gmail.com
www.stijnwindig.com

Fendigasse 30/8
Vienna 1050
AUSTRIA
Ph: +43 660 651 1870
adnan.popovic@gmail.com

Achill

Fragments

Feral

DIRECTOR: Gudrun Krebitz
PRODUCER: Verena Schilling
GERMANY, 9'00, 2012
Talk. I’m listening. Don’t lay down there, it’s
dirty. Best case scenario – they’re going to
think I’m a crazy person.

DIRECTOR: Hugo Bravo
PRODUCERS: Alexiz Laffaille, Pierre
Razetto, Dimitri Comen-Tanumi
FRANCE, 2’10, 2012
A crazy-good stretching and rolling photomontage essay from the very outer edge of
what this technique can deliver.

DIRECTOR/PRODUCER: Daniel Sousa
USA, 12'41, 2012
A hunter takes in a feral child he discovers
in the woods and quickly realises that
creating a new life for him will take more
than clothes, kindness and a haircut.

DIRECTOR/PRODUCER: Alessia Travaglini
ITALY, 5'06, 2011
Beware the chuckling, sharp-dressed man –
or is that a bunny? – reading SilenziosaMente on a lonely park bench. Inevitably, it
leads to being drawn into the sinister dark
by the coat-creature with four arms.
Fondazione Milano
Via Manzoni, 20
Milan 20144, ITALY
Ph: +39 2 971 521
info@fondazionemilano.eu
www.fondazionemilano.eu

Hochschule fur Film und Fernsehen “Konrad Wolf”
University of Film and Television
Marlene Dietrich Allee 11
Potsdam-Babelsberg D-14482,
GERMANY
Ph: +49 331 6202 564
distribution@hff-potsdam.de
www.hff-potsdam.de

Light Water Glass
DIRECTOR/PRODUCER: Meghana Bisineer
UK, 4'18, 2011
In this film, animation is the gracefully
evolving veil through which a simple,
unchanging reality is viewed or masked
depending on your perspective.
megbisineer@gmail.com
www.megbisineer.com

2 Rue Turgot
Paris 75009
FRANCE
Ph: +33 1 4878 5520
alexis@kawanimation.com
www.kawanimation.com

The Triangle Affair /
Kolmnurga-Afaar
DIRECTOR: Andres Tenusaar
PRODUCERS: Andrus Raudsalu, Arvo Nuut
ESTONIA, 10'39, 2012
A crazy-wild ballet of the strangest creatures
getting a bit of after-hours cleaning done,
drawing lines in the sand and making a
break for it on the high wire.
Nukufilm
Niine 11, Tallinn 10414, ESTONIA
Ph: +372 6155 322
nukufilm@nukufilm.ee
www.nukufilm.ee

172 Glenwood Ave, #2
Pawtucket, Rhode Island 02860
USA
ddansousa@hotmail.com
www.danielsousa.com

Bydlo
DIRECTOR: Patrick Bouchard
PRODUCER: Julie Roy
CANADA, 8'53, 2012
An extraordinary claymation masterpiece.
A great beast pulls its heavy load: a greedy
and angry nation of people that slaughters
each other and saps its energy.
National Film Board of Canada
Postal Box 6100, Centre-ville Station
Montreal, Quebec H3C 3H5, CANADA
Ph: +1 514 283 9000
festivals@nfb.ca
www.nfb.ca
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Andrew Huang burst onto the animation scene in 2007 with a film called
Doll Face that pretty much cleaned up every award in every festival it
entered. Huang’s creative output has been less about individual films and
more about exhibitions of digitally moving-image artwork, which have
shown in venues such as MOCA Taipei, the Pompidou Centre, Paris and
the ZKM Media Museum in Germany. Björk recently commissioned him
to work on a music video for her and amidst all of that he has found time
to create Solipsist, the film that opens this program. Years ago, when
I was visiting a cool new studio in LA called Belief EXP, I was unexpectedly
treated to an impromptu masterclass by founder Mike Goesdecke, who
revealed to me the fascinating intricacies of animating vast quantities of
dust and grains of sand. Solipsist turbo-charges everything I learned that
day and was one of the easiest films to program this year – an instant,
“yes please”.
James Cunningham sits at the forefront of 3D CG and motion-capture
development. His ‘day job’ teaching 3D animation at the Media Design
School in Auckland is training the new generation of CG animators who
are making the kinds of lavish, effects-heavy blockbusters turned out by
the Peter Jacksons and James Camerons of this world. Cunningham’s
earlier works (particularly Delf, 1997, Blinder, 1998, Infection 1999
and more recently the multi-award-winning Poppy, 2009) have made
significant contributions to the change-agenda that digital technology
is bringing to the artform of animation. Tapping into the apparently
inexhaustible popular appetite (errrrr ...) for all things zombiefied comes
one of his newer films, Rotting Hill, a brilliant example of the perfect
integration of techniques and technologies which makes him, quite a
literally, a world leader in his field.
Dark Incal is a film with an extremely interesting pedigree. And finding
it was one of those ‘needle in a haystack’ scenarios that occasionally turn
up gems. The most important festival I routinely visit is the Ottawa
International Animation Festival. In between screenings, and late into the
night, I get to trawl through their submissions library, one DVD at a time.
Picking which ones to take a look at comes down to hunches, flashes of
recognition or dumb luck. I saw ‘INCAL’ scribbled across a case and, somewhere in the dusty hollows, a memory goblin stirred from his slumber and
started ringing a bell. The Incal, of course, for those with a less
encyclopaedic knowledge of comic book culture, is one of the true classics
of the genre, created many many moons ago by those masters of the craft

Moebius and Alejandro Jodorowsky. In the 1980s, Canadian animation
director Pascal Blais desperately wanted to direct an animated feature
adaptation of it and set about making what, at the time, was a pretty
credible trailer. The bad news is that the feature never got made. The good
news is that this trailer made all those years ago got pulled out of whatever cupboard it had been boarded up in and polished up to twentyfirst century standards. It deftly walks a number of wobbly lines. It somehow looks new and fresh even though it is based on an old trailer, which
was itself based on old artwork. It remains clearly a trailer and yet can be
satisfyingly viewed as a stand-alone film. And while it is laden with a
million and one little titbits for the true fans, it can be watched in happy,
wide-eyed amazement by somebody who’s never heard of the comic
before.
Stream of consciousness is one of the most lubricated of all the
engines that power many of the films that are submitted to MIAF. Trapping
the essence of some unhinged stream-of-consciousness artistic commute
is one thing, sustaining that essence and turning it into something captivating through the lonely, prolonged cross-country drive that is required to
finish an animated film is quite another. Who knows how many of these
never crawl much further than the sticky carpet underneath the drawing
board? As for the ones that do get to the stage of having closing credits
stapled onto them, most aren’t anything like the compelling pieces of
cinematic genius their makers imagined all those thousands of frames
ago. One of the very best examples to beat all the traps that stand
forebodingly on the creative driveway waiting for one of these projects to
back out without checking the rear-view mirrors is The Hungry Boy by
American Jake Nelson and Turkish animator Cem Kurtulus. The artwork
feels substantial, the pace is sustained and its chaotic inner logic (such
as it is) holds together extraordinarily well even as the winds of crazy blow
down the highway of cinematic narratives. There’s a sense that this work
could/does mean something but don’t hold your breath hoping for that
meaning to be definitive. This is how it’s done.

Solipsist

Rotting Hill

Dark Incal

DIRECTOR: Andrew Huang
PRODUCERS: Moo Studios & Future You
USA, 10'10, 2012
A rupture of entanglements swarm and
squirm into a herd of divine spectacle.

DIRECTOR: James Cunningham
PRODUCERS: James Cunningham, Oliver
Hilbert, Leon Woud
NEW ZEALAND, 4'16, 2011
This is one way to deal with zombie action
in the backyard.

DIRECTOR/PRODUCER: Pascal Blais
CANADA, 3’08, 2011
Masters of classic design, Pascal Blais bring
to the screen a stunning, epically rich film
based on a dramatic sci-fi graphic novel.

Autour de Minuit
21 rue Henry Monnier
Paris 75009
FRANCE
Ph: +33 1 4281 1728
festivals@autourdeminuit.com
www.autourdeminuit.com

Level 16, 92 Albert St
Auckland
NEW ZEALAND
Ph: +64 9303 0402
james.cunningham@mediadesignschool.com
www.mediadesignschool.com

217 de la Commune West, Studio 210
Montreal, Quebec H2Y 3W8
CANADA
Ph: +1 514 849 44444
howard@pascalblais.com
www.pascalblais.com
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Crazy For It

7596 Frames

The Hungry Boy

DIRECTOR: Yutaro Kubo
PRODUCER: Taku Furukawa
JAPAN, 3'37, 2012
A crazed blizzard of imagery supercharging
a variety of moving bodies ahead of its crest.

DIRECTOR/PRODUCER: Martin Georgiev
BULGARIA, 5'10, 2012
On the face of a planet far, far away from
here, surface creatures fight for survival in
the face of a high-speed aerial rock-storm
that rages just above their heads.

DIRECTORS/ PRODUCERS: Cem Kurtulus,
Jake Nelson
USA, 4'59, 2011
A morphological masterclass-level
exploration that traces one man’s entire life
in a stream-of-consciousness flashback as
he strives to find his next meal.

2-37-19 buru-gure-sunagatahigashi 2 203
Nagatahigashi
Minami-ku, Yokohama-shi,
Kanagawa 232-0072
JAPAN
Ph: +81 90 7292 0151
info@yutarokubo.com
www.yutarokubo.com

9 “6-Ti Septemvri” Str
Sofia 1000
BULGARIA
Ph: +359 886 976 937
animarto@gmail.com
www.7596frames.com

Wind

Splash

DIRECTOR/PRODUCER: Robert Loebel
GERMANY, 3’49, 2012
Wind can be a nutty friend, a challenging
protector or a wily, invisible predator.
But how is it generated?

DIRECTOR: Neely Goniodsky
PRODUCER: Animation staff,
Royal College of Art
UK, 3'51, 2012
Splash is the epitome of the simple, witty,
illogical ingenuity of Goniodsky’s films.

Drontheimer Str. 21D
Berlin 13359
GERMANY
Ph: +49 163 910 6901
mail@robertloebel.com
www.robertloebel.com

Animation Department
Royal College of Art
Kensington Gore
London SW7 2EU
UK
Ph: +44 207 590 4512
jane.colling@rca.ac.uk
www.rca.ac.uk/animation

Ph: +1 347 608 0798
cemkurtulusny@gmail.com
www.ckurt.com

Widow Caillou / La Veuve
Caillou
DIRECTOR: Agnes Patron
PRODUCER: École Nationale Supérieure
des Arts Décoratifs
FRANCE, 8'00, 2011
About as good as this style of animation
gets! A film of astounding – and yet richly
understated – atmospheric beauty.
13, rue des Gatines
Paris 75020
FRANCE
Ph: +33 6995 32187
agnes.patron@gmail.com
www.cargocollective.com/agnespatron

Toto

Why Elephants? / Zasto Slonovi?

Kaspar

DIRECTOR: Zbigniew Czapla
PRODUCER: Tomasz Wolf
POLAND, 12'00, 2013
An exuberant feast for the eyes. Painted
animation of a richness, complexity and
rawness that saturates the viewer and
draws them into its world.

DIRECTOR: Marko Mestrovic
PRODUCERS: Vinko Bresan, Igor Grubic
CROATIA, 8'00, 2012
A ring-side seat on a truly weird world overseen by a couple of chest players who
ponder the reason one of them can only
draw elephants.

DIRECTOR: Diane Obomsawin
PRODUCER: Marc Bertrand
CANADA, 8'25, 2012
Kaspar is a young man who discovers life –
and light – after spending his entire
existence in a dark cave with a small
wooden horse as his only company.

Krakow Film Foundation
Ul. Basztowa 15/8a
Krakow 31 – 143, POLAND
Ph: +48 12 294 6945
zofia@kff.com.pl
www.kff.com.pl

Zagreb Film
Vlaska 70
Zagreb 10000, CROATIA
Ph: +385 1 4613 689
sanja.borcic@zagrebfilm.hr
www.zagrebfilm.hr

National Film Board of Canada
Postal Box 6100, Centre-ville Station
Montreal, Quebec H3C 3H5, CANADA
Ph: +1 514 283 9000
festivals@nfb.ca
www.nfb.ca
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Tram is unstoppable! Michaela Pavlatova has created some pretty popular
gems during her career, including Words, Words, Words, which was
nominated for an Oscar in 1993 and her 2006 film, The Carnival Of
Animals, which she made with husband Vratislav Hlavaty. But popular
reaction to her latest film, Tram, looks like it will surpass both of these. I
know somebody who saw it screen in Kenya, a little off the well-trodden
festival trail, and reported that it was a clear and uncontested crowd
favourite that night.
Pavlatova has a special knack for creating apparently outrageous
imagery and hiding it in plain view, charming audiences rather than shocking
or offending them. Humour helps grease the tracks for this particular train
but it still needs a special, undefinable magic to pull it off in the effortless
way she seems to be able to.
One of the more interesting phenomena that I’ve encountered lately is
the depth of the reaction to Leah Shore’s latest film, Old Man. Somehow
(I forgot to ask) she managed to get hold of a long-form tape-recording of
a conversation held over a prison phone between Charles Manson and a
researcher. Manson, for those younger than a certain age, is the fullyleaded head-case who fronted a band of delusional disciples that roamed
around the fringes of LA in the 1960s and brutally slayed a number of
people in the pursuit of who knows what. Fuelled by acid-fried brains and
empowered by a misreading of The Beatles’ song Helter Skelter, Manson
managed to set a new benchmark as bogeyman dejour, which only a select
handful of deranged dingleberries have come close to matching. Manson’s
body count wasn’t as high as many who came after him but, as one of the
earlier breed of psychopathic spree killers, Manson got first-mover
advantage and will remain the founding poster boy of that select club. It
doesn’t look like Charlie is getting out any day soon. And judging by the
tapes Shore uses as the basis for her film, it doesn’t even sound like the
prison authorities have been making him take all his medication. He’s nuts,
plain and simple. Shore’s film makes all that extremely clear. Manson
condemns himself to permanent incarceration by his own words – it’s
REALLY obvious he’ll never be fit for release. But the depth of the
antipathy directed at Shore’s film, and occasionally at Shore herself, is as
interesting as it is diversely expressed. Shore got a fairly rough time at
a filmmakers’ function at the Ottawa festival the morning after her

screening there and another festival director I work for rejected my
recommendation to screen it out of hand with the comment that they
weren’t interested in providing Manson with any more publicity. It’s an
interesting nerve that it strikes. I hadn’t really absorbed that element of
the film to be honest. I just thought it was really good animation.
Every year, I forget to point out what a fantastic contribution the
Netherlands Institute for Animated Film (NIAF) makes to the world of
auteur animation. For twenty years, NIAF has provided a platform to
support Dutch animation, encouraging and assisting people to get their
films made, setting up artist-in-residence programs and doing an
outstanding job of distributing Dutch films to festivals like MIAF. A
disproportionate number of the films we’ve received from them are fairly
challenging, fully abstract animations (including Jailbreak by Guusje Kaayk
and Big Signal by Evelien Lohbeck that made it into our Abstract
Showcase this year). But Coffee by Sjaak Rood is a pretty good example
of the kind of innovative and interesting work that they distribute and
the kind of talent that their presence has encouraged to grow and develop.
And yet, despite all of this, NIAF may be no more. At the beginning of
this year, a series of sinking lid budget cuts forced them to
suspend all operations. This seems – to say the very least – an enormous
pity. In the grand scheme of all things budgetary, keeping NIAF alive is
surely a drop in the proverbial ocean. Fingers crossed for a resolution on
this one.
And speaking of Holland, Gerben Schermer the inimitable director of
the Holland Animation Film Festival (HAFF) has been for some time doing
an outstanding job of championing Chinese artist and animator Xun Sun.
His work is resolutely socio-political, uncompromising and confronting.
During the last HAFF I was able to attend, an entire stairwell in the local art
gallery had been handed to Xun Sun, who spent a week or so pasting
together a vast mural that reflected the films showing in
his retrospective at the festival. Schermer’s imprimatur counts for a lot but
I am still getting a feel for this artist’s work – I’m still prowling the border.
His latest film Some Actions Which Haven’t Been Defined Yet In
The Revolution is fairly typical of his animated work and is one of the films
I will be looking at especially closely when it plays on my hometown
screen.

The Animation Tag Attack

Boogodobiegodongo

Inside My Mind

DIRECTORS: Christen Bach, Mads Juul,
Andreas Normand Grontved, Ned Wenlock,
Oren Mashtovski, Maxwell A. Oginni,
Ewen Stenhouse, Scott Benson, Kaiserbrand, Mikey Please, Brendan Carroll,
Francesco Giroldini, Svend Andreas
Rothmann Bonde, Andreas Rohde
PRODUCER: Christen Bach
GERMANY, 9'57, 2012
Twelve directors. Four weeks each. No rules,
just creativity. A storytelling experiment that
arrives with a swag of awards and prizes.

DIRECTOR: Peter Millard
PRODUCER: Animation staff,
Royal College of Art
UK, 4'09, 2012
A carnival of morphing, merging, moving,
slithering, contorting, confounding, rebounding, spinning, twirling poly-shapery.

DIRECTOR/PRODUCER: Anaroop Kerketta
INDIA, 2'50, 2012
An up-close encounter with a mind that
seems unhinged and running at a hundred
miles an hour in a hundred different
directions.

Sonnenburger str 66
Berlin 10437, GERMANY
Ph: +49 1577 196 7151
christenbach@gmail.com
www.christen.dk

Animation Department
Royal College of Art
Kensington Gore
London SW7 2EU, UK
Ph: +44 207 590 4512
jane.colling@rca.ac.uk
www.rca.ac.uk/animation

Industrial Design Center (IDC),
Indian Institute Of Technology (IIT)
Mumbai 400076
Maharashtra,
INDIA
Ph: +916 751 4820
anna.anuroop@gmail.com

13TH MELBOURNE INTERNATIONAL ANIMATION FESTIVAL

17

Barnet Fair

A Different Perspective

Coffee / Koffie

DIRECTOR/PRODUCER: Jo Lawrence
UK, 3'51, 2012
A perfectly pitched, retro-tinged collage
response to an exhibition entitled In The
Blink Of An Eye.

DIRECTOR/PRODUCER: Chris O’Hara
IRELAND, 1'55, 2012
It’s all about perspective – whichever way
you look at it. Even if you’re being chased
by a dog.

DIRECTOR: Sjaak Rood
PRODUCER: Ton Crone
HOLLAND, 5'40, 2012
How hard can it be to simply order a coffee?
Just give him a coffee and nobody gets hurt.

16 Dalberg Rd
Brixton, London SW2 1AN
UK
Ph: +44 792 990 1871
jo.lawrence@yahoo.com
www.filmclubproductions.com/Director.aspx?
DirectorId=194n

98 Kings Court,
Parnell St
Dublin 1
IRELAND
Ph: +35 386 199 3109
chrisoharaanimation@gmail.com
www.adifferentperspectivefilm.com/

websitesjaak@xs4all.nl
www.sjaakrood.nl

Some Actions Which Haven’t
Been Defined Yet In The
Revolution

Altneuland

Tram

DIRECTOR: Sariel Keslasi
PRODUCER: Bezalel Academy of Arts
and Design
ISRAEL, 6'32, 2012
With all the lines cut, the sign ‘48’ may be
the only clue to the whereabouts of
Altneuland.

DIRECTOR: Michaela Pavlatova
PRODUCERS: Ron Dyens, Pavel Strnad
FRANCE, 7'20, 2012
A voluptuously sultry tram ride resplendent
in all its wondrously esoteric wobbliness.

DIRECTOR/PRODUCER: Sun Xun
CHINA, 12'22, 2011
A risky portrait of a man fighting demons
that are relentlessly flocking his inner world
and seem to be crowding him from the
outer world to which he must escape.
Pi Animation Studio
Beijing
CHINA
Ph: +86 10 6436 1539
g362005@163.com

Bezalel Academy of Arts and Design
Mount Scopus Campus
P.O.Box 24046
Jerusalem 91240, ISRAEL
Ph: +972 2589 3340
festivals-liaison@bezalel.ac.il
www.bezalel.ac.il/en

Old Man

Paula

DIRECTOR: Leah Shore
PRODUCERS: Carl Dandre, Leah Shore,
Michaela Olsen
USA, 5'45, 2012
Animated to snippets of phone
conversations with helter-skelter serial
killer Charles Manson, this reaffirms his
‘down to the bone’ madness.

DIRECTOR: Dominic-Etienne Simard
PRODUCER: Julie Roy
CANADA, 10'29, 2011
A disturbing portrait of a mixed-use, workingclass neighbourhood in which social
interactions leave unpredictable ripples in
its motley fabric.

471A South Ave
Brooklyn, New York 11215, USA
Ph: +1215 872 7412
leah@leahshore.com
www.leahshore.com

National Film Board of Canada
Postal Box 6100, Centre-ville Station
Montreal, Quebec H3C 3H5, CANADA
Ph: +1 514 283 9000
festivals@nfb.ca
www.nfb.ca

Sacrebleu Productions
10 bis rue Bisson
Paris 75020
FRANCE
Ph: +33 142 253 027
distribution@sacrebleuprod.com
www.sacrebleuprod.com
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Theodore Ushev is a force of nature. I say it with love and mean it in the best possible way but … when does this guy sleep?! He makes several films
a year and his work seems to pop up everywhere. Nightingales In December was made independently in Canada, his music video Demon was made in
Bulgaria (we got our copy of it from a Croatian distributor) and the last time I encountered him he was putting the finishing touches on an amazing
looking work in his studio at the National Film Board of Canada in Montreal – we will show that one next year.
Speaking of the NFB, Portuguese animator Regina Pessoa completed her latest film, Kali The Little Vampire, there. For a variety of reasons I kept
missing it being screened at every festival Iattended and for months it had a ‘best film I’ve never seen’ aura about it. Only her third film
(following on from A Noite, 1999, and Tragic Story With Happy Ending, 2005) it is hand drawn and made almost entirely on a computer – a marked diference
from A Noite, which was painstakingly hand carved into white plaster blocks. What has been lost – or surrendered – in terms of the surface textures of the
artwork is handsomely compensated for in the luxuriously dense, graphic style of the work, instantly recognisable as hers.
There are some pretty interesting organisations out there that support the production of creative, auteur animation. Really huge, fully commercial
outfits such as Pixar that make the occasional short film are one model. Owner/operator indie organisations that pump out ads, promos, movie titles
and the like to pay the bills but which also make their own personal films when they can (to maintain tattered remnants of their sanity) is a more
common model. Tried and true, it dates all the way back to the likes of John and Vivien Halas in the UK in the 1930s and 40s. The iconic UPA Studio that
emerged from the scorched earth of the Disney strike was founded on that model and Will Vinton jet-packed the concept when he founded his studio
in Portland in the 1970s.
The number of funded and professionally managed organisations that employ animators to
turn out personal and creative animated short films has dwindled over the years. The British Post
Office employed the likes of Len Lye to make experimental animation – Thatcher would have choked
on her pearls – and NASA’s Jet Propulsion Lab has a digital animation department that, in earlier
times, mostly busied itself letting the crème of America’s experimental filmmakers play with its
computers to see what they could come up with.
Somewhere in the middle of these is a type of organisation that is neither commercial in its
output nor managed/funded to the extent that it can employ people to make their films. Instead
these types of organisations devote their energy to building the best possible environment to
support auteur animators. Our Canadian Indie Showcase this year, for example, would not have
been possible without the assistance of the Toronto Animated Image Society (TAIS) or the Quickdraw Animation Society (QAS). Belgium’s Camera-Etc is another such example. Established around
1980 in Liege, it is a magnet for accomplished, aspiring and untrained animators alike, all of whom
Car Crash Opera
have one thing in common – they have a film to make. In putting together our Belgium Showcase
DIRECTOR/PRODUCER: Skip Battaglia
last year, it became really obvious during some lonely late night database trawls that there haven’t
USA, 7'45, 2012
been enough of their films screened here in recent years and addressing that went on to the
A beautifully choreographed dance of
programming agenda for 2013.
gorgeously drawn roadway chaos and
Re-engaging with Camera-Etc has been a very enriching experience and Cleo’s Boogie is a
carnage for the entire family.
joyous inclusion in MIAF this year. It’s absolutely fascinating in the way that it transitions from a
105 Meredith Avenue
fairly solid but simple narrative-driven puppet animation through to a fast paced, purely abstract
Rochester, New York 14618, USA
film. Along the journey, it utilises almost every animating technique in the book but somehow it all
Ph: +1 585 244 9350
skipb@frontiernet.net
fits in to create a spellbinding six minutes, reflecting, presumably, the various styles of
www.skipbattaglia.com
the fairly large roster of animators involved.

Kiki Of Montparnasse

Like

Ransom

DIRECTOR: Amelie Harrault
PRODUCERS: Serge Elissalde, Olivier
Catherin
FRANCE, 14'27, 2013
Kiki de Montparnasse was the muse of major
avant-garde painters of the early twentieth
century. Memorable witness to a flamboyant
Montparnasse, she shrugged off her simple
model status and became a Queen of the
Night, a painter, press cartoonist, writer and
cabaret singer. Her story is depicted here in a
film as vibrantly flamboyant as its subject.

DIRECTOR/PRODUCER: Lotta Sweetliv
HOLLAND, 1'57, 2012
Be seated. Get comfortable. Try to absorb the
deeper truths from the dancing psychedelic
pussycat of love.

DIRECTOR/PRODUCER: Dustin Rees
SWITZERLAND, 2’00, 2012
Style is as important as substance when
creating the perfect ransom note – although
fingerprint art should generally be avoided
at all costs.

Les Trois Ours, 99 rue de Bordeaux
Angoulême 16000, FRANCE
Ph: +33 545 689 608
info@lestroisours.fr
www.lestroisours.fr

Arthur van Schendelstraat 8
Utrecht 3511 MD
HOLLAND
Ph: +11 3161 738 3810
lottasweetliv@gmail.com
www.lottasweetliv.com

Zweierstrasse 120
Zurich 8003
SWITZERLAND
Ph: +41 79 342 6059
info@createdindust.ch
www.createdindust.ch
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Nightingales In December /
Rossignols En Decembre

Fruhzug

Eclipse

DIRECTOR: Delia Hess
PRODUCER: Lucerne University of
Applied Sciences and Arts
SWITZERLAND, 5’16, 2012
The rhythm of the train on the journey home
from a romantic entanglement transports a
woman into a parallel and confusing space.

DIRECTORS: T. Guignard, N. Lecombre,
H. Noreno
PRODUCER: Gobelins L’ecole de L’image
FRANCE, 4’00, 2012
An elite space-rescue team pays the price
when they are swept into the rapturous
powers of the mighty eclipse.

Lucerne University of Applied Sciences and Arts
Baselstrasse 61
Lucerne CH-6003
SWITZERLAND
Ph: +41 41 228 5464
adrian.flueckiger@hslu.ch
www.hslu.ch

Gobelins L’ecole de L’image
73 Boulevard Saint Marcel
Paris 75013
FRANCE
Ph: +33 1 4079 9279
mmarguin@gobelins.fr
www.gobelins.fr

Three Weeks In December

Cleo’s Boogie

Marcel, King Of Tervuren

DIRECTOR: Laura Goncalves
PRODUCER: Bournemouth
UK, 6'15, 2012
The raw simplicity of the hand-sketched style
in this film matches perfectly the untainted
soul of the family matriarch it depicts.

DIRECTOR: Collective Camera-Etc
PRODUCER: Jean-Luc Slock
BELGIUM, 6’18, 2012
Sure, it’s all a bit seedy backstage but come
showtime Cleo and Her Orchestra cut loose
the coolest roomful of tunes this side of the
baby grand.

DIRECTOR/PRODUCER: Tom Schroeder
USA, 6'00, 2012
The owners of Marcel, a much-loved, free
rooster roaming his domain in Brussels,
strike a problem when a bird flu warning is
issued.

Rua 25 de Abril n8
Belmonte 6250-036
PORTUGAL
Ph: +351 966 185 369
lauraspbg@gmail.com
www.cargocollective.com/lauragoncalves

Mimic
DIRECTOR/PRODUCER: Lucio Arese
ITALY, 1’46, 2012
An empty warehouse becomes a centre of
digital animation convergence when a virtual
tornado of imagery flash-beams in from the
great beyond.
Via Mameli n. 6
Cuneo 12100
ITALY
Ph: +39 34833 63878
contact@lucioarese.net
www.lucioarese.net/

Camera-Etc
Rue de Vise 490
Liege 4020
BELGIUM
Ph: +32 4 253 5997
info@camera-etc.be
www.camera-etc.be

My Little Underground /
Suivra le Jour

DIRECTOR: Theodore Ushev
PRODUCER: Nicolas Girard Deltruc,
Festival du nouveau cinéma de Montréal
CANADA, 3'00, 2011
An artfully crafted conclusion to a loose trilogy
we’ve been proud to screen. What is left is
only the history of our beginning, and our end.
Bonobostudio
Barutanski jarak 31
Zagreb 10000, CROATIA
Ph: +385 1 483 4445
vanja@bonobostudio.hr
www.bonobostudio.hr

541 Otis Ave
St. Paul, Minneapolis 55104
USA
Ph: +1 651 917 3228
tschroeder@mcad.edu

Kali The Little Vampire

DIRECTOR: Elise Simard
PRODUCER: Michael Fukushima
CANADA, 6'43, 2012
A compassionate exploration of addiction
and existence. A beautiful autobiographical
depiction of a young girl’s journey between
real and imagined events.

DIRECTOR: Regina Pessoa
PRODUCERS: Abi Feijo, Julie Roy,
Rene Chenier, Pascal le Notre,
Georges Schwizgebel, Claude Luyet
PORTUGAL, 9'28, 2012
A young vampire child one day breaks free
from his prison of shadows to make a
difference to someone who once feared him.

National Film Board of Canada
Postal Box 6100, Centre-ville Station
Montreal, Quebec H3C 3H5, CANADA
Ph: +1 514 283 9000
festivals@nfb.ca
www.nfb.ca

Agencia – Portuguese Short Film Agency
Auditório Municipal, Praca da Republica
Vila do Conde 4480-715, PORTUGAL
Ph: +351 252 646 683
agencia@curtas.pt
www.curtas.pt/agencia
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If you are paying extra special attention, you will notice that there is at
least one National Film Board of Canada film in every International
Competition program – this program has two. The NFB is such a precious
institution and the service it has provided Canada in documenting its
history, telling its stories, and crafting its very creative and cultural soul is
beyond any monetary value that can be ascribed. Canada is probably
always going to struggle to create effects-laden blockbusters for the
launch-queues-are-cool brigade or story-lite megastar vehicles that
smell the same as the popcorn they help to sell, but they don’t really have
to – somebody else in their neighbourhood has that gig covered. In 5,000
years time, when the visiting aliens dig a random film archive out of the
smouldering (or frozen) wreckage we have left behind, hopefully they’ll
find themselves teleporting into the NFB vault rather than thumbing
through the DVDs at a deserted VideoEzy where there won’t be much we
can be very proud of – the exception, of course, being box-sets of The
Simpsons (although post-contemporary critics will have been divided
about the quality of the show after about the 64th season).
Ummm … oh, the NFB.
Watch their films. Somehow the NFB gets it right just about all of the
time. Usually, the more people who get their hands on a film before it is
made, the sillier and lamer it gets. And like a coffee machine, the longer it
takes to make the final product – the more filters it has to go through and
the more water that’s put in from up top – the weaker, sourer and colder
the brew that drips out the bottom is. But somehow the NFB turns this
tried and true assumption upside down.
I visit the NFB in Montreal every year – religiously. The building itself
is a bit of a bunker on the edge of a highway that a rocket-riding rabbit
couldn’t get across. But sign in, walk through the door and it’s a different
world. Filmmakers each have their own studio space to work in, there is a
stunning sound lab, technical support departments for every imaginable
genre, a fantastic library (and it’s QUIET, the way libraries used to be),
producers and a few people whose roles I’ve never quite defined.
That annual visit to the NFB often defines the texture of MIAF’s
competition programs. Hanging out with producers like Marcy Page
(MIAF’s 2008 special guest), Marc Bertrand and Michael Fukushima is
beyond invaluable. Doing the rounds of the studio spaces is a ‘real-asyou-get’ insight into films in progress and films nearing completion. Sitting

down with Danielle Vau in the distribution office (and her no-nonsense
predecessor Madeleine Belisle) is a unique opportunity to wrap up in a
day what would otherwise take months.
And, well, it’s been a pretty astounding year for the NFB. In this
program, you have a couple of their best. Martine Chartrand’s MacPherson
is a beautifully fluid paint-on-glass film that I’ve been watching her paint
for three or four years now. Just as extraordinary, Here And The Great
Elsewhere by Michele Lemieux is the first pin-screen film to be made since
Jacques Drouin stopped making films in 2004. It’s the only time – ever –
that I have seen an actual pin screen being used to animate an actual film.
And if you think these are good – wait till you see what they’re working
on at the moment!
Iranian animation seemed incredibly strong when we started MIAF
thirteen years ago but for whatever reason it hasn’t made it through the
jury process much in recent years. A lot of it seems to be responding to a
pressing need to create content for younger-skewing TV stations, which
generally doesn’t play well in a cinema. Last year, almost every Iranian film
entered was well over 15 minutes long and that doesn’t help either. With
a couple of spectacular exceptions, Iranian animation seems to me to be
at its best when it is hand-made and dealing with more universal themes.
Films don’t get much more hand-made than the sand-animated Tunnel
by Iranian animator and poster artist Maryam Kashkoolinia. In its own
way, in the end, it is unflinchingly political but the journey of the film
encapsulates a range of conflicting scenarios and emotions that are
perfectly matched by her perception-altering grasp of the technique.
It wouldn’t be a MIAF without a film by Simone Massi. The 43-yearold Italian artist and animator has created nearly 20 films since 1995 ...
ALL of them sensational. If I had to pick just one for the desert island DVD
it would probably be Piccola Mare (Small Sea) made in 1993 but it’s a
tough call. His latest, Fiery Red, is probably less visually intense than films
like Piccola Mare; however, while it is more character driven, with a
singular situational focus, it still retains the rich collection of stylish
morphisations (it’s a word – or at least, if my editor plays along, it is now)
that is the trademark of every one of Massi’s films.

Stewpot Rhapsodie

Rosy Cheek / Punaposki

DIRECTORS: C. Cambon De Lavalette,
S. Mercier, S. Mouton, M. Roussel
PRODUCER: Gobelins L’ecole de L’image
FRANCE, 3'00, 2012
It’s just a pot to the left; and then a pan to the
right. Raise your spoon in the air; make sure
that lid is airtight.

DIRECTOR: Heta Bilaletdin
PRODUCER: Turku University of Applied
Sciences
FINLAND, 3'54, 2011
A most unusual streetscape of duelling fox
furs, rhythmic car horns, chewing gum and
triplets in cocoons.

Gobelins L’ecole de L’image
73 Boulevard Saint Marcel
Paris 75013, FRANCE
Ph: +33 1 4079 9279
mmarguin@gobelins.fr
www.gobelins.fr

Turku University of Applied Sciences
Arts Academy
Linnankatu 54-60,
Turku 20100, FINLAND
Ph: +358 2 263 350
eija.saarinen@turkuamk.fi
www.taideakatemia.turkuamk.fi

Sister And Brother / Soeur Et
Frere
DIRECTOR: Marie Vieillevie
PRODUCER: La Poudriere
FRANCE, 4'02, 2012
A carefree summer’s day at the beach takes
an unexpected turn as a sister learns her
brother’s secret.
La Poudriere
La Catoucherie, rue de Chony
Bourg les, Valence 26500, FRANCE
Ph: +33 4 7582 0808
contact@poudriere.eu
www.poudriere.eu
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Fiery Red

Mateso

The Chase

DIRECTOR: Simone Massi
PRODUCER: Jole Film
ITALY, 10'51, 2011
A man and a dog, the fire and the snow.
They pour forth onto the screen from the
unblended imagination of one of MIAF’s
favourite creators.

DIRECTOR: Collective Camera-Etc
PRODUCER: Jean-Luc Slock
BELGIUM, 8'00, 2012
Based on a story spoken by Cecile Kasazi, an
eight-year-old refugee patiently awaits news
of whether this place will be a new home …
or not.

DIRECTOR: Philippe Gamer
PRODUCER: Space Patrol
FRANCE, 4’44, 2012
Running from everybody, this girl-power
posse carve up and then cave in the city as
they blast through all the defences on their
way to freedom.

Via Serralta 101
Pergola 61045
ITALY
Ph: +39 721 734 524
nuvole@simonemassi.it
www.simonemassi.it

Camera-Etc
Rue de Vise 490
Liege 4020, BELGIUM
Ph: +32 4 253 5997
info@camera-etc.be
www.camera-etc.be

Autour de Minuit
21 rue Henry Monnier
Paris 75009, FRANCE
Ph: +33 1 4281 1728
festivals@autourdeminuit.com
www.autourdeminuit.com

Tunnel

Marking The Distance

Lucky

DIRECTOR: Maryam Kashkoolinia
PRODUCER: Honarhaye Tajassomi
IRAN, 7'00, 2012
We don’t show nearly enough Iranian
animation. Here, sand animation is used to
superb effect to depict that most elusive of
filmmaking elements – light itself.

DIRECTORS: Mike Rauch, Tim Rauch
PRODUCERS: Lizzie Jacobs, Mike Rauch
USA, 2'54, 2012
The Story Corps project in New York animates
a selection of interviews taped by people off
the street who choose to record their own
stories.

DIRECTOR/PRODUCER: Trevor Hardy
UK, 1'07, 2012
The word ‘lucky’ – like so many things in life –
has multiple meanings depending just where
you sit on the continuum.

Unit 6, No. 42 Zafar Ave
Shariatti St, Tehran
IRAN
Ph: +98 21 2227 2206
kashkoolinia@yahoo.com

80 Hanson Place, 2nd floor
Brooklyn, New York 11217
USA
Ph: +1 646 723 7020
mseargeant@storycorps.org
www.storycorps.org/animation/

MacPherson

Here And The Great Elsewhere

DIRECTOR: Martine Chartrand
PRODUCERS: Marcel Jean, Marc Bertrand
CANADA, 10'53, 2012
Painstakingly and fluidly painted frame by
frame in oil on glass, this film recounts a
friendship steeped in a love of jazz that leads
to the creation of great music.

DIRECTOR: Michele Lemieux
PRODUCER: Julie Roy
CANADA, 14'25, 2012
An inspired film created using a pin screen
containing 240,000 pins all sculptured by the
filmmaker to breathe life into an ethereal
circular world of ever-morphing imagery.

National Film Board of Canada
Postal Box 6100, Centre-ville Station
Montreal, Quebec H3C 3H5, CANADA
Ph: +1 514 283 9000
festivals@nfb.ca
www.nfb.ca

National Film Board of Canada
Postal Box 6100, Centre-ville Station
Montreal, Quebec H3C 3H5, CANADA
Ph: +1 514 283 9000
festivals@nfb.ca
www.nfb.ca

Foolhardy Films
49 Monks Close
Lancing, West Sussex BN15 9DB
UK
Ph: +44 1903 600 484
foolhardyfilms@googlemail.com
www.foolhardyfilms.com
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SIX Abstract Showcase
What are they spiking Max Hattler’s drinks with? Whether it’s
prestigious artist-in-residence gigs in Denmark, delivering masterclasses
at Swiss universities and festivals, doing live VJ sets at digital media
festivals in Germany or creating high-profile animated light shows on
canals in London (which jam my social media pages for days on end), Max
is the embodiment of the pan-European digital media artist. Throw in a
spot of biennale curation in Brazil, launching commissioned pieces at
festivals in Mexico, and delivering programs of experimental animation in
Portland, and you get a picture of a man who must not spend much time
at home. He’s definitely on the potential future guest list but, for now, we
have to settle for taking a look at one of his most successful recent works,
Shift.
We’re thrilled to have two Australian films in the Abstract Showcase
this year. Paul Fletcher’s latest film Ecstatic Mould is perhaps his most
‘polished’ work to date. Not too much should be read into the use of that

I Already Know What I Hear /
Ja Vec Znam Sto Cujem

particular descriptor. I doubt that ‘polish’ is a quality he particularly sought
in any of his earlier films, or in this one for that matter. Much of the
imagery is more intricate and more detailed than earlier works, more
layers demanding of our undivided, and yet divided, attention. Outlines
and borders are sharper, crisper and there are elements in the film that
have an almost filigree finesse to them. I loved it the minute I first saw it
and these comments are from notes I made during that first, hurried and
compromised watching of it.
What we are seeing here, apparently, is an artist very much in
development. Each film seems to be building on its immediate predecessor
in familiar and yet often surprising ways. Much of this is happening under
the radar because abstract animation doesn’t cause as many blips on the
radar as it should – but there’s a lot to be said for sure and steady stealth.
The other Australian film is the third installation in Annemarie
Szeleczky’s Kinetics series, aptly titled Kinetics 3. I’m prone to missing the

Jailbreak

Ecstatic Mould

DIRECTOR/PRODUCER: Guusje Kaayk
HOLLAND, 2'39, 2011
Inspired by the eponymous jazz of Eric
Vloeimans-Gatecrash, Jailbreak whimsically
bursts forth as a series of interconnected
pentagons, each with their own identity.

DIRECTOR/PRODUCER: Paul Fletcher
AUSTRALIA, 6'23, 2013
A roiling, surging wall of colour and densely
packed imagery. Perhaps the most colourful
and technically complex of Fletcher’s films
to date.

Stationsstraat 32
Tiel 4001CE
THE NETHERLANDS
Ph: +31 6 520 53297
info@kaayk.nl
www.kaayk.nl

PO Box 128
Lockwood South, Victoria 3551
AUSTRALIA
Ph: +61 5435 3980
paulf@impulse.net.au
www.digitalcompost.net

Shift

Limitations

Ballpit

DIRECTOR: Max Hattler
PRODUCERS: Max Hattler, Animate
Projects
UK, 3'00, 2012
Using the New Age idea of a ‘dimensional
shift’ as inspiration, Shift combines science
fiction themes through abstract, stop-motion
animation of objects and colour.

DIRECTOR: Jeanette Bonds
PRODUCER: California Institute of the Arts
USA, 2'40, 2012
A wonderful visual enigma extrapolated from
a 15 ft film loop of animated scratch film, shot
not frame-by-frame but created incrementally,
one millimetre at a time.

DIRECTOR: Kyle Mowat
PRODUCER: Sheridan College
CANADA, 1'45, 2012
A fascinating circus of millions of amazing little
made-up, super-colourful creatures caught in
the random dance of life as they know it.

DIRECTOR: Darko Masnec
PRODUCERS: Vinko Bresan, Academy of
Fine Arts, University of Zagreb
CROATIA, 5'00, 2012
Communication is a gap that I can sense
between the things I’m unable to say. But this
gap is not an empty divide; it is a space that
fills itself.
Zagreb Film
Vlaska 70, Zagreb 10000, CROATIA
Ph: +385 1 4613 689
sanja.borcic@zagrebfilm.hr
www.zagrebfilm.hr

6 Anthony Cope Court
Chart Street, UK
Ph: +44 7811 581 655
me@maxhattler.com
www.maxhattler.com

California Institute of the Arts
24700 McBean Parkway
Valencia, CA 91355
Ph: +1 661 253 7825
jeanettebonds@gmail.com
www.calarts.edu

Sheridan College
1430 Trafalgar Rd
Oakville, Ontario L6H 2L1, CANADA
Ph: +1 905 845 9430
mowat.kyle@gmail.com
www.sheridancollege.ca
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obvious in this little party trick we call life but I don’t see any particular
answers to the big big questions in Annemarie’s films, which is not to
suggest that that’s her goal. She made her first Kinetics as a student more
or less a decade ago and one of the things I love about the whole series is
that they radiate the very simple joys of movement, colour and shapes.
We take all of these things for granted because our every waking moment
is utterly saturated with them – everything has a colour and a shape and
lots of things move. But they’re gifts really and we are arguably the one
creature posse on this shaky little spinning ball that has been endowed
with just enough consciousness to appreciate these things. And films like
Kinetics 1, 2 and 3 remind us that we should take a moment every now
and then to do that.
The last five films in this program were deliberately placed together to
form something of a ‘technique focus’. Each of them in their own way
explores the different ways of directly using physical filmstock.
‘Cameraless’, ‘scratch’ or ‘direct-to-film’ animation is almost as old as
film itself. Early pioneers of the technique, such as Len Lye and Norman
McLaren, would either use small abrasive tools to ‘scratch’ an image
directly on to the strip of film or apply paints, acids and other colourings
directly on to the stock.
Steven Woloshen is one of the living masters of the technique and his
new film When The Sun Turns Into Juice (based on his young daughter’s
description of a sunset) is an outstanding example of the purest form of the
technique.
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Filmmakers have also enlarged the technique to include re-using
old, found, film footage, scratching images into, or painting images directly
on top of film that already contains something on it. Typically, the found
footage is fairly non-distinct, often even banal – home movie footage,
industrial training films, old news footage and the like. Broken Time by
Johannes Gierlinger is probably the single most intense and sustained
example of this genre I can ever recall seeing. There isn’t a lazy frame in it;
every moment is a rich tapestry of painstakingly hand-scratched artwork
imposed on top of existing live-action footage with a near flawless sense of
balance and juxtapositioning.
The rise and rise of digital filmmaking and copying technologies has
fuelled a developmental or hybridising process of the technique. With it,
the aesthetic of a direct-to-film work can be created and readily blended
with entirely different images or manipulated to create an altered version
of itself.
To one extent or another, the remaining three films each travel down
this path. Dutch filmmaker Oerd Van Cuijlenborg has been making these
exact sorts of films for the best part of 15 years. This manipulation of a
direct-to-film aesthetic is most evident and obvious in his last film, An
Abstract Day (2010), but in his new film, A Direct Film Farewell, it is
applied in a more subtle yet complex manner. In some instances, the
technique is the main game up on the screen, in other moments, it is
integrated with more traditionally animated elements that are transposed
directly on top of it, and, in yet other moments, it is frozen as a still-framed

Transformations On Bartok

Kinetics 3

Big Signal

DIRECTOR/PRODUCER: Stephen Campbell
USA, 1'12, 2011
To say that Bartok was an artist of many
facets is one thing, to see it writ large on the
big screen before your eyes is something else
altogether.

DIRECTOR/PRODUCER: Annemarie
Szeleczky
AUSTRALIA, 2'34, 2012
There was never any doubt we would be
playing this wonderfully bouncy and vivacious
addition to the ‘Kinetics’ series.

stephen.m.campbell7@gmail.com
www.stephen-campbell.blogspot.com

Ph: +61 3 9592 4902
annemarieanim@optusnet.com.au
www.members.optusnet.com.au/~
annemarieanim/index.html

DIRECTOR: Evelien Lohbeck
PRODUCER: Tom Crone
HOLLAND, 1'50, 2012
When many undesired signals accumulate,
the wanted signal is suppressed and overtaken by the unwanted noise. Let’s try to
understand the signal as a whole rather than
only focusing on the wanted signal?
Postbus 9358
Tilburg, 5000 HJ
THE NETHERLANDS
Ph: +31 13 532 4070
evelienlohbeck@gmail.com
www.evelienlohbeck.com

Boy

Pinball

Division

DIRECTOR/PRODUCER: Steven Subotnick
USA, 1'45, 2012
Three letters in search of a boy. A simple
enough proposition.

DIRECTOR/PRODUCER: Suzan Pitt
USA, 7’00, 2013
Fast and intense, Pitt unleashes and animates
a storm of her original artwork to interpret
George Antheil's 1952 revision of Ballet
Mecanique.

DIRECTOR/PRODUCER: Johan Rijpma
HOLLAND, 1'16, 2012
Take one piece of paper, tear it in four, capture
that. Repeat. Repeat. Repeat. Then craft a
controlled loop off towards infinity.

228 Gano St
Providence, Rhode Island 02906
USA
Ph: +1 401 421 8984
ssubotnick@cox.net
www.stevensubotnick.com

1725 Burnell Dr
Los Angeles, California 90065,USA
Ph: +1 323 227 5345
suzanpitt@earthlink.net
www.home.earthlink.net/~suzanpitt/

Rjinlaan 55bis
Utrecht 3522BC
THE NETHERLANDS
Ph: 31 6549 50704
johan@johanrijpma.nl
www.johanrijpma.nl
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backdrop, playing wallpaper to the variously animated foreground
components. The genius of this film is not just the revolving uses of the
technique but the way in which those transitions are managed so as to
be virtually indistinguishable from one another even as they play out
before our eyes.
Estonian Ulo Pikkov takes this one step further. Pikkov is one of the
most fascinating younger animators out there. His earliest films such as
Cappuccino (1996), Bermuda (1998), and The Headless Horseman (2001)
were of the quintessentially Estonian quirky hand-drawn style pioneered
by Priit Parn and championed by the studio Joonisfilm. MIAF regulars will
know this particular type of film well. Pikkov’s mastery of the genre
unquestionably improved with each release and then in 2008 came
Dialogue, a perfectly formed, vibrantly coloured ‘scratch’ film that looked
like it had been made by somebody who had a lot more practice than
Pikkov could have. When it first arrived, I thought they had mixed up the
names on the cover! In person, Pikkov often seems unassuming, even
scholarly. He recently released a book of animation related essays clearly
aimed at a purely academic readership and his latest film The End is an
intensely complex study of just how many elements can be isolated
and identified within the genre of ‘direct-to-film’. His film is almost a
‘deconstruction’ of the genre; a jigsaw forming and reforming haphazardly
in midair. He presents components of hand-crafted abstract animation,
folds in re-purposed snippets of digitally manipulated ‘found film’ and

incorporates the detritus of filmmaking such as the mishandled
and damaged ‘heads’ and ‘tails’ of film rolls (the lengths of film at the
beginning and end of a reel that are normally only there to protect the main
part of the film and are generally cut off and put aside when the film is
screened). All of this speaks to the title of the film, The End, on a number
of levels. Perhaps it is one version of ‘the end’ of traditional direct-to-film
animation; perhaps it is an attempt to draw our eye to the beauty of the
unseen, unloved pieces that form ‘the end’ of a roll of film – hell, maybe
mixing up the heads (the beginning of a film reel) with the tails (the end of
a film reel) is an attempt to somehow have us rethink what an end
actually is. This subject is all the more vexing when run through the prism
of a discussion on distinctly non-narrative film in which an end of any kind
is fraught with endless subjective complexities well beyond “they lived
happily ever after”.
Schwere Augen by Siegfried Fruhauf tips its hat to the genre in its
opening sequences, gives it a friendly wave as it crosses the street and
then, more or less, leaves it behind giving it only passing glances over
the shoulder as it skips down the footpath. And yet, as much as this film
could have been neither conceived nor made without the existence of
computers, neither could it have been made without the fertile backlog of
imagery and deceptively simple visual concepts that the earliest form
of this technique bestowed upon us.
If The End isn’t the end then Schwere Augen is only a beginning.

Roundabout

A Direct Film Farewell

Broken Time

DIRECTOR/PRODUCER: Peter Byrne
USA, 7'38, 2010
An inquiry into landscape, memory, movement
and flow that employs gesture, layering,
randomness, pattern and colour to evoke a
fragmented sense of place.

DIRECTOR: Oerd Van Cuijlenborg
PRODUCER: Chris Mouw
HOLLAND, 5'39, 2012
Working directly on filmstock, Van Cuijlenborg
has created an abstract, light-footed universe
in which colour, form and movement become
primary visual elements again.

DIRECTOR/PRODUCER:
Johannes Gierlinger
AUSTRIA, 1'00, 2011
Using highly modified strips of live-action
film, random glimpses of the everyday get a
second chance to speak to us and exist
cinematographically, the way they were
originally created to be.

233 Bonnie Brae Ave
Rochester, New York 14618
USA
Ph: 1 585 461 3989
pjbfaa@rit.edu
www.roundabout.byrnestudio.net

Il Luster
Schoutenstraat 4BIS
Utrecht 3512 GB, HOLLAND
Ph: +31 302 400 768
distribution@illuster.nl
www.illuster.nl

Friedmanngasse 36/4
Vienna A-1160, AUSTRIA
Ph: +43 6991 7266 748
mail@johannesgierlinger.com
www.johannesgierlinger.com

Schwere Augen / Heavy Eyes

The End

When The Sun Turns Into Juice

DIRECTOR/PRODUCER: Siegfried Fruhauf
AUSTRIA, 10'00, 2011
This is a film of abstraction and NeoExpressionism. Ghostly and mask-like faces
appear and immediately disappear again in
the digital fog, eerily duplicated, electronically
cloned.

DIRECTOR: Ulo Pikkov
PRODUCER: Andrus Raudsalu
ESTONIA, 5'42, 2013
It is said a dieing man sees his life racing
before his eyes. What does a 100-year-old
film strip see before it gives way to the digital
realm? Broken frames, scratched filmstock or
something else?

DIRECTOR/PRODUCER: Steven Woloshen
CANADA, 1'44, 2011
Inspired by Woloshen’s four-year-old daughter’s
metaphor for a sunset and originally created
as an art gallery installation housing a 200foot-long acrylic filmstrip painting, this is the
perfect way to close the program.

Sixpackfilm
Neubaugasse 45/13
Vienna A-1071, AUSTRIA
Ph: +43 152 609 900
office@sixpackfilm.com
www.sixpackfilm.com

Nukufilm
Niine 11
Tallinn 10414, ESTONIA
Ph: +372 6155 322
nukufilm@nukufilm.ee
www.nukufilm.ee

Canadian Filmmakers Distribution Centre
401 Richmond St. W., Suite 245
Toronto, Ontario M5V 3A8, CANADA
Ph: +1 416 588 0725
bookings@cfmdc.org
swoloshen@hotmail.com
www.scratchatopia.tumblr.com/
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SEVEN Long Shorts
Oh Willy... and Junkyard! These two films
seem to have spent most of the last twelve
months leap-frogging each other around the
world to pick up Best Of Fest awards at almost
every festival they’ve appeared in. In fact, at
the Stuttgart festival recently Oh Willy... took
out the Grand Prix and Junkyard took out the
Audience Award. Some years are just like that.
What makes this year a little bit different is that
both of these films are fairly long; typically
longer films test the commitment and attention span of us short-film fans.
Emma De Swaef, Marc James Roels, Ben
Tesseur, Bram Meindersma together form the
Belgium animation collective Beast Animation.
They specialise in stop-motion animation and
they are really good at it. They are a one-stop
shop capable of handling every aspect of the
production process including the ability to
make spectacularly detailed puppets. This
technical prowess is front and centre in their
latest film Oh Willy... . Making puppet animation is an inexact science; little mistakes
resonate one hundred-fold on screen and
result in either ruined shots or the need for reshoots. Mitigating these kinds of risks means
stripping out things like loose clothing,
anything that can move incidentally and hair.
But hair – oceans, torrents, virtual blankets of
the stuff cover not just the puppets in Oh
Willy... but most of the sets and props as well.
Hundreds of follicles that can be pointing
upwards when shot number one is taken but
that sag to the ground by the time shot number
20 is buttoned. To some extent, the makers of
Oh Willy.... have embraced this phenomenon
and used the random, gracefully waving
tentacles of fine hair that protrude from every
character and set piece to help define the look
of the film. The overall effect is akin to watching not just a cast of characters, but an entire,

imagined universe in which everything is being
ever so gently brushed by low-level static
electricity. This restrained, and yet subtly vibrant electric foreground is, against all odds, a
perfect complementary counterpoint for the
poignant undertones of a complex and affecting storyline that uses every single moment of
its sixteen minutes to unfold.
Dutch animator Hisko Hulsing has one of
the more committed fan bases of any animator I know. An accomplished and prolific artist,
graphic designer and storyboard artist, he has
also made three animated films to date and
each of them has something close to a cult
following. His first film, Harry Rents A Room,
was the short that played before David

Cronenberg’s eXistenZ in Dutch cinemas and
before Terry Gilliam’s Fear And Loathing In Las
Vegas in Czech cinemas. Not bad for a first try.
His second film, Seventeen, locked that fan
base in. People still talk about it. I know filmmakers who can pull it apart shot by shot. And
now along comes his third film in nearly fifteen
years – Junkyard. The first time I saw it was at
the Ottawa festival last year and it just about
had the crowd on its feet. It went on to win best
of the festival there – presumably narrowly
beating Oh Willy... . Some years are just like
that.

Junkyard

Ziegenort

DIRECTOR: Hisko Hulsing
PRODUCERS: Arnoud Rijken, Michiel
Snijders, Willem Thijssen, Hisko Hulsing
HOLLAND, 17'50, 2012
Stabbed in the street, a man uses his dying
moments to summon up memories of a childhood best friend, who had drifted into the
murky world of drugs and crime.

DIRECTOR: Tomasz Popakul
PRODUCER: Piotr Szczepanowicz
POLAND, 19'00, 2013
Fish Boy is a teenager facing the challenges
of growing up. Half boy, half fish, his drama is
set against the background of a seemingly
idyllic fishing village. A near-perfect use of
the powerfully creative possibilities of a black
and white visual palette.

Oh Willy…

Edmond Was A Donkey

The Cold Heart / Das Kalte Herz

DIRECTORS: Emma De Swaef,
Marc James Roels
PRODUCER: Ben Tesseur
BELGIUM, 16'35, 2012
One of the most awarded animated shorts of
the year. A film of translucent poignancy that
explores the small, mismatched circles of life
and death.

DIRECTOR: Franck Dion
PRODUCERS: Franck Dion, Richard Van
Den Boom, Julie Roy
CANADA, 15'05, 2012
Edmond, it would be fair to say, has a handful
of problems, some of which begin being
exorcised as he strives to bring out his inner
donkey.

Beast Animation
Oude Baan 1D
Mechelen 2800, BELGIUM
Ph: +32 15 636 828
info@beastanimation.be
www.beastanimation.be

National Film Board of Canada
Postal Box 6100, Centre-ville Station
Montreal, Quebec H3C 3H5, CANADA
Ph: +1 514 283 9000
festivals@nfb.ca
www.nfb.ca

DIRECTOR: Hannes Rall
PRODUCERS: Hannes Rall, Michael Meier
GERMANY, 29'00, 2012
With more than a nod towards German
Expressionism, marshalling the colour design
skills of Disney Studio legend Hans Bacher
and drawing from his previous experience
animating adaptations of classic literary
works by Poe and Goethe, Hannes Rall
delivers a stunning, visually commanding
work based on the complex Wilhelm Hauff
fairytale.

Il Luster
Schoutenstraat 4BIS
Utrecht 3512 GB, HOLLAND
Ph: +31 302 400 768
distribution@illuster.nl
www.illuster.nl

NoLabel
Ul. Fabryczna 20A, Krakow 31-553, POLAND
Ph: +48 12 399 46 28
office@nolabel.com.pl
www.nolabel.com.pl

Ph: +65 9729 1594
mail@hannesrall.com
www.hannesrall.com
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3D Stereoscopic Shorts
Fair to say, the jury is probably still out on 3D stereoscopic animation.
As a form it has actually been around awhile. Researching the introduction
to the NFB’s 3D stereoscopic shorts program reminded me that Norman
McLaren made a couple of these types of films in the 1950s. Australia’s
own Alex Stitt created probably the first ever 3D stereoscopic animated
feature film in 1983. Any number of utterly believable books and articles
clearly point to a vast array of experiments in 3D stereoscopic animation
dating back to the 1930s.
The iconic UPA Studio was said to have made a 3D stereoscopic
version of one of their most famous short films, The Tell Tale Heart (1953).
Directed by Ted Parmalee, narrated by James Mason and based on the
Edgar Allan Poe short story of the same name, the legend is that the 3D
version was lost or stolen (or in some versions, never actually completed)
and that it has never been seen. Tee Bosustow, son of UPA co-founder
Steve Bosustow, once told me that he remembered seeing the 3D version
of this film screened, which is the only credible chink in the ‘no-show’
armour plating that surrounds this story.
For all of its incredible creative and artistic promise, 3D carries some
pretty tatty baggage. House Of Wax (1953) is a pretty fun film to go and
watch in 3D but it is fairly typical of the slate of films that saw 3D as
nothing much more than a gimmick to connect posteriors to seats. Not
especially distant in the fevered imaginations of various marketers were
other classic gimmicks such as ‘smell-o-vision’ and hooking up seats to
provide mild electric shocks at just the right moment – those were the
days. (T’would be interesting to run that one past the suits for a risk
assessment on the legal pitfalls in the current age).
Thus, for a large chunk of the movie-going population, 3D stereoscopic equates fairly squarely with an expectation that something has to
jump out of the screen AT them, an arrow has to fly just over their heads
and there definitely has to be a few moments that prompt people to try and
reach out and touch whatever seems to be floating in front of them.
With the arrival of computer animation came the chance to seriously
ramp up the richness and complexity of the 3D stereoscopic animation
environment. This, more or less, occurred at the same time as the boundaries between animation, live action and special/visual effects were not so
much crumbling or blurring but blending into each other. Motion Capture
threw some extra fuel on that fire and the light that started emanating
from the ensuing blaze seemed to illuminate a more hopeful path forward
for it. But with light comes shadows and there were some monsters lurking
in the darker depths.
The first wave of the 2.0 generation of 3D stereoscopic features
quickly built a fairly moulded-on reputation for being schlock fests of poor
or nonsensical stories and what amounted to a truly massive investment
in 3D stereoscopic projection on a more or less ubiquitous scale was
looking like less than the smartest bet.

It certainly isn’t as common as it used to be to hear predictions that
every company that aspired to make a blockbuster film would have to have
a 3D stereoscopic version of it to satisfy market demand.
What’s missing here, to a fairly hefty extent, is the inclusion and
participation of artists at pretty much any level of the creative process.
A top-down directive to make the technology perform a certain trick to
achieve a profit-maximising outcome is a much, much different way of
organically developing the technology to a bottom-up push to simply see
if a particular idea can be achieved for its own sake.
To a substantial extent, artists are locked out of the 3D stereoscopic
development loop by the cost and pure substance of the technology.
Presumably, this will change but right now there are not that many people
– relatively – who have their hands on the levers.
This program introduces us to a few exceptions to the rule.
It is interesting that two of the films that made it into the line up (The
Fairy-Tale Cookery Chronicle by Kamil Jaworek and Wings by Krzysztof
Szafraniec ) come from the same production school in Lodz, Poland. That
will be explored the next time I go rummaging around that part of the
world. The program also screens Chase, the latest film by Dutch animator
and multi-media artist Adriaan Lokman, somebody who has been
specifically focusing on perfecting the intricacies of working in this space
for a long time. And – finally – we get a chance to watch the utterly
phenomenal Paths Of Hate (Damian Nenow, 2010) the way it was meant
to be seen. From the beginning, it was conceived as a work in which the
action would take place moving through every dimension on offer.
Glasses on, everybody.
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The Fairy-Tale Cookery Chronicle

Wings / Skrzydla

Rising Hope

DIRECTOR: Kamil Jaworek
PRODUCER: The Polish National Film,
Television and Theatre School
POLAND, 5’50, 2012
A cautionary fairytale about the dangers
facing big bad wolves who eat too many
alcohol-bingeing, cigarette-smoking, junkfood-eating kids.

DIRECTOR: Krzysztof Szafraniec
PRODUCER: The Polish National Film,
Television and Theatre School
POLAND, 7’50, 2012
A uniquely constructed world inspired by just
a few of the estimated 40,000 artworks left
behind by illiterate, primitivist painter Nikifor
Krynicki.

DIRECTOR: Milen Vitanov
PRODUCERS: Milen Vitanov, ZDF, HFF,
Talking Animals Animation Studio
GERMANY, 10’00, 2012
The fastest racehorse in the world suddenly
loses his mojo when his view of the world
inverts.

The Polish National Film, Television and
Theatre School, 61-63 Targowa St
Lodz 90-323, POLAND
Ph: +48 42 2755 947
wczolnowska@filmschool.lodz.pl
www.filmschool.lodz.pl

The Polish National Film, Television and
Theatre School, 61-63 Targowa St
Lodz 90-323, POLAND
Ph: +48 42 2755 947
wczolnowska@filmschool.lodz.pl
www.filmschool.lodz.pl

Transthreeded – A Transformers
Spoof

Mountain King

Chase

DIRECTOR: Danila Kostil
PRODUCER: Miklos Kazmer
HUNGARY, 3'45, 2012
An unruly, intensely packed landscape of
shapes, hues and very colourful noise.

DIRECTOR: Adriaan Lokman
PRODUCERS: Autour de Minuit,
Valkproducties, Arcadi
HOLLAND, 12’00, 2011
An awe-inspiring piece of hyper-imagination.
The ultimate abstract chase movie that drives
the action into every corner and recess of the
viewing space.

DIRECTOR: Andres Vidal
PRODUCER: Avaray Works
SPAIN, 2'00, 2011
A hugely watchable earth invasion; the tiny,
nimble response and the stereoscopic chaos
that unfolds at hyper-speed.
Promofest
General Pardinas 34, 1, 9a
Madrid 28001, SPAIN
Ph: +34 91 186 5673
info@promofest.org
www.promofest.org/films/transthreeded

Perc str. 2
Budapest 1036
HUNGARY
Ph: +36 1336 0913
Zsuzsi.Kurucz@umbrella.tv
http://umbrella .tv/

SNAP

Paths Of Hate

DIRECTORS: Thomas G. Murphy, Hilere
PRODUCERS: Brent Wilkey, Thomas G.
Murphy
BELGIUM, 5'30, 2012
Down under the waves, there’s some comical
life lessons being learned – all of them made
much trickier for being in 3D.

DIRECTOR: Damian Nenow
PRODUCER: Marcin Kobylecki
POLAND, 10'00, 2010
We’ve shown this in 2D and that was really
something. But this has to be one of the best
3D stereoscopic films ever made that puts
the audience right in the middle of a desperate,
fight-to-the-death WWII aerial dogfight.

StreamLine
Lange Schipstraat 11
Mechelen 2800, BELGIUM
Ph: +32 15 342 414
tom@sl-int.com
www.BrightFrog.com

Ph: +48 22 844 6474
piechnik@platige.com
www.platige.com

Jacobystr 3
Berlin 10179
GERMANY
Ph: +49 30 9190 4047
team.risinghope@gmail.com
www.rising-hope.com

Autour de Minuit
21 rue Henry Monnier
Paris 75009, FRANCE
Ph: +33 1 4281 1728
festivals@autourdeminuit.com
www.autourdeminuit.com
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ANIMATIONXCESS
Think Late Night Bizarre with better manners
and maybe a top hat. That was the basic idea.
Animation is such an unbridled artform
and it unleashes some of the most unleashable
imaginations on the planet. The temptation to
‘go wide’ is played out time and time again by
animators as they push to bring to the screen
barely imaginable scenarios, crazy battling
juxtapositions and boil-your-eyes imagery. The
films that go through the red line on this
particular meter deserve their own program,
a place they can call home and where they can
scratch and paw their way onto the big screen
in the good company of like-minded visions
concocted by fingers attached to the hands on
the arms powered by the minds of the animapyrotechnicians that pushed them into this
world.
Sometimes it is all about the simple idea
executed as if with a stick of lit dynamite
clenched between the teeth. Other times, it is
a startling piece of ‘la truth brutale’, unconcealed and waving the artistic equivalent of a
sack of hammers around in circles above its
head. Or, for fun, it can be akin to being gaffer
taped to the front of an insomniac express train
taking a bend at too high a speed.
Xcessive technique can get a film in here.
Xcessive beats out obsessive every day.
Xcessive is just as wild, just as dangerous, just
as inclined to bite the hand that pats it BUT it
has purpose – and purpose counts for a lot.
If nothing else, it stakes a claim that these
films demand decoding, embracing, perhaps
fighting with – some rough and tumble is part
of the process sometimes.
There is also a difference between
Excessive and Xcessive. One misses the point,
the other hits it perfectly. Films such as Baboon
(Einar Baldvin) are exemplar works that kick

punch their way through a roiling cauldron that
stews parody, violence and rage, some of
which is electrically channelled through the
mauled image of one of the twentieth century’s
most iconic animation characters.
Excessive vs Xcessive cuts in again in the
form of outrageously excessive technique.
Sometimes the most startling examples of
these hide in plain view. Sometimes it is when
you can see EXACTLY how xcessive the
technique is that you realise you are in the
presence of something that not very many
people on this little round revolving orb could
create. Mound (Allison Schulnik) is a pretty
good standard bearer for that tiny brigade. As
you watch this film, contemplate how many
elements of the film move, how well they move
and what it takes to keep this plasticine
sanatorium of insane characters pulsating,
swaying and regurgitating cloned avatars of
themselves. This film carries a Gold Card to
Club Xcessive.
The crevices of the imagination are some
of the oddest places in the universe to store
anything. Like rivers, they are flushed more
often and more cleanly when the water is
flowing fast and deep. Films such as Triangle
(Grace Nayoon Rhee), Harapeko Museum
(Ayasa Kugenuma) and Deep Awakening
(Shizuka Miyazaki) navigate these dangerous
rapids with all of the bravado of The Joker on a
rafting trip. There’s a sense that anything
could trip the danger switch at any moment –
or the next moment – or the next. Calm on the
surface, beneath the shimmering reflection,
feet are paddling extremely fast, mines are
being laid, directions are being unpredicted.
And the program closes with a real treat.
One of MIAF’s most remembered and revered
guests, Dutch animator Rosto, returns with his

latest work Lonely Bones. This caustic
melange of technologies and techniques is
vintage Rosto, at his restless, searing, lashing
out best. A compendium of rage, bewilderment
and unrestrained dark soul searching, this
film cuts to the heart of the quest for Xcess
and closes the program down with the selfconfident force that it deserves and which
Rosto specialises at pouring in through the
roof.
Xcess is here.

Left Nude

Carnalis

Harapeko Museum

DIRECTOR: Peter Millard
PRODUCER: Animation staff,
Royal College of Art
UK, 1'09, 2012
A galloping cavalcade of full-speed,
uber-morphing nudity.

DIRECTOR: Anita Kwiatkowska-Naqvi
PRODUCER: The Polish National Film,
Television and Theatre School
POLAND, 3'33, 2012
Protein Supreme! A close-up look at meat in
all its wriggly, wobbly, moist and erotic
splendour.

DIRECTOR: Ayasa Kugenuma
PRODUCER: Mitsuko Okamoto
JAPAN, 5'41, 2012
A mottled, psychedelic pastiche of highspeed, naked salad-munching, very naughty
poses in giant ice-cream sundae bowls and
very odd goings-on amidst the fruit salad.

The Polish National Film, Television
and Theatre School
61-63 Targowa St
Lodz 90-323, POLAND
Ph: +48 42 2755 947
wczolnowska@filmschool.lodz.pl
www.filmschool.lodz.pl

Tokyo University of the Arts
Graduate School of Film and New Media
Department of Animation
Bankokubashi Kaigi Center 3F
4-23 Kaigan do-ri, Naka-ku
Yokohama, Kanagawa 231-0002, JAPAN
Ph: +81 45 227 6041
contact@animation.geidai.ac.jp
www.geidai.ac.jp

Animation Department
Royal College of Art
Kensington Gore
London SW7 2EU, UK
Ph: +44 207 590 4512
jane.colling@rca.ac.uk
www.rca.ac.uk/animation

Mound
DIRECTOR/PRODUCER: Allison Schulnik
USA, 4'23, 2011
One of the most intense examples of
plasticine animation we’ve ever received.
WAY beyond anything that could be
described or storyboarded.
info@allisonschulnik.com
www.allisonschulnik.com
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Bullets For Breakfast

Catharsis

Naked Love – Ea’s Garden

DIRECTOR/PRODUCER:
Mari Jaye Blanchard
USA, 3’05, 2012
A disturbing, eviscerating visual essay on the
flesh-tearing issue of body image.

DIRECTORS: Marine Brun, Floriane
Hetru, Antoine Foulot, Pauline Giraudel,
Sebastien Dusart, Jean-Guillaume Culot
PRODUCER: Supinfocom
FRANCE, 6'20, 2012
An explosive, savagely beautiful look at just
how a dark, vengeful angel – unleashed for
all the right reasons – can consume and
overpower its owner.

DIRECTOR/PRODUCER: Sara Koppel
DENMARK, 6'26, 2012
The best kind. A beautifully graphic depiction
of the simplest of the karma sutra artforms.

567 Flushing Ave #301
Brooklyn, New York 11206
USA
marijaye@earthlink.net
www.marijayeblanchard.com

Autour de Minuit, 21 rue Henry Monnier
Paris 75009, FRANCE
Ph: +33 1 4281 1728
festivals@autourdeminuit.com
www.autourdeminuit.com

Sollerodgade 42 . 4tv
Copenhagen 2200
DENMARK
Ph: +45 2537 9596
koppelanimation@gmail.com
www.koppelanimation.dk

Deep Awakening

Baboon

I’m Fine Thanks

DIRECTOR: Shizuka Miyazaki
PRODUCER: Taruto Fuyama
JAPAN, 3'10, 2012
A weird little creature succumbs to a kind of
animated decomposition before the entire
scene is overrun by competing herds of teeth
and wriggling thumbs.

DIRECTOR/PRODUCER: Einar Baldvin
USA, 2'30, 2012
An utterly demented, insanely constructed,
high-speed romp through a frenzied blizzard
of constantly morphing images that have
been dragged kicking and screaming from
the animal depths.

DIRECTOR: Eamonn O’Neill
PRODUCER: Animation staff,
Royal College of Arts
UK, 4'30, 2012
Just because you say it a hundred times
doesn’t make it so. Fine is very much in the
eye of the beholder.

Tokyo University of the Arts
Bankokubashi Kaigi Center 3F
4-23 Kaigan do-ri, Naka-ku
Yokohama, Kanagawa 231-0002, JAPAN
Ph: +81 45 227 6041
contact@animation.geidai.ac.jp
www.geidai.ac.jp

5509 Colfax Avenue
North Hollywood, California 91601
USA
Ph: +1 213 304 0555
earnason@usc.edu
www.einarbaldvin.is

Animation Department
Royal College of Art
Kensington Gore
London SW7 2EU, UK
Ph: +44 207 590 4512
jane.colling@rca.ac.uk
www.rca.ac.uk/animation

Triangle

Autistic Dissonance

Lonely Bones

DIRECTOR/PRODUCER:
Grace Nayoon Rhee
SOUTH KOREA, 6'09, 2012
Never ever stick your finger into a hairy,
squishy thing. Walking on broken glass isn’t a
very good idea either. All these things should
be left to the experts.

DIRECTOR/PRODUCER: Eric Bent
CANADA, 4'22, 2013
There are lots of different ways to express
yourself and here are a few of the noisier
ones.

DIRECTOR: Rosto
PRODUCERS: Rosto, Nicolas Schmerkin
HOLLAND, 10’00, 2012
The best way to close this exploration of the
extreme. The latest, dark masterpiece from
the crown Prince of Extreme himself, Rosto.

Korean Independent Animation Filmmakers
Association
2F, 282-6 Ahyeon-Dong
Mapo-gu, Seoul 121-859, SOUTH KOREA
Ph: +82 2 313 1030
kiafanews@naver.com
www.kiafa.org

1445, St Marc, aft 3
Montreal, Quebec H3H 2G4
CANADA
Ph: +1 514 770 3642
ericbent64@gmail.com
www.ericbentportfolio.com

Autour de Minuit
21 rue Henry Monnier
Paris 75009
FRANCE
Ph: +33 1 4281 1728
festivals@autourdeminuit.com
www.autourdeminuit.com
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LATE
NIGHT
BIZARRE!

For Love
DIRECTOR: Cheng Chen
PRODUCER: Crystal CG
CHINA, 3'41, 2011
When good fast-food mascots go bad! A
bunch of things you probably never thought
about involving a KFC Family Bucket. And
who woulda thought the Colonel and the
Clown would get on so well?
Crystal CG
1058 Kaixuan Rd, Changning District
Shanghai 200052, CHINA
Ph: +86 21 6249 7280
service@shcrystal.com
www.crystalcg.com

Happy Train
DIRECTOR: Tami Takezawa
PRODUCER: Minneapolis College of Art
and Design
USA, 2'27, 2012
Probably best to try and not ride this particular
line. Every one of the passengers has had
their tickets well and truly punched.
MCAD
2501 Stevens Avenue
Minneapolis MN 55404, USA
Ph: +1 612 874 3700
info@mcad.edu
www.mcad.edu

Animals Behaving Badly

Baby, I Love You

DIRECTOR: William Murtagh
PRODUCER: Griffith Film School
AUSTRALIA, 2'00, 2012
A love that dare not speak its name, even in
this age of instant internet stardom.

DIRECTOR: Faiyaz Jafri
PRODUCERS: Faiyaz Jafri, Plastic Peach
USA, 2'25, 2012
Sure, it might start out slow and sweet but –
trust us – it don’t take long for the bile to rise
… and rise … and rise!

Griffith Film School
PO Box 3370
South Brisbane, Queensland 4101
AUSTRALIA
Ph: +61 7 3735 0107
d.hamilton@griffith.edu.au
www.griffith.edu.au

No One Remains Virgin –
Under the Lion Crotch
DIRECTOR/PRODUCER: Wong Ping
HONG KONG, 4’42, 2012
Sometimes fighting the stench of development
means facing down the lion’s giant penis of
wealth that stalks the land. Some images
may offend ... developers!



Ph: +852 9732 3971
mw@nowhynowhy.com
www.nowhynowhy.com

THE LATE NIGHT BIZARRE AD BREAK …

Crazy, scary, confounding, hella-puzzling.
Buckle up Spankey, it’s deja-bizarre
time again! Animals seem to be
disproportionately featured this year
but there’s also premature death
experiences, a nuanced dissertation on
finger eating, clowns going bad, unique
and new ways to look at raw meat and
even some pretty special ads for
stuff you really
don’t want.

75 S Middle Neck Road #3G
Great Neck, New York 11021
USA
Ph: +1 917 669 0909
faiyaz@bam-b.com
www.bam-b.com/babyiloveyou

Rotting Hill
DIRECTOR: James Cunningham
PRODUCERS: James Cunningham, Oliver
Hilbert, Leon Woud
NEW ZEALAND, 4'16, 2011
This is one way to deal with zombie action in
the back yard.
Level 16, 92 Albert St
Auckland
NEW ZEALAND
Ph: +64 9303 0402
james.cunningham@mediadesignschool.com

Powerthirst

Funeral Home Piñatas

DIRECTOR/PRODUCER: Picnicface
CANADA, 1'23, 2007
Drink Powerthirst and you WILL vomit up
a wedding.

DIRECTORS: Andrew McCully, Jayson
Simpson, Jacob Tuck, Arun
Gnanaselehar
PRODUCER: Media Design School
NEW ZEALAND, 1'11, 2012
Nothing says love like a stick, a blindfold
and a stiff full of lollies.

picnicface@gmail.com
www.picnicface.com

Media Design School
92 Albert St, Auckland, NEW ZEALAND
Ph: +64 9303 0402
films@mediadesignschool.com
www.mediadesignschool.com

Happy Holidays
DIRECTORS/PRODUCERS:
Cameron Gough, Dirty Puppet
AUSTRALIA, 0'36, 2012
… or not! Hey, Christmas is crap anyway, right?
6/25 Easey Street
Collingwood,
Victoria 3066
AUSTRALIA
Ph: +61 3 8060 5321
cam@dirtypuppet.com
www.dirtypuppet.com

AD BREAK OVER … BACK TO THE PROGRAM!
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Bunny Bashing

Apples We Have Eaten

DIRECTOR/PRODUCER: John Dilworth
USA, 4'45, 2011
We always knew this moment was coming –
Mr Dilly finally loses it. Spleen-busting
excitement as two rancid, sock-puppet aliens
learn the finer points of boxing.

DIRECTOR: Masha Ermak
PRODUCER: Lucerne University of
Applied Sciences and Arts
SWITZERLAND, 3'11, 2012
Carnal and faecal delights – and their eggpopping consequences – in the bunny
version of the Garden Of Eden.

561 Hudson Street, #21
New York, New York 10014 – 2867, USA
Ph: +1 212 691 9969
info@stretchfilms.com
www.stretchfilms.com

In Front Of The Mirror

Catharsis

DIRECTOR: Lydia Guenther
PRODUCER: Hochschule fur Film und
Fernsehen “Konrad Wolf”
GERMANY, 2'25, 2013
Two heads are almost always better than
one. The spare head can do all the talking,
handle distractions – even take the bullet.

DIRECTOR: Ho Geun Yoon
PRODUCER: Min Kyw Choi
SOUTH KOREA, 7'53, 2011
It just doesn’t get much more scatological
than this – a bad day in the ‘exit tunnel’ for
boy and brown beast alike.

Lucerne University of Applied Sciences and Arts
Baselstrasse 61
Lucerne CH-6003, SWITZERLAND
Ph: +41 41 228 5464
adrian.flueckiger@hslu.ch
www.hslu.ch

Wolfhead & Paperface: Inside
Jokes
DIRECTORS: Chris Faga, Shake Dogs
PRODUCERS: Chris Faga, Michael Tudor
USA, 2'20, 2013
Here’s a good one. See, a wolf goes into a
comedy club one night and takes a seat.
Next thing you know …

Hochschule fur Film und Fernsehen “Konrad Wolf”
University of Film and Television
Marlene Dietrich Allee 11
Potsdam-Babelsberg D-14482, GERMANY
Ph: +49 331 6202 564
distribution@hff-potsdam.de
www.hff-potsdam.de

Korean Independent Animation Filmmakers
Association
2F, 282-6 Ahyeon-Dong
Mapo-gu, Seoul 121-859
SOUTH KOREA
Ph: +82 2 313 1030
kiafanews@naver.com
www.kiafa.org

Tram

Wild Bichons

The Brick / Cigla

DIRECTOR: Michaela Pavlatova
PRODUCERS: Ron Dyens, Pavel Strnad
FRANCE, 7'20, 2012
A voluptuously sultry tram ride resplendent in
all its wondrously esoteric wobbliness.

DIRECTOR/PRODUCER: Stefan Nadelman
USA, 2'18, 2013
Cuteness always has a dark side and the
scent of blood can galvernise the instincts of
the loveliest of creatures. Go down, stay
down, goner!

DIRECTOR: Dubravko Matakovic
PRODUCER: Vinko Bresan
CROATIA, 11'56, 2012
A scabrous orgy of cartoony violence, snot
sculpturing and brick sharing, seasoned with
whiffs of vandal-strength flatulence, chicken
revenge attacks and weird, self-propelling
buttocks.

Sacrebleu Productions
10 bis rue Bisson
Paris 75020, FRANCE
Ph: +33 142 253 027
distribution@sacrebleuprod.com
www.sacrebleuprod.com

1729 SE 31st Ave
Portland, Oregan 97214, USA
Ph: +1 917 699 2646
stefan.nadelman@gmail.com
www.touristpictures.com

2138 80th Street
Brooklyn, New York 11214
USA
Ph: +1 347 524 3714
mrmrmayor@yahoo.com

Zagreb Film, Vlaska 70
Zagreb 10000, CROATIA
Ph: +385 1 4613 689
sanja.borcic@zagrebfilm.hr
www.zagrebfilm.hr
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KIDs 1 3-6 years

This year we’ve gone all out and put together TWO programs
for two different age groups. Too good! Enchanting, engaging
and imaginative animation without a toy ad or product
placement in sight. Animation the way it’s meant to be.

Monstersinfonie

Yum Yum Yummy

DIRECTOR: Kiana Naghshineh
PRODUCER: Filmakademie
GERMANY, 4'00, 2012
If you’re brave and really show them who’s
the boss, your monsters can become a
really great little orchestra.

DIRECTOR: Gwendoline Gamboa
PRODUCER: Ecole Nationale Superiure
des Arts Visuels La Cambre
BELGIUM, 2'30, 2012
Yum Yum Yummy, there’s fun in my tummy
… 100 different ways to play with your
food.

Nic Nac

My Little Chicken

DIRECTOR: Tyler Nicolson
PRODUCER: Mel Hoppenheim School
of Cinema, Concordia University
CANADA, 1'45, 2012
It’s amazing just how many crazy little
shapes you can make out of one ball of
red clay.

DIRECTORS: Jeremy Diamond,
Alex Hawley PRODUCERS: Jonas
Diamond, Denny Silverthorne
CANADA, 1'30, 2011
My Little Chicken is peck-peck-pecking.
And whatever she’s peck-peck-pecking
she’s wreck-wreck-wrecking.

SNAP

Ballpit

DIRECTORS: Thomas G. Murphy, Hilere
PRODUCERS: Brent Wilkey, Thomas G.
Murphy
BELGIUM, 5'30, 2012
If you ever wanted to have the strongest
tongue in the whole world, this film will
show you how.

DIRECTOR: Kyle Mowat
PRODUCER: Sheridan College
CANADA, 1'45, 2012
A fascinating circus of millions of amazing
little made-up, super-colourful creatures.

Ollie The Day Owl

Rough / Grubo

DIRECTOR: Janelle Santner
PRODUCERS: Janelle Santner,
Karyn Rollins
USA, 2'39, 2011
Who ever heard of an owl who sleeps at
night and stays up all day. Well … meet
Ollie.

DIRECTOR/PRODUCER: Venelin Veltchev
BULGARIA, 5'00, 2012
This hilarious little pig is having a really
hard time trying to figure out who he is
and how he can get along with the other
animals.

Beethoven’s Wig

The Monster

DIRECTORS: Denny Silverthorne,
Alex Hawley PRODUCERS: Jonas
Diamond, Jeremy Diamond
CANADA, 2'20, 2012
Beethoven’s wig is very big, it’s oh-so-big,
it’s full of goo and hard to shampoo. It’s
very big.

DIRECTOR: Toby Dixon
PRODUCER: Lynne Liu
UK, 3'29, 2012
Some monsters aren’t scary at all. Some
monsters are just as scared as us and
simply want to eat their porridge in peace
and quiet.

Think Brilliance

How To Make Fun

DIRECTOR/PRODUCER: Diego Hernadez
De La Rocha
CANADA, 1'00, 2011
A moment in the life of a light bulb that is
trying so hard to be the best possible little
light bulb it can be.

Various
CHINA, 2’32, 2012
Sometimes the simple ideas are the best
and when that inspiration hits, the best
tools are the ones you have on hand right
then and there.

Coriandolo / Confetti
DIRECTORS: Cinzia Carpene, Claudia
Lazzari, Gabriele Vasile, Giulia Donati,
Matteo De Luca, Mauro Michele
PRODUCER: Scuola Internazionale di
Comics ITALY, 3'50, 2011
A town full of happy blob-folk who turn up
at the beach to welcome the biggest,
happiest blob-man of them all.

The Delirious Tales: The
Chicken, The Elephant And
The Snake
DIRECTOR: Fabrice Luang-Vija
PRODUCERS: Arnaud Demuynck,
Sophie Fallot FRANCE, 4'40, 2012
This little chicken sure knows how to handle
her eggs. Even when she has to bounce
on an elephant and chase a hungry snake.

A Girl Named Elastika
DIRECTOR/PRODUCER:
Guillaume Blanchet
CANADA, 3’30, 2012
You are not gonna believe your eyes!!!
A whole, way-cool movie made out of
nothing but pins and rubber bands.

Prince Rat / Prinz Ratte
DIRECTOR: Albert Radl
PRODUCERS: Albert Radl, Marion
Heissben, Johann Frank
GERMANY, 14'30, 2012
Our little hero is looking for a wife but
needs to battle a dragon and fend off a
handsome prince. Never easy for a little
rat with not many weapons.
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KIDs 2 7-10 years
A La Francaise

The Fox And The Chickadee

DIRECTORS: Julien Hazebroucq,
Emmanuelle Leleu, Morrigane Boyer,
Ren Hsien Hsu, William Lorton
PRODUCER: Supinfocom
FRANCE, 7'00, 2012
Imagine if chickens wore really fancy,
old-fashioned clothes, lived in castles
and played croquet.

DIRECTOR/PRODUCER: Evan DeRushie
CANADA, 7'45, 2012
A fairly grown up sort of fairytale about a
hungry fox and a wily little bird who needs
to get away.

The Deep

Shave It

DIRECTOR: PES
PRODUCER: Sarah Phelps and PES
USA, 1'40, 2011
Here’s a look at a strange underwater
world you’ll have never seen before!

DIRECTORS: Fernando Maldonado,
Jorge Tereso PRODUCERS: German
Heller, Federico Heller, Jorge Tereso
ARGENTINA, 4'15, 2012
This hare-brained, funny, monkey superhero has figured out how to have the
wildest time.

Big Mouth

Icaria

DIRECTOR: Andrea Dorfman
PRODUCER: Annette Clarke
CANADA, 8'16, 2012
Sometimes it’s not OK to just say the first
thing that pops into your mind. Sometimes
it’s worth thinking about whether it will
upset the person you’re talking to.

DIRECTOR/PRODUCER:
Yuliya Boublikova
CANADA, 3'35, 2011
When her clockwork spaceship breaks
down, the pilot needs to do a few repairs
– with a little help from a handy clockwork
bird and her teddy bear.

Julia And The Fright

Wind

DIRECTOR: Anja Sidler PRODUCER:
Lucerne University of Applied Sciences
and Arts SWITZERLAND, 4'00, 2011
It took a while but Julia eventually made
friends with the big squishy monster who
lived in the shadows. He just wanted a
comfy seat on the couch like everybody
else, that’s all.

DIRECTOR/PRODUCER: Robert Loebel
GERMANY, 3'49, 2012
If the wind is strong enough you can play
table tennis by yourself, lose your hat, let
your hair go wild or even fly on the end of
a long string.

The Box Game

The Fantastic Flying
Books Of Mister Lawrence
Lessmore

DIRECTOR: Becky Steele
PRODUCER: The Art Institute of Portland
USA, 3'54, 2011
Big Sis is babysitting Kevin and figures
out he’s charging his friends 25c to climb
into a very, very special box.

High Above The Sky
DIRECTORS: Shaun Clark, Kim Noce
PRODUCER: Hannah Flint
UK, 3'00, 2012
The rocketship ride outside the supermarket
is the bestest one there is. It goes way,
way up and swoops way, way down.

DIRECTORS: William Joyce, Brandon
Oldenburg PRODUCERS: Alissa M.
Kantrow, Lampton Enochs,
Trish Farnsworth-Smith
USA, 14'53, 2011
Pure magic. Books are full of wonderful
stories, incredible characters and
mysterious journeys. And when they can
fly they’re even better.
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AUSTRALIAN
SHOWCASE
Talking, and even sometimes singing, native marsupials, the
unmistakeable Australian twang of the narrator’s voice, or the action taking
place against the sprawling iconic Australian desert or bush landscape …
this is probably what comes to mind when persuaded to watch a program
of Australian animated shorts. I say ‘persuaded’ because how many of us
openly seek out Australian animated shorts to watch? Sadly we Australians don’t watch our own feature films let alone our animated short
films. True, our animated shorts may be somewhat elusive to our cinema
and television screens and rarely in the public eye until they make the
home run for a prestigious award like an Oscar. So here is a once-in-ananimated-short-film’s-lifetime chance to redeem ourselves if we have been
at all neglectful to our home-grown talent.
The yearly showcase that comes out of the Melbourne International
Animation Festival is something to be treasured. It’s another eclectic
collection of current Australian animation, from first-time filmmakers to
seasoned masters, held high above the head of its curator Malcolm Turner
in triumph. To quote Malcolm from past MIAF catalogue entries,
the Australian Showcase is “one of the major opportunities for Australian
animation to have its time in the spotlight”. It is one of the most
anticipated guest programs on the international festival circuit once it
has screened at MIAF. To be frank, I cannot think of another animation
festival in Australia that has a director such as Malcolm who is such a
passionate activist for Australian animation both here in this country and
overseas. The Australian independent animation scene is truly indebted to
him. So I would like to take this opportunity to thank MIAF particularly
Malcolm Turner for continuing to find the stamina, year after year, to
organise this very important animation event on the Australian calendar in
its support of Australian independent animation.
Animation festivals are somewhat under siege by the easy accessibility to animation on the internet. Yet despite this, independent animators
still depend on animation festivals as their main chance to exhibit in the
cinema (as it was intended) in front of their peers and to raise their profile
in the animation community. Hence, it is my experience that most
animators are shrewd when it comes to prematurely uploading their new
films on the internet before its festival circuit life has expired. Who can
blame them when they have nurtured their short film from conception and
poured their heart and soul, and in most cases their own money, into it
over many months if not years? Compared to animation festivals the
internet is where independent animated shorts go to die or at least retire.
If you still need convincing to go to an animation festival near you
then I cannot think of a better reason than that given by Chris Robinson,
the Artistic Director of the Ottawa International Animation Festival. When
asked, ‘Why attend an animation festival, especially when there is so much
animation online these days?’ Chris replied, “That’s like saying why have
sex when you can jerk off anytime you want to”.
The showcase this year presents a bumper crop of Australian stopmotion animators flexing their muscles. The heavyweight of this category
is Anifex, the largest stop-motion animation company in Australia. If you
are a viewer of Australian television you will already be familiar with their
award-winning commercials for Schmackos as well as those that feature
Louie the Fly and the Home Hardware Dogs. As respite to bringing to life
some of this country’s most famous icons, Anifex creates short animated

films that its senior director Michael Cusack describes as their ‘soul
food’. Their latest film, Sleight of Hand, is a ‘love poem’ to stop-motion
animation. No doubt a ‘love poem’ endorsed by many Australian animators
as stop motion seems to be a technique more than any other that gets us
over the line for nominations for the Academy Awards and Sleight of Hand
is no exception. It won Best Animated Short Film at the Santa Barbara
International Film Festival earlier this year which means it is a contender
for an Oscar nomination.
Written, directed and animated by Michael Cusack, Sleight of Hand
begins in what appears to be an isolated studio in the outback, where a
lone filmmaker is inspired by his own reflection to make a life-size stopmotion puppet of himself. With the same gusto of a shirtless Kenneth
Branagh in Frankenstein he goes about his work of building an armature
and then, with the clay dug from the barren earth, sculpts his likeness
upon it. Now he begins the arduous task of animating. Posing his new
creation slightly, he then walks over to a large button on the floor of his
studio and punches it with his foot. This triggers a flash from his steampunk-like camera taking a picture for a single frame of film. He moves the
figure ever so slightly again to another pose in the sequence, punches the
button with his foot, another frame of film is taken. And so on until the
sequence is complete.
This is the same repetitive process that the actual animator Michael
Cusack did over 14,000 times in making this film but of course with smaller
puppets and superior camera equipment in the Anifex studios. However,
as the film demonstrates, this technique of animating comes with its own
challenges and there is always room for error. All it takes is to mar just one
frame and if that happens, because each image is sequential to each
other, the scene needs to be re-shot. So why persist with such an
inefficient method of animating especially when computer animation is so
accessible to use and much smoother to watch? Perhaps it is something
only a stop-motion animator understands. For Michael Cusack, who has
over thirty years experience of animating this way, the appeal of stopmotion animation lies in the very obvious human intervention involved
that gives it a desired magical quality in the process. Compared to CGI,
stop-motion animation is regarded by some observers to be ‘old fashioned’, which is the very reason for the film’s strong design elements like
the man’s Edwardian choice of clothes and his film equipment made from
ancient metals such as brass and bronze.
Sleight of Hand joins a canon of sub-genre films of this nature like
Daniel Greaves’ Manipulation, Douglas Aberle’s Wire We Here and most
recently Will Anderson’s The Making Of Longbird, which breaks down the
fourth wall enabling the on-screen animator to interact with his creation.
However, what is unique about this Australian version that differs from the
others is in the way Cusack first introduces the real life animator in the
film as a ‘paranormal’ presence which leads to the animated character’s
realisation that he is controlled by an outside force.
The notion of ‘free will’ was the inspiration for this film which came to
Cusack when reflecting on the nature of a career spent manipulating
figures to tell stories and the thought of whether the characters he had
animated over the years ever felt as if they literally had a life of their own.
Cusack’s personal homage to a style of animation that has shaped his
career is all the more pertinent given that the animation world has lost its
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legendary stop-motion animator Ray Harryhausen, a man who Cusack
greatly admired from childhood and later had the privilege of meeting in
2000 when Harryhausen toured with the Brisbane International Animation
Festival.
Butterflies is a gothic stop-motion film by Isabel Peppard in response
to a stagnant time in her creative life when she didn’t have time or the
energy to produce her own work. The main character in the film, Claire
(voiced by acclaimed Australian actress Rachel Griffiths), is a young artist
who struggles to make a living by selling her drawings on the footpath
to passers-by. She has a muse – a butterfly creature – which is the
embodiment of her extended mind. Eventually, a business man offers her
a paying job in a card factory. At first, it is an enticing prospect but in
reality it threatens to kill off her imagination. This is a film that will have
every fellow artist in the audience assessing their own situation: do they
still have an air-borne butterfly or is it the sun-bleached skeletal remains
of one? Isabel Peppard has created a predominately bleak but beautifully
ornate handcrafted world. Her silicon puppets are incredibly hyper-real
and wonderfully fleshy, so much so that in the first moments of the film you
think you are watching CGI. They command a screen presence all of their
own. Butterflies has been described by one of the world’s top horror and
fantasy film festivals – Sitges International Film Festival in Spain – as
“a short destined to become an instant stop motion classic”. Like Michael
Cusack’s Sleight of Hand, Butterflies has also qualified for Oscar
nomination since taking out the Jury Prize for Best Animated Short at the
Cinequest International Film Festival (an A-List Academy Accredited
festival) in San Jose. This film was destined for fame right from the
beginning when none other than Tim Burton ‘blessed’ a small proto-type
of the butterfly creature at the ACMI in Melbourne at the opening of his
exhibition in 2010.
It wouldn’t be an Australian Showcase without Darcy Prendergast and
his team at Oh Yeah Wow. Their latest inclusion is their Gotye music clip
masterpiece: Easy Way Out, which has collected a bevy of awards reaching
the pinnacle of accolades with ‘The Best Music Video of the Year’ at The
Rolling Stone Awards earlier in the year.
Singer Wouter ‘Wally’ De Backer appears in the clip trapped in a never
ending loop of day-to-day drudgery. The two-minute music video took nine
months to painstakingly hand craft requiring the Oh Yeah Wow team, who
are predominately clay animators working with miniature sets, to build a
huge five-room circular house set in their studio. Yes they could have taken
the easy way out (pardon the pun) and used CGI instead but where is the
magic in that? Besides why deny the boys the thrill of taking to the set
with a flamethrower for the final rotation where the interior is all burnt out.
As a whole, this collection of films challenges any preconceived ideas
we may have had of Australian animated short films in the past. Apart from
the fact these films were made in Australia, references that identify them
as Australian are very subtle. Locals will immediately recognise the iconic
spire of the Arts Centre in Melbourne, featured in Dirty Puppet’s Hamer
Hall – Evolution that was commissioned to screen at the re-opening of the
renovated Hamer Hall Concert Chamber. There is a vague reference to the
outback environment at the beginning of Michael Cusack’s Sleight of
Hand. There is a sense of Melbourne backyard suburbia in Fiona

Dalwood’s Good Grief, an Australian version of Nick Park’s Creature
Comforts, which deals with stories of major losses. (Look out for the
delightful carrot and lettuce sister and brother duo.) Our unique brand of
humour is also evident in Pierce Davison’s stop-motion medieval spoof
Cedric And Hope that will have you pointing at the sky and declaring, ‘That
cloud looks like a Datsun’. Furthermore what defines a collection of
Australian animated short films like this nowadays is our multiculturalism. Lunar New Year by James Tran recalls childhood memories of a
Chinese family’s New Year. Viajar Para A Formosa by Hung Lin and A Tale
of Longing by Xin Li each convey a personal journey home over time and
distance – a reminder of how geographically displaced we are from the
rest of the world, from family and friends.
Screen Australia recently announced it is investing in three animated
short films through its Short Animation Production Program. That is one
more than has been funded in previous years. It is welcomed news.
Australian animators love their ‘soul food’. They will often tell you their
work is a ‘labour of love’. It is up to us as a country to make sure we love
their labour.

Trent ELLIS
ASIFA Australia
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Nicholas
KALLINCOS

Re-Collection
DIRECTOR: Nicholas Kallincos
PRODUCER: Shannon Owen
AUSTRALIA, 3'31, 2012
Paranormal occurrences. Karma for beginners.
Understanding dreams and nightmares.
Super-strength mothballs only offer so
much protection.
Ph: +61 425 779 511
picnick@optusnet.com.au
www.picnick.com.au

Nick Kallincos is a
Melbourne-based artist
with a background in
science, who divides his
time between the worlds
of animation, painting
and illustration.
He works in both stop
motion and 2D techniques,
gravitating towards work that has a hand-made,
textural aesthetic. Nick’s animation work has
appeared widely in music videos, commercials and
educational resources. His short films have been
screened at national and international film festivals
and have been nominated for numerous awards.
What made you make the film?
Re-collection is the follow up to my 2005 short film
The Luminary. It features the same protagonist but
extends the narrative to include the future consequences
of the character’s actions in the first film. Although
Re-collection follows on from the first film it also stands
alone as a short and has a more oblique/less traditional
narrative than the first.

Fiona
DALWOOD

Good Grief
DIRECTOR: Fiona Dalwood
PRODUCER: Jonno Katz
AUSTRALIA, 7'54, 2013
A short stop-motion animated documentary
exploring the lessons we learn from dealing
with grief and loss.
20 Wales St
West Brunswick VIC 3055
AUSTRALIA
Ph: +61 404 655 423
director@goodgrief.tv
www.goodgrief.tv
www.fionadalwood.com

Having practiced art
since she could wield a
crayon, Fiona Dalwood
quickly mastered
pirate stick-figures and
dive-bombing birds at an
early age before moving
on to study drawing at
Melbourne’s own
Victorian College of the Arts. Since then she has
continued to draw and make deranged things out
of old toys, LEGO, hardware and plasticine. After
holding down many ‘big kid’ jobs in industries
ranging from graphic design through to pornography,
Fiona settled on animation as her artistic medium
of choice. Her animated shorts have toured the
world, making people laugh and cry.
What made you make the film?
Good Grief was a way for me to explore the powerful
emotion of grief following the loss of my mother to
cancer in 2010. When something so terrible happens,
people often skirt around the subject for fear of
upsetting you. I wanted to ask others who had
experienced intense loss what the experience has
taught them about how to live.

James
TRAN

Lunar New Year
DIRECTOR: James Tran
PRODUCER: Susan Danta
AUSTRALIA, 3'41, 2012
The big and small intricacies that together
weave the memory of a Chinese family New
Year.
5/93 Cambridge St
Canley Heights New South Wales 2166
AUSTRALIA
Ph: +61 403 234 605
jamess.trann@gmail.com
www.jamtuna.net

James Tran was born in
November, 1991 in Sydney
and was raised in the
south western suburb of
Cabramatta. Graduating
from the local public
schools and heading
onto university, James has
found a keen interest in
photography and animation. Being heavily influenced
by his surrounds, culture and religion, James is
constantly exploring ways to express himself as an
individual through his art and practice.
It seems a very personal film based on fairly specific
memories. Is that the case?
Yes. The film was based on the experience of my first
Lunar New Year in Australia. I came from a culturally rich
community which was oblivious to the western culture.
I would spend the holidays, like Christmas and Easter,
alone, as our parents would be out working, trying to
earn a living. Most families that have migrated to
Australia suffer from the distresses of war, which leads to
fights and breakups. My first Lunar New Year would be
the only one we spent together as a family.

It is one of the most detailed puppet films in the festival.
Give us a sense of what it takes to create a stop-motion
film with that much physical material involved in the sets?
Firstly, it takes a fair bit of space to shoot the thing. We
were able to shoot in a big old industrial warehouse in
Brunswick, which was perfect. The space was needed both
for the scale of the set (about 3-4 metres) and the amount
of lighting we used to get the moody look. We also needed
space to assemble the snow-scape sets and shots.
Secondly, it takes a lot of effort carting things (art materials,
fake snow, trees etc.) from one place to another. I was still
finding twigs and branches in my car a month later. Thirdly,
some very talented prop-makers (Milly Hyde, Nasser
Samman) made beautiful miniature things that helped me
generate such a detailed mise en scene. Finally, it requires
a lot of patience and focus to pull off something like this in
such a short time. (We shot the film in 2 weeks.)
The film also has one of the more atmospheric sound
tracks of any film in the festival. What was involved in
creating the sound?
For the soundtrack I worked with the composer Cornel
Wilczek from the very outset. We talked about the
sound from the storyboard stage and then I gave him
an animatic with a temporary musical track as an
indicator of the kind of flavour I was leaning towards.
The rest is purely down to his musical and production
genius.

Is there something you’d like to record about the
production of your film?
Good Grief was made over a period of 12 months, on a
shoestring budget, as I was studying for my Masters.
As we entered production, my producer and I decided
to run a crowdfunding campaign in order to shore up
enough cash for a festival budget as we approached the
finish line. I had no idea how much attention we were
going to get as a result of putting our little film out there
for public scrutiny! The response that we have had from
people has been nothing short of fantastic in terms of the
amount of money we raised, the level of interest in the
production phase and also in response to the premise.
How involved or difficult was it to get people to share
their stories with you?
Some of our subjects were friends and people we knew
who had experienced some profound types of grief, and
they were happy to share their stories on the record.
Others we sought out and approached because we felt
their circumstances were a good fit for the film. It turns
out all you have to do to get people to discuss the deep
stuff is to ask – most people recognise the value of
sharing their pain and suffering and are grateful for the
chance to be able to shed some light on the dark times.

You do a great job of capturing the world from a small
child’s perspective. How hard was that to do?
It was quite easy. My first experience of the Lunar New
Year remains very vivid in my mind. All the imagery seen
in the film is full of colourful moments that really took
me back to my first experience.
The fact that so often the characters are faceless gives
the film an interesting extra layer. How do you see that
element of the film progressing what you are trying to
depict?
The film tries to capture a memory and, as we know,
memory is not static and will often flux and change
depending on our psychological mindset. Adding faceless
people explores the concept of memory as it’s difficult
to always recall what faces look like, especially from
over a decade ago. What remains vivid are the emotions
and gestures of people’s faces. I only included the eyes
because eyes are the windows to the soul and, in the
animation, I felt they captured the innocence and soul
of the child.
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Pierce
DAVIDSON

Cedric & Hope
DIRECTOR: Pierce Davison
PRODUCER: Jacob Fjord
AUSTRALIA, 13'50, 2012
The year is 1097 and the first bloody crusade
is well and truly underway. One of the least
celebrated benefits to emerge from this
giant fracas was – would you believe – soap!
DavisonBros
P O Box 48
Mt Lawley, Western Australia 6929
AUSTRALIA
Ph: +61 412 662 285
festivals@davisonbros.com
www.davisonbros.com

Pierce Davison directed
his first film UFO Inferno
in 1996 and has since
gone on to make numerous
short films, pilots and
TVCs using stop-motion
animation. In 2003, his
film Medusa was selected
as a finalist at Tropfest
and thereafter a further pilot episode of Medusa
was produced for SBS. These two shorts have been
the most successful of his films, featuring at over
60 international short film festivals. In 2008, he
worked on Adam Elliot’s stop-motion feature Mary
& Max before commencing work on Backstage – a
three-minute pilot for Nickelodeon. His most recent
project, Cedric & Hope, has won Jury Prize at the
Future Film Festival and Best Animation at Crystal
Palace International Film Festival.
What made you make the film?
I really liked the idea of a guy having to prove himself to a
terrible girl. Sometimes a film is made for just one scene.
That scene in Cedric & Hope was the opening – the rest is
“gah, how am I going to write myself out of this?”

Darcy
PRENDERGAST
(b. circa 1985) Darcy
Prendergast has always
had imagination.

Easy Way Out
DIRECTOR/PRODUCER:
Darcy Prendergast
AUSTRALIA, 2'12, 2012
A visually spellbinding music video that
teams up the Australian sensations Oh Yeah
Wow and Gotye.
342a Albert St
Brunswick Victoria 3056
AUSTRALIA
Ph: +61 401 732 945
darcy@ohyeahwow.com
www.ohyeahwow.com

At the age of four, he
wanted to be a zookeeper
and play with tigers like
his dad. At age five, he
wanted to be Indiana
Jones, who was a cooler
version of his dad. At six, he wanted to be a
palaeontologist like Sam Neil in Jurassic Park –
who was cooler than Indy because he outsmarted a
T-Rex with a flare. With a keen sense for the absurd
and a taste for the tactile, he moved into the alluring
world of film making at age 17, where he lives to
this day … Darcy would still like to outsmart a
T-rex with a flare.
What made you make the film?
An undying, and perhaps masochistic, urge to experiment
with a technique I wasn't 100% sure was achievable.
Is there something you’d like to record about the
production of your film?
The two minutes of film took nine months to plan, build

Anya
McNAUGHTON

Fire Tiger Vs Acid Panther
DIRECTOR/PRODUCER:
Anya McNaughton
AUSTRALIA, 3'09, 2012
A visually dramatic, pitched battle between
a flaming Fire Tiger and a sly Acid Panther,
both in the hunt for a boar.
4/159 Fairfield Rd
Fairfield, Queensland 4103
AUSTRALIA
Ph: +61 404 383 769
ayemtg@hotmail.com
www.tasteslikeanya.tumblr.com

Anya McNaughton was
raised in various towns
along the east coast of
Australia, the most
notable locations being
Eltham in Victoria, Branxton
in New South Wales, and
South Bank in Queensland.
She has been drawing
and writing since she was young enough to hold a
pencil and that love of creating worlds and characters
never faded. Anya chose to study animation at the
Queensland College of Art and is in her final year of
study for a bachelor of arts, majoring in scriptwriting.
She doesn’t know herself completely yet, but she
does know she loves making films.
What made you make the film?
Fire Tiger Vs Acid Panther was my third-year film for uni.
I wanted to focus on the visual and timing direction of film
instead of story, which I focused on for my first film.
There is a kind of ‘Jungle Book’ or ancient myth sensibility
to this film. Is that what you were trying to capture?
I'm glad you asked. At first the film was meant to be a

39

Is there something you’d like to record about the
production of your film?
Don’t ever write a battle scene into a film. I don’t care how
easy you think you can make it. If you want to wonder
where a percentage of your life has gone and you're an
animator – flip through your scripts and if you see a battle
scene you know that's why there's a gap in your ability to
create thought.
Your films are getting funnier. What can you say about
the comedy element of this film?
I’m finding gags harder to write as they’ve all been done.
The best thing you can do to get a gag across the line, is in
the nuance of how people say things. So, as the puppets
get more detailed and believable they can start acting with
the dialogue. Better acting from the puppets means less
effort in the writing.
Once again you’ve nailed the voices. Any insights on
doing good voice-work that you would like to share?
If I had skills with actors along with all the other stuff you
have to know to be an animator (carpentry, moulding,
casting, fibre-glassing, metalworking, armature making)
I'd have to be ‘Rainman’ genius. But as I’ve used the same
troupe over the years I'm pretty comfortable with them.
Also they know how their voice will end up coming out of a
puppets mouth so they've all pretty much nailed the self
direction thing. I mainly say, “less Irish” or “pretend you’re
that lab assistant from Futurama but change it enough so
we don’t get sued.”

and assemble. Whilst there was some VFX trickery, it was
all shot entirely in camera. Everything was handmade and
handcrafted. The bed used was the one I lost my virginity
on, the fridge used was a re-appropriated studio fridge
that was still in use during the production and the last
rotation – where everything is burnt out – was the result
of a day with a flamethrower. Fun facts.
Big year for you. What have been some of the
highlights?
Oh dear, where to start?! Winning the Rolling Stone Award
was a good time for us. Annecy selections are
always a great excuse for a drink. Being selected for,
and attending, SXSW was also a blast ... High fiving Joseph
Gordon Levitt?
Unusual animation played a pretty decent role in
driving Gotye’s success. How involved was he in the
development of this video?
We experimented with the conceptual premise quite a bit,
looking at hedonistic, repetitious lifestyles as opposed to
boring mundane ones. I guess the fear was that watching
a boring life on screen, might in fact be boring.
My reference point was Tango, which Wally really dug
(hard not to, right?) and I focused more on multiplying
loops, to keep it fresh for each rotation. Once it was
conceptually sound, Wal left us to our voodoo magic.

purely visual project, hence there is little story. However,
as I worked on the film, a universe of unique characters
and history popped into my head. There are many other
animals in the magic jungle, such as Stupid Leopard and
Wave Rider who are yet to be met. And many other magic
berries to be discovered.
The colour palette is an interesting mix of vibrant,
bright, primary colours and fairly soft, almost pastel-like
hues – all often placed across a substantial black
background. What can you say about the way you
decided to colour the film?
I have always been very into colour in illustration and I
looked forward to putting my skills to the test in this film.
My style often uses pastels, except when it needs to be
otherwise, such as in Fire Tiger or Acid's eyes. I liked to
draw attention to the things that needed attention with
colour.
In creating the soundtrack you seem to have embraced
a lot of the free, fair-use and share-ware resources
available on the net. Was that a budget necessity or
creative statement?
No reason for the sound, just short on time and money.
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Isabel
PEPPARD

Butterflies
DIRECTOR: Isabel Peppard
PRODUCER: Warwick Burton
AUSTRALIA, 12'06, 2012
A superbly crafted Faustian gothic fairytale
about an artist struggling to keep her muse
alive in the face of adversity.

Isabel Peppard is a multitalented filmmaker who
has co-written, directed
and designed two short
animated films.
Butterflies, her most
recent collaboration with
producer / co-writer
Warwick Burton, won
Best Short Animation at Cinequest, San Jose, 2013,
making the film eligible for Academy Award
nomination. Isabel began her career as a prosthetics
makeup artist, drawn to the industry by her love of
horror and movie monsters. Over the years, she
used the skills associated with SPFX makeup to
explore a wide range of creative practices from
sculpture to performance art to stop-motion
animation.

3/55 Simpson Street
Bondi Beach, NSW 2026
AUSTRALIA
Ph: +61 413 023 406
warwick@tbcmedia.com.au
www.butterfliesanimation.com

Xin LI

A Tale Of Longing
DIRECTOR/PRODUCER: Xin Li
AUSTRALIA, 3'35, 2012
A beautifully hand-painted film charting a
collection of journeys, real and imagined,
from a range of different perspectives.
2 Pompadour Street
Sunnybank Hills, Queensland 4109
AUSTRALIA
Ph: +61 425 845 215
lixin8405@hotmail.com
www.xinli521.blogspot.com.au

Xin Li is a filmmaker and
animator, born in Harbin,
China. Since childhood,
he has studied traditional
Chinese painting and
calligraphy and he went
on to study oil painting at
Harbin Normal University
Art College. During this
time, Xin developed an
interest in moving images as a means of telling
stories in various ways. Xin moved to Australia in
2007 where he completed a Bachelor of Animation
with Honours at Griffith Film School, Brisbane.
A Tale of Longing is his fourth short animated film.
What made you make the film?
It was simply based on my own experience and feeling. I,
and my partner, had a long distance relationship as I was
living in another country. The feeling of separation and
reunion interested me. It is painful yet beautiful. I would
like to capture that feeling in the film.
The paint-on-glass style technique you use is fairly rare
these days, especially in Australia. What draws you to it
and how hard was it to find mentors and teachers to
help you develop it?
I was doing oil painting before my animation degree. I like
the way paintings tell a story and show emotion through
texture, colour and composition. Moving image interests

Cameron
GOUGH

Hamer Hall – Evolution
DIRECTOR: Cameron Gough
PRODUCER: Arts Centre Melbourne –
Kelli Alred, Julian Ashton, Kelly-Anne Gentle
AUSTRALIA, 3'31, 2012
A twisting and turning tour through the
ages of time depicting the vicissitudes of
the site that now houses Melbourne’s
Hamer Hall.
Dirty Puppet
6/25 Easey Street
Collingwood Victoria 3066 AUSTRALIA
Ph: +61 3 8060 5321
cam@dirtypuppet.com
www.dirtypuppet.com

After establishing himself
in the animation and VFX
industries early in his
career, animation director
Cameron Gough founded
Dirty Puppet in 2007 as
a home for his creative
pursuits and sideprojects. Dirty Puppet
was quick to start receiving awards and notoriety.
Over time a unique body of work evolved and Dirty
Puppet became the boutique studio that it is today.
As an animation studio, it constantly challenges
itself to move beyond any one style or technique
and is excited by not always knowing how it is going
to execute a project.
What made you make the film?
We were approached to pitch a concept to Arts Centre
Melbourne relating to the re-development of Hamer Hall.
What was appealing about the pitch was the relatively
free nature of the brief, the unique screen format and the
chance to work on a project that was tied to the culture
and history of my home city.

What made you make the film?
I’ve always been a very creatively active person but for a few
years I put my own projects aside to work as a technician.
After neglecting my own work for such a long period of
time I felt like I had somehow lost a part of myself, or
compromised it. I wanted to share this very personal story
with others, particularly other artists who may have been
through something similar.
Is there something you’d like to record about the
production of your film?
It was an intense, gruelling production period of two years
to make this 12-minute film. It was predominately me and
my partner Beau White in the studio and we had a huge
asset list of things that needed to be created. It felt like a
sort of marathon and literally consumed our whole lives.
Your animators are directors in their own right. Did this
make the production a more collaborative process?
Not especially as the animators came in on a fairly casual
basis at different points in the production. I ended up
animating about two thirds of the film myself. That being
said, the whole process was quite collaborative and I
really took on board everyone’s suggestions and opinions
but ultimately made the decisions based on what I felt
was working.

me with the story-telling method in its own means. My
intention is always to combine painting and animation
together. My lecturer showed me some painting animation
as inspiration but it is difficult to meet people using a
similar technique and the articles about this technique are
limited. Luckily, I had an opportunity to go to Russia to
study with a great painting animator that helped me to
deal with a lot of technique questions.
Your film is full of wonderfully restrained subtleties and
maintains its gentle pacing throughout. How much of a
discipline is it to achieve these characteristics right
throughout the film?
In this film, I was trying to express just a feeling of longing
instead of telling a story with any big conflict. I would like
to give the audience some hints of a feeling, with light,
colour and camera movement and let the viewer connect
them. I only applied some reverse shots with narrative at
the end of the film to wrap up the whole story.
Judging by the credits, the production of your film was
a pretty solitary endeavour (other than the music). What
can you say about what it takes to make a film like this
more or less on your own?
For me, under-the-camera animation is much faster than
computer animation and the whole production took only
one month. I don’t need to worry too much about the post
production; instead, I can focus on the animation and
painting itself. It was a very informative process working
on this film by myself. Nevertheless, I am keen to work
with more professional talents on the next film.

Can you explain the genesis of the project?
Arts Centre Melbourne were commissioning animation
projects to show in the architecturally renewed Hamer
Hall. We pitched a concept and style for the 'Evolution'
brief and were awarded the project.
Our concept was to show poetic snapshots from the
history of the Hamer Hall site and weave the images
together with interesting transitions. From there we were
given heaps of photography and a detailed break-down of
the moments in history and developed the story with help
from the Arts Centre team.
The screen ratio is a very interesting and visually
compelling component of your film. What made you use
that ratio and how did it affect the finished film?
Like a lot of interesting creative solutions, the screen
ratio was a constraint given to us in the brief. The custom LED screen, six by one metre, was custom built to
cover a long space behind a bar on the ground floor of
the concert hall. It was limiting in some ways but gave
us more freedom in other ways – we really had to think
about how we wanted to use the space to enhance the
storytelling across the whole screen.
We played with positive and negative space to draw
people's eyes across the screen space, either with information that is covering the whole width or moments
where action is only happening in a small space.
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Alice
MARKHAM
Alice Markham is a
student of animation
at Charles Sturt
University, Wagga Wagga.
A Bird’s Song is her
first stop-motion film.

A Bird’s Song
DIRECTOR: Alice Markham
PRODUCER: Charles Sturt University
AUSTRALIA, 1'32, 2012
Music comes from the heart, from nature
and freedom. Trying to cage the source is a
folly only the evil would contemplate.
2 Melville Place Tatton
Wagga Wagga, New South Wales 2650
AUSTRALIA
Ph: +61 423 281 856
alicemarkhammpi104@gmail.com

Awesome detail and depth of field in the photography.
How hard are those things to achieve?
Well, since this was my first stop-motion attempt, I really
found it quite hard to capture each individual scene.
Each shot was taken using a small basic canon camera.
Unfortunately, I hadn’t realised the use of frame grabbing
programs like Dragon or Stop Motion Pro until the project
was over, meaning I was capturing each shot then looking
back to the shot I previously took and comparing whether
the two moved smoothly together. If they didn’t, I would
either re-take the shot or re-do the scene until it moved
smoothly enough.
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The image of the heroine/victim creature trapped in a
cage is an arresting one. Was the film built around that
idea or is it more incidental than that?
As my story developed throughout its different stages
I wanted to keep this subtle unsettling story of a free bird
being captured. Within many of my character designs
I wished to harness this unsteady, eerie aspect that I
thought stop motion best suited. The idea of the story
itself resulted in this scene taking place.
What message or ideas (especially about the fate of the
central character) are we supposed to take away from
your film?
Although it really stretches on the viewer’s mind towards
‘what happens next’ that was actually intentional, making
the audience question her fate, wanting to know more as
the title roles. Though, throughout it, I did want to bring
forth the message of the capturing of animals for human
enjoyment, taking my own personal approach to this idea
to create the story of ‘A bird’s song’.

Nailed it guys. How hard is it to make a short, sharp,
damn funny film?
Over the course of a week we recorded and animated
Ragemelon. I have done my own solo short films in the past
but this has to be the most fun project I’ve been involved in.
Every day we would have tears in our eyes after laughing at
the day’s work or trying to record dialogue or sound effects
in our makeshift sound studio – a bedroom with mattresses
against the walls. I mean the sound we used for
Ragemelon’s resurrection was simply Chris eating a bowl of
spaghetti.

Chris Voigt

Ragemelon
DIRECTORS/PRODUCERS:
Curtis Richardson-Smith, Chris Voigt
AUSTRALIA, 1'04, 2012
Ragemelon has many shapes. Ragemelon
has many colours. Ragemelon makes a lot
of noise. And it creates a hell of a mess
when it hits the ground.
38 Celandine Street
Shailer Park, Queensland 4128
AUSTRALIA
Ph: +61 423 166 017
curtisjrsmith@gmail.com
www.curtisjrsmith.com
www.greasymoose.com

Curtis Richardson-Smith

Chris VOIGT &
Curtis RICHARDSON-SMITH
Chris Voigt and Curtis Richardson-Smith studied
classical animation together at the Queensland
College of Art. After graduating in 2009, Chris Voigt
has gone on to become a major contributor to
YouTube and Newgrounds with his own successful
shorts receiving millions of views, which has gained
him quite an online reputation. He also does regular
work for the channels Weebl and Machinima.
Curtis went on to complete an honours degree at
QCA and graduated in 2010. He worked as a freelance animator and eventually as an editor and
compositor for a company in Brisbane.
In 2012, Curtis moved to Canada where he studied
digital animation at Vancouver Film School.
Graduating with honours he returned to Australia
where he now works as a 3D animator for a studio
in Brisbane.

Dare it be asked – where did the idea for the main
character come from?
Myself, my collaborator on this film, Chris Voigt and a
group of close friends try to meet up about once a month
to draw comics called, ‘House of Squids’. These are
comics where one person draws a panel and then passes
the page onto the person beside them to draw the next
panel and so on. This allows us to come up with some
pretty bizarre plots and characters. Ragemelon was simply
born out of one of these drawing sessions.
Chris Voigt and I studied animation together at the
Queensland College of Arts and he has animated a
number of these comics by himself over the years.
However, as we both had some time to spare between
jobs we decided it was time to do some collaborative
animations.
Are we going to see more of Rage? Does he have more
crime fighting adventures on the horizon?
I have had to return to full-time work but Chris is currently
in the process of creating a four part Ragemelon web
series for the online network Machinima. The first episode
of which is up already. The opportunity came after
Machinima saw this short. So keep an eye out for plenty
more juicy action.
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Michael
CUSACK

Sleight Of Hand
DIRECTOR: Michael Cusack
PRODUCER: Richard Chataway
AUSTRALIA, 9'48, 2012
Described as “a love letter to stopmotion
animation”, Sleight Of Hand is a very clever
re-think about just who the animator is and
who the animated is.
ANIFEX
65 King William Street
Kent Town, South Australia 5067
AUSTRALIA
Ph: +61 8 8363 1669
info@anifex.com.au
www.anifex.com.au

Michael Cusack was born
in Manchester, UK and
moved to Adelaide in
South Australia when he
was 11 years old. His
directing career started
in theatre, where he also
acted in many productions.
This has given him an
understanding of performance and movement which
has contributed to his renowned ability to give
incredible life and warmth to his animation characters.
His first major award was an AFI award in 1985 for
the short film Waltzing Matilda. In 2006, he again
was awarded an AFI for Best Short Animation for his
film Gargoyle. He has received numerous other
awards and nominations over his career, including
for Cannes, The London Internationals, The New York
Festival, Anima Mundi, Cinanima, The IF Awards, The
Asian Advertising Awards and pencils from AWARD in
Australia.
What made you make the film?
I began to wonder if the characters I was animating were
aware that they were being manipulated by an outside
force. This idea intrigued me. What if the animated characters
thought that they were in charge of their own fates, their

Hung LIN
Having been influenced
by art and film for a long
time and coming from a
traditional hand-illustrative background, Hung
likes to experiment in a
traditional hand-painted
medium. He also likes to
recreate the same feeling
on paper in the digital
realm, particularly by combining motion and music.

Viajar Para A Formosa
DIRECTOR: Hung Lin
PRODUCER: Terri Dentry
AUSTRALIA, 5'57, 2013
As graceful as it is enigmatic, this film
captures the gentle, inner turmoils and the
mysterious, external majesties of a very
personal journey home.
hungtaiwan24@gmail.com
http://hungillustrate.blogspot.com/

What made you make the film?
I came up with the concept in 2010 when I travelled back
to my home country, Taiwan. I took many photos and
used these as the basis for the film’s backdrop.
Is there something you’d like to record about the
production of your film?
The production of this film was enjoyable although at
times painful. I must thank a few individuals who
contributed to the making of the film. Without them the
film may have stayed in the dark for much longer. They are
Tony Norman and Craig Ross.

Chris EDSER

The Beards: Got Me A Beard
DIRECTOR/PRODUCER: Chris Edser
AUSTRALIA, 2012, 3'53
Sing it loud, sing it proud, don’t take no
prisoners. Compromise isn’t on the menu,
shaving is out of the question. Got me a
beard. Beard power rules!!!
66 Marian Road
Payneham South Australia 5070
AUSTRALIA
Ph: +61 400 124 215
hello@chrisedser.com
www.chrisedser.com

Chris Edser lives in
Adelaide, South Australia
and draws. He also
designs t-shirts for
Screamdance, does
animation work for
Quench Studios, carves
things out of wood,
co-founded The Australia
Project and was also
once a member of the video department at Fabrica
Creative Research Centre in Italy. Chris has
completed a Bachelor of Visual Communications
(Illustration) at University of South Australia where
he now teaches an animation course and occasional
illustration classes.

Beards are definitely back in. Is there really ‘beardism’
out there? What’s your relationship with them?
I think the real attitude towards beards in the community
is more positive and less hostile than The Beards make
it out to be, but they're an insane propaganda machine
trying to stir up the population. It seems to be working.
They forced me to make this animation for very little
money because I don't have a beard and they don't
respect me at all.

own destinies, completely unaware of the other time frame
that was occurring around them ... the time between the
frames, where they could not see the animator who was
animating them. Their free will was merely an illusion. I
found that to be a powerful idea and one that I wanted to
explore further.
The production values in this are stunning. What does it
take to make that happen?
I am fortunate in that I have been able to animate for quite
a few years. What that gives you is experience that can
then in turn, hopefully, become a more nuanced, subtle
performance. Also, over the years we have managed to
get some pretty amazing equipment with which to tell our
stories. The thing to remember though is that no amount
of equipment is going to save a film that has bad performances or a bad story!
What do you see in the near term future for the stopmotion animation?
There is no doubt that stop motion as an art form is under
stress. Even though there are a few stop-motion features
out there, it is still massively outweighed by the number of
CGI features that are being made. Stop motion is seen by
some as being an archaic technique and I have referenced
and acknowledged that in my designs for Sleight of Hand.
Ultimately, I believe that stop motion will survive because
it has a unique look and feel about it which I don't believe
can be captured by other animation techniques in the
same way.

This is obviously a very personal story. How much
would you like to say about that to help give the
audience an insight into your film?
The film is a personal journey both in the design and
the metaphor but I’ve told it from a third person
perspective to allow the audience to interpret it in their
own way.
What meaning does the title have beyond its literal
translation?
The word ‘Formosa’ in Portuguese translates to ‘Beautiful
Island’. It was a name the Portuguese used when they
arrived on the shores of Taiwan. The title itself reflects
an irony within my personal heritage, as well as my
valued and turbulent experience living on two different
sides of the world.
All of your films have a very personal thread running
through them. Is your latest film a connection to – or a
development of – anything you have been trying to
express in your earlier films?
Personal themes tend to be the driving force behind
many of my films. This latest film is no different. I’ve had
the idea for a long time so I think it is connected to my
earlier film and illustration works.

The comedic element of the video obviously sits well
with the song but there’s a surrealist element to a lot of
the video that doesn’t come from the music at all. Where
did that stuff come from?
The structure of the story and a lot of the humourous gags
were written together with the band. If you've heard the
music they've written, you'll recognise the hilarious
absurdity as well as the timing and delivery they always
achieve. It was a real collaboration. My illustration is
definitely a little bit weirder and more surreal than an
average Beards’ song, but I think the combination of this
and their funny, punchy writing, which I often struggle to
achieve, was a good balance as it has appealed equally to
a main-stream audience, the creative community and the
animation industry.
It’s full of ‘blink-and-you-miss-‘em’ moments and ideas.
What was the process for dreaming up this rich inventory
of visual gags?
The basic progression of events and idea for the story was
written by Nathaniel Beard of The Beards, who is an amazing
storyteller, not only in his songs, but also in short-films
and other media. After this was agreed upon all four
members of the band and I went to the St Peters Bakery
in Adelaide and came up with a huge list of gags for both
the Beardland part of the story and the ending. We also
ate some good pasties. During production the animation
team of Bill Northcott, Jarrod Prince, Lisa Vertudaches,
Harry Plane and myself added little gags and visual
humour on top of what The Beards had written.
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Interesting year for student animation. The number of entries was
up, the number of countries represented down. In the end, there was
close to 900 films from about 120 different schools in 27 countries.
They can be the most challenging films to assess in some ways –
for good and less good reasons. Good because sometimes a healthy
mix of rebellious bravery and charming naivety can intersect to
empower a young filmmaker to create a work well beyond any
realistic expectations we might have for them. Good, too, because this
avenue is the most likely one which will deliver us work that is truly
fresh, new and innovative, even if there are a few trips, stumbles and
curious experiments entwined in the mix.
What can make them a little more challenging is a propensity for
a certain ‘sameness’ that some schools encourage, either through a
focus on a particular technique, the style of a particular teacher or a
reliance on a relatively narrow band of technological resources.
A large jury of student animators from the Charles Sturt
University in Wagga Wagga, New South Wales ultimately decides
the selection fate of the films that are considered for this program.
The overwhelming, way-ahead-of-the-pack choice for the student
jury was Thought Clouds (Jon Saunders). It’s not usually that clear
cut with those guys. Perhaps its central plot of struggling to come
up with a plot in the first place struck a raw nerve.
In building the festival, some films just slowly percolate in the
minds of the various people who handle them. It’s devilishly hard to
pick, but if there is a ‘sleeper’ hit in this year’s MIAF it just might be
Will (Eusong Lee), which seemed to stick in the psyche of many of the
people who have managed to see it so far. Interesting how some films
can do that.
I over-ruled them on one single film. The Last Gulp (Georgiy
Boguslavskiy) is a film that has been following me around for twelve
months. I first saw it in the submissions library at Fantoche but
couldn’t identify it. I saw it again in the submissions library at the
Ottawa festival and realised it came from the SHAR School in Russia.
It next turned up in a student program I was judging at the Seoul
International Cartoon and Animation Festival (SICAF) and this was my
chance to really discuss it with some colleagues. As a student film, it
is extraordinarily ambitious. There are moments when the vaulting
ambition that is towing it down the road gets a bit too far ahead of it
and it momentarily falters but it is this very mix of attributes that sums
up the kind of films this part of the festival showcases.
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PROGRAMONE
Thought Clouds

Tengri

DIRECTOR: Jon Saunders
PRODUCER: Newport Film
School, University of Wales
UK, 2'13, 2012
The story behind the story. Two
animators sit down to brainstorm
a kickass ninja ‘toon.

DIRECTOR: Alisi Telengut
PRODUCER: Mel Hoppenheim
School of Cinema, Concordia
University
CANADA, 5'34, 2012
A film with a deeply fluid, textural
and compellingly hand-made sense
pouring out of every single frame.

Out Of Nowhere
DIRECTORS/PRODUCERS: Isca
Mayo, Maayan Tzuriel
PRODUCER: Bezalel Academy
of Arts and Design
ISRAEL, 6'11, 2012
The sun can do pretty crazy things
to some old men … and most
chickens are renowned for their
smartz.

I Saw Mice Burying
A Cat
DIRECTOR: Dmitry Geller
PRODUCER: Jilin Animation
Institute
CHINA, 5'45, 2011
With the late-night ritualistic
cavorting over, it’s time for the
mice to do what has to be done –
bury the big bad cat. But …

Arcane
DIRECTOR: Bastien Belvaux
PRODUCER: Ecole des Metiers
du Cinema d’Animation
FRANCE, 5'24, 2012
In a city crammed to a standstill,
one man seems to have an almost
supernatural ability to cut through
the traffic, see through the barriers
and stay one step ahead of the
mayor.

Bye Bye Bunny
DIRECTORS: Julia Bueno,
Julien Roguet, Ines Pagniez,
Paul Torris, Catherine Lepicard,
Cheng Li
PRODUCER: SUPINFOCOM
FRANCE, 7'15, 2012
As the world starts to turn orange
under a weird carrot fog, it looks
like the only way to save the planet
might be with a special man-made
rabbit. What could possibly go
wrong?

Scrap Metal
DIRECTOR: Anthony Straus
PRODUCER: Sheridan College
CANADA, 3'32, 2011
Life can be unpredictable when
you’re the littlest robot in the
junkyard. But then again, the
bigger they are the harder they fall.

Buy Buy Baby
DIRECTOR: Gervais Merryweather
PRODUCER: National Film &
Television School
UK, 4'35, 2012
An art deco extravaganza, perfectly
pitched to make the point that life
is all about Buy Baby, Buy!

Out Of Nowhere

Bye Bye Bunny

Tengri

I Saw Mice Burying A Cat

Buy Buy Baby
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Blok / Flip Flat

Immersed

Demon Kills

Horrible

DIRECTOR: Paulina Ziolkowska
PRODUCER: Polish National Film,
Television and Theatre School
POLAND, 1'17, 2012
A moment in the life of a fairly
typical apartment block, one layer
at a time.

DIRECTOR: Soledad Aguila
PRODUCER: Royal College of Art
UK, 3'53, 2012
A mysterious portrait of nature’s
cycle of life traversing through
beguiling, towering landscapes of
wonder and emptiness.

DIRECTOR: Ying Ping Mak
PRODUCER: Royal College Of Art
UK, 4'56, 2011
Trying to deal with hallucinations,
a young boy decides that he’ll try
to expose the demons that seem
to surround him.

DIRECTOR: Shih-Chieh Hung
PRODUCER: DMD Yuntech
TAIWAN, 7'15, 2012
It’s a jungle out there for a little
bug-dude just trying to make his
way through life.

PROGRAMTWO

PROGRAMTHREE

The Red Tide
Off The Track / Ecart De Like This
Conduite
DIRECTOR: David MartineauDIRECTOR: Rocio Alvarez
PRODUCER: La Poudriere
FRANCE, 4'07, 2012
A driving lesson that quickly veers
off in all sorts of unexpected
directions – not helped by a
confrontation with the dreaded
Panda Driving School.

Lachance
PRODUCER: Mel Hoppenheim
School of Cinema, Concordia
University
CANADA, 3'35, 2012
In case anyone asks you what it’s
like to be drunk, let your hair wave
in the wind and say – “like this”.

Opera
DIRECTOR: Gemma Ursell
PRODUCER: Newport Film
School, University of Wales
UK, 1'37, 2012
A graceful, if erratic, waltz through
a beautifully painted cast of
characters with not a libretto to
be heard.

TransHumance
Between 12:00

Will

DIRECTOR: Chien-Chieh Huang
PRODUCER: Shih-Ling Wang,
DMD Yuntech
TAIWAN, 5'25, 2012
On one clock, in a forest of many,
12:00 looks set to be the magic
hour as a trapped mechanical bird
breaks free of more than just a set
of hands.

DIRECTOR: Eusong Lee
PRODUCER: California Institute
of the Arts
USA, 3'59, 2012
Will’s yo-yo seems to offer some
hint as to how to interpret what he
sees outside the building that he
is not able to leave.

Rocket / Rakete
Chronophages
DIRECTOR: Anais Dauvergne
PRODUCER: Ecole des Metiers
du Cinema d’Animation
FRANCE, 5'39, 2012
A sufficiency of colourful elegance
is the hallmark of this coterie of
lovely creatures who seem caught
in the mechanical passage of a
moment in time.

Why Can't You Just
See Me?
DIRECTOR: Eleni Tomadaki
PRODUCER: Technological
Educational Institute of Athens
GREECE, 2'42, 2012
Our first ever Greek student entry.
A starkly haunting passage behind
the eyes of somebody who is
having problems being noticed.

Like This

DIRECTOR: Sandra Bahr
PRODUCER: Hochschule fur Film
und Fernsehen “Konrad Wolf”
GERMANY, 2'23, 2012
In a world crammed with dangers and
potential for random humiliations,
a rocket seems the best vehicle out.

DIRECTOR: Marjorie Caup
PRODUCER: La Poudriere
FRANCE, 3'58, 2012
Across the species there are leaders,
there are followers, there are
victims and there are a few lucky
humans.

Le Corbeau Et Le Chien
DIRECTOR: Beatriz Carvalho
PRODUCER: Mel Hoppenheim
School of Cinema, Concordia
University
CANADA, 1'40, 2012
This idiot dog might think he can
fly but he’s picked the wrong damn
bird to show him a few tips.

Oru Burus
The Jennings Account
DIRECTOR: Sean Buckelew
PRODUCER: California Institute
of the Arts
USA, 1'15, 2012
The Jennings Account seems to
draw from a surprisingly wide
collection of sources and relies on
badminton as a metaphor for
bringing it all together.

DIRECTORS: Anton Brand,
Guillaume Klein, Charlotte
Quillet, Raphael Theolade
PRODUCER: Supinfocom
FRANCE, 5'27, 2012
The evil child-King pits his powers
and those of his floating kingdom
against the mighty Sun God.

The Last Gulp
DIRECTOR: Georgiy Boguslavskiy
PRODUCER: School Studio SHAR
RUSSIA, 14'39, 2011
An audaciously ambitious sand
animation portraying aviation of
yester-year and the unusual rescue
of a pilot seemingly lost to the
desert sands.

Bet She’an
DIRECTORS: Julien Soler, David
Calvet, Bastien Letoile, Gongjin
Wang, Guillaume Raynaut,
Jeremy Charbonel
PRODUCER: Supinfocom
FRANCE, 8'10, 2012
A raven soars high above an
ancient city, perhaps the only living
thing that is truly free and not
connected to rock and earth.

DIRECTOR: Jason Reicher
PRODUCER: California Institute
of the Arts
USA, 5'00, 2012
Who is the stranger in the trench
coat and why does he want to kill
Larry the fisherman?

Demon Kills

Immersed

The Jennings Account

The Red Tide

Bet She’an

Opera

The Last Gulp
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Why have a separate Australian Student Showcase?
It is a good question but always carries some loaded, unspoken
insinuation that some sort of special advantage is being given. In fact,
the current structure of the graduate animation festival – that of three
international programs plus one dedicated solely to Australian films
– might just be working against Australian graduate animation. It boils
down to maths.
Opportunities to study animation at a tertiary level have multiplied exponentially in Australia in the last decade. While this mirrors
what has happened in most countries, the curve that tracks the axis
labelled ‘quality’ is steeper for Australian graduate animation than for
many other places. There are a specific number of minutes that each
of these programs can run for and with the ascendency of Australian
graduate animation, attempting to constrain it within the boundaries
of its one single program brings with it every possibility that films
which should be screened are be left out.
On top of that, not embroidering the Australian films into the
overall quilt of graduate programs is – arguably – a lost opportunity for
audiences to get the chance to directly compare Australian films
shoulder to shoulder with international titles.
Working against the case for change are some of the organisational issues that are part and parcel of staging an event the size and
scale of MIAF. The international student graduate films are selected by
a separate, stand-alone and independent jury made up entirely of
Australian animation students. However, having such a group select
the Australian graduate films as well is an altogether different
proposition, bringing with it a sordid collection of delicious minefields
that could not be navigated without losing the odd foot soldier.
In favour of the separate Australian screening, however, is the
sense of community that it fosters. There’s a lot of magic that can
happen when groups of this type come together. The magic is neither
guaranteed nor pre-programmable but the air often crackles with
possibilities.
But it’s a ‘watch-this-space’ issue and one of the tipping points
will most definitely arrive the day I wake up and decide that too many
good Australian graduate films didn’t make it into the program
because there wasn’t enough allotted time to accommodate them.
That is, most definitely, what this festival is not about.
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PROGRAM
Illogical Imaginings

Dragon

DIRECTOR: Callan Laird RaffertyBrown
PRODUCER: Chisholm Institute
AUSTRALIA, 2'30, 2012
There’s a logic in there – it’s a crazy
logic and it’s buried deep, but it’s
there.

DIRECTOR: Ben Wotton
PRODUCER: Charles Sturt
University
AUSTRALIA, 4'00, 2012
Every second is either a step closer
to freedom and safety or the
moment the dragon can fatally
strike.

Apart
DIRECTORS: Alastair Richardson,
Angela V. Pinilla
PRODUCER: Royal Melbourne
Institute of Technology
AUSTRALIA, 5'03, 2012
The intricate mechanics of what it
takes to breathe life into the image
on a page.

Piñata

Reprise

Home

DIRECTOR: Gosia Lapinski
PRODUCER: Royal Melbourne
Institute of Technology
AUSTRALIA, 1'50, 2012
A glimpse at the complex nexus
that exists between the politics of
the school yard and the law of the
jungle.

DIRECTOR: Jessica Harris
PRODUCER: Victorian College
of Art
AUSTRALIA, 5'20, 2012
Home can be a nebulous concept –
perhaps best understood by those
who actually have one.

DIRECTOR: Nikolaos Davlouros
PRODUCER: Charles Sturt
University
AUSTRALIA, 3'19, 2012
Piñatas are all fun and games …
unless you’re an actual piñata, of
course.

Inheriting Henry
When You Melt
DIRECTOR: Merethe Tingstad
PRODUCER: Victorian College
of Art
AUSTRALIA, 6'32, 2012
We know what we are. But not
what we may be.

DIRECTOR: Stuart Troup
PRODUCER: Royal Melbourne
Institute of Technology
AUSTRALIA, 7'00, 2012
A knock on the door. “Sign here
please.” A large box. Looks like
you have just inherited Henry.

Dou Hwa

The Guardian’s Tale

DIRECTOR: Janet Liang-Chen Hsu
PRODUCER: Monash University
AUSTRALIA, 2'33, 2012
The humblest of kitchens can be
the platform for the most nourishing
of meals.

DIRECTORS: Jordan Higgins,
Christoffer Klungerbo, Ryan Zujic
PRODUCER: Griffith Film School,
Griffith University
AUSTRALIA, 7'35, 2012
On a deserted planet, in a castle
cruel and dark, lived a fearsome
creature whose ambitions seemed
stark.

Apart

Piñata

When You Melt

Inheriting Henry
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One Man

DIRECTOR: Graciliano Camargo
BRAZIL, 4'01, 2012
Even when the one man is this man there
is only so much this one man can do.

I’m not especially fond of selection panels but I usually try and sit
on them when I am asked. At their best, they produce a roster of films
built on the accumulated knowledge of all the panel members who
have brought their own expertise to the task and who have listened
(and learned) with respect to the opinions and experiences of everyone else. At their worst, they are knife-between-the-teeth ego-baiting
contests between two or more people who lost sight of the main goal
before they even arrived at the screening room.
In the middle of the those two extremes, however, are the ponds
of varying depth and murkiness in which most honest and committed
selection panel members find themselves set adrift. These sorts of
panels usually do a pretty decent job of picking the very best of the
films on offer and eliminating the larger pool of submissions at the
other end.
This is where the job becomes, if not more subjective, then, at
least, more contentious. It is usually where most of the time is taken;
the most words are spoken; and is the part of the process that
provokes the most glancing of watches interspersed with dreaming of
a warm beach and a cool drink in a land far, far away.
In these atmospherics two completely opposite things can
happen – sometimes simultaneously. Large numbers of films become
homogenised in the collective mind of the group. When this happens
towards the end of the process, the desire (and perhaps the pressure)
to finish the task at hand becomes, by stealth, the unstated but shared
goal. It doesn’t usually result in purely wrong choices being made but
it can mean that some films are not judged equally against every other
film which, in turn, leaves plenty of really good films abandoned at
the alter. Those films deserve to be seen and Panorama is the best
avenue on hand to pick up where the selection panel left off.
The other scenario that can manifest is somebody really digging
in over a particular film. And they just won’t take no for an answer.
They have seen something nobody else saw and they are convinced
they are right. Even holding a vote doesn’t resolve this sort of standoff satisfactorily. The normal panacea is to suggest it screen in
Panorama. To my mind, almost any film that drives somebody to that
length is a film I at least want to see and I stalk these sorts of overlooked gems through Panorama screenings the world over.
So, while ‘Panorama’ may be one of the least understood terms in
‘Festival Land’, it is, for a multitude of reasons, definitely something
to have on the radar.

The Curse Of The Last Child
DIRECTOR: Adam Sharp
UK, 7'46, 2012
A classic, epic and ancient tale of good vs
evil, mysterious curses and a place that
even good souls fear to tread.

Mother’s Song
DIRECTOR: Linda McCarthy
UK, 4'20, 2012
Mother, did you kill your son? A ‘five
banjo’ rated glance into a dysfunctional
hillbilly lifestyle.

Rapsodeus
DIRECTOR: Bruno Bozzetto
ITALY, 6'00, 2011
A rapsodeus journey chasing a siren-like
ball of light through the slings and arrows
of outrageous history.

It’s Raining / Dozhd Idyot
DIRECTOR: Anna Shepilova
RUSSIA, 9'15, 2012
The rain – when it comes – can arrive in
many forms, especially if you find yourself
situated in 1940s Russia.

Lux
DIRECTOR: Juliette Oberndorfer
FRANCE, 5'07, 2012
In a forest of luscious colour, a strange
and mysterious creature of the spectrum
is on the hunt.

Retrocognition
DIRECTOR: Eric Patrick
USA, 17'37, 2012
You won’t believe your eyes … or your ears!
A gloriously unique, digital, montage-style
film melds a series of everyday scenes with
an ingeniously intricate amalgam of soundtracks from a plethora of classic movies
from a bygone era.
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Animation Hotline
DIRECTOR: Dustin Grella
USA, 5'33, 2011
A textbook example of animation on the
fly, done to order. People phone in the
ideas and Dustin animates the best of
‘em.
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12 Drawings A Day:
An Animated Diary
DIRECTOR: Denis Chapon
DENMARK, 4'00, 2012
If you do 12 drawings a day for long
enough you can wind up with a pretty
good animated film.

Tosh

When One Stops

DIRECTOR: Daisy Jacobs
UK, 2'10, 2012
I’m a bigot on a horse. We’re a democracy
of course, but I’m its head. I’m the ‘me’ in
meritocracy. In bed with vested interests,
a finger in every pie. Nice guy.

DIRECTOR: Jenni Rahkonen
FINLAND, 6'15, 2012
Bodies are buried, the world turns. What
made no sense on the first pass will not
always be any clearer the next time it
comes around.

Ars Moriendi

Shelved

DIRECTOR: Milosz Marganski
POLAND, 7'18, 2012
Graves come in all shapes and sizes and
they can hold a much wider range of
things than a lot of people would first
imagine.

DIRECTOR: James Cunningham
NEW ZEALAND, 5'32, 2012
In the happy-go-lucky robot workplace of
the future, the biggest humiliation is to
get the farewell card and be replaced by a
… a … a … human!!

Any Other Man / Outro
Homem Qualquer

The Isle Of The Dead / La Isla
De Los Muertos

DIRECTOR: Luis Soares
PORTUGAL, 11'10, 2012
Even in a crowded city, simple distractions,
everyday pleasures and Mother Nature
are easy enough to find.

DIRECTOR: Vuk Jevremovic
GERMANY, 5'00, 2013
A confronting, Kafkaesque insight into the
horrors of soldiers executing soldiers on the
orders of a State that suddenly becomes
sickened by the unusual methods employed.

Two (Dois)

Olympic Vermin

DIRECTOR: Clayton Junior
UK, 4'00, 2011
A deceptively simple tale rendered in a
deceptively simple pink and yellow
silhouette technique.

DIRECTORS: Amael Isnard, Leo Bridle
UK, 1'47, 2012
A bunch of below-the-radar, unloved
animals make their own crazed bid for a
slice of Olympic glory.

Radio Active

Moirai

DIRECTOR: Iring Freytag
GERMANY, 4’12, 2012
Despite the radio reception being pretty
sharp, not everything is looking that
healthy under the surface in crab world.

DIRECTORS: Kerstin Unger, Jasper
Diekamp
GERMANY, 9'48, 2012
Not that many films look like this these
days. A sparsely, evocative embracing of
the unravelling and the intertwining.

Room 69

Beerbug

DIRECTOR: Claude Barras
SWITZERLAND, 3'26, 2012
There's a special room on the outskirts of
town where ‘up’ is down and ‘down’ can be
up, if you like that sort of thing.

DIRECTOR: Ander Mendia
SPAIN, 7'58, 2012
Every beer-lover’s worst nightmare – a
nimble, beer-stealing critter with the
reflexes of a gamer and an unquenchable
thirst.

Elephant

A King Had A Horse

DIRECTOR: Jeryoung Kim
SOUTH KOREA, 4’56, 2012
Creepy, weird, little girls and cute elephants
make for strange playmates, even in a
world that seems to unquestionably accept
this odd duo.

DIRECTOR: Ales Pachner
CZECH REPUBLIC, 15'40, 2011
The king had a horse whom he loved above
all else. This nag meant everything to him,
as we shall see. An incredible world of
Byzantine detail and scale.

The Solitary Pier
DIRECTOR: Jack Shih
TAIWAN, 13’50, 2012
An old fisherman lives alone on the ‘Solitary
Pier’, so named by the villagers. But in fact,
he is accompanied by a family of fish, birds,
waves, turtles … and a dog.
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This would have to be the most diverse Australian Panorama we have ever had.
There are some films such as The Maker (Christopher Kezelos) and The
Hunter (Marieka Walsh) that have well and truly established their reputations
on the international circuit and there are a few other films that stand a chance
of achieving a similar status as they begin their festival life. We have the
return of a couple of filmmakers who have previously screened in MIAF
including Susi Jones with her new film Hans, a brand new Duke Of Bröxstônia
outrage from Suren Perera and Stu Connelly plus our good friend Mark Sheard
even makes an appearance with 3 Little Titbits, which he promises is his “last
rude film for a while”.
The very first film that was selected actually came from an exhibition
staged at Deakin University last year, curated by Lienors Torres, that focused
on the intersecting qualities of hand-made glass art and animation. One of the
most fascinating corners of the exhibition was a selection of characters and
props made entirely of glass that had been originally created to make a short
animated film. The resulting film, Dr Mermaid And The Abovemarine (Jack
McGrath and Mark Eliott) was made by heating these glass objects until
they were flexible and manipulating them in the relatively small window of
opportunity that existed until they regained their brittle rigidity. The result is
one of the most curious and interesting films in the entire festival.
I have known Phil Henderson for years but only really met him properly a
few months ago when I first saw his new film Reds Under The Beds. Phil’s
distinctive, ‘free-range’ laugh has punctuated screenings of our Late Night

Bizarre program for years and it is great to be able to now put a face to it. His
film is a stylised summation of the infamous Petrov Affair and he made it in
the hope that it would be a way of explaining this little piece of Australian
political history to a new generation.
One of the last films to go into the program was Nirali Somaia’s Whale
Song. When it arrived, I was unsure if it was a work in progress or if the ‘pencil
test’ feel was an intentional style choice. Turns out to be the latter. I see so
many films that start out as roughly hewn pencil tests that exude so much
individuality and vibrancy. Almost always these very qualities are the ones that
get leeched out of them during their transition to a completed 2D Flash film.
It’s such a homogenising process. Nirali’s decision to utilise the technology to
create a beautiful environment and a series of vivid backgrounds but leave
the characters to the hand of the artist is one I am more than happy to wholeheartedly support in the best way I know how – I’ll put it up on the big screen.
Too easy.

“I Wish That”
DIRECTOR: Jayden Dowler
AUSTRALIA, 4'17, 2012
An explosively punchy, colourful music
video from that “rag-tag pack of unlicensed
pyrotechnicians, unappreciated
comedians and unknown celebrities”
collectively known as Oh Yeah Wow!

The Hunter

Reds Under The Beds

DIRECTOR: Marieka Walsh
AUSTRALIA, 7'05, 2012
A haunting sand animation capturing an
epic journey undertaken by a hunter as he
tries to conquer the icy wilderness in the
hopes of finding a boy feared taken by
wolves.

DIRECTOR: Phil Henderson
AUSTRALIA, 2'50, 2012
A fiesta of crazy, cool, retro styling and
a hilarious take on the notorious Petrov
Affair.

Getting Ahead

3 Little Tit Bits

DIRECTOR: Norman Yeend
AUSTRALIA, 3'00, 2012
Heads come in many shapes, many forms
and can be made out of almost anything,
if the need arises.

DIRECTOR: Mark Sheard
AUSTRALIA, 0'50, 2013
This will be their last little, rude film for a
while … so we are reliably informed.

Dukes Of Bröxstônia:
Robo Barj

Dr Mermaid And The
Abovemarine

DIRECTOR: Suren Perera
AUSTRALIA, 3’30, 2013
When Barj cops multiple contusions they
decide it’s time to rebuild him better than
he was before.

DIRECTORS: Jack McGrath, Mark Eliott
AUSTRALIA, 6'15, 2010
Glass animation! A brittle technique to say
the least but one that lends itself perfectly
to recreating the prism colours of the
undersea world.

Bad Guys

Salarymen

DIRECTOR: Andrew Onorato
AUSTRALIA, 7'30, 2012
A crazy, cliché-fiesta of mafioso mayhem,
misbehaviour and ransom-raising.

DIRECTOR: Michael Shiao Chen
AUSTRALIA, 3'00, 2012
On a desolate, rainy night, a fight to the
death erupts from the midst of a bowl of
noodles.

Barbouillageville

Whale Song

DIRECTOR: Declan Byrne
AUSTRALIA, 6'30, 2012
Yellow or blue? It’s a war and only the
painter with the bravest heart, the
broadest brush and the best moves is
going to get the job.

DIRECTOR: Nirali Somaia
AUSTRALIA, 5'13, 2012
A film of subtle simplicities. Hunter and
hunted discover what they have in
common is more important than their
original destinies.

Hans

The Maker

DIRECTOR: Susie Jones
AUSTRALIA, 2'50, 2013
Many hands make all kinds of things
work. A delightful tale of a little man with
leakage problems and a propensity for
attracting telemarketers.

DIRECTOR: Christopher Kezelos
AUSTRALIA, 5'30, 2011
A strange creature races against time to
make the most important and beautiful
creation of his life.
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Better Days Hip Hop

Easy Way Out

DIRECTOR: Jake Nelson
USA, 3'06, 2012

DIRECTOR: Darcy Prendergast
AUSTRALIA, 2'12, 2012

Cpt. Metal – Die Arzte

The Men From Mars

DIRECTOR: Various
AUSTRIA, 4'36, 2012

DIRECTOR: Jack L. Calvett
AUSTRALIA, 3’18, 2013

Demon / Demoni

The Beards: Got Me A
Beard

DIRECTOR: Theodore Ushev
BULGARIA, 4'15, 2012

Little Plastic Figure
DIRECTOR: Samo-Sama
GERMANY, 3'10, 2012
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DIRECTORS: Tom Bettany,
Michael Bidstrup, Chris Edser,
Joshua Fielder, Joel McMillan
AUSTRALIA, 3'55, 2012
Melbhattan

Time To Go
Nobody’s Fool
DIRECTORS: Volker Schlecht,
Alexandra Kardinar
GERMANY, 3'20, 2012

Reloaded
DIRECTOR: Marieke Verbiesen
NORWAY, 4’02, 2011

Sunbelt State

DIRECTOR: Darcy Prendergast,
Seamus Spilsbury
AUSTRALIA, 3'14, 2012

Happy Camper: Born
With A Bothered Mind
DIRECTORS: Job, Joris And
Marieke
HOLLAND, 3'10, 2011

M. Ward – The First Time
I Ran Away

Melbhattan

Miracle

DIRECTOR: Oslo Davis
AUSTRALIA, 4'40, 2012

DIRECTOR: Pink Twins
FINLAND, 8'18, 2012

An Open Play,
Forgetting Eye

Gradually

DIRECTOR: ALIMO
JAPAN, 8'39, 2012

DIRECTOR: Benjamin Ramirez
Perez
GERMANY, 6'25, 2012

Surface Detail

New Everyday

DIRECTOR: Joel Trussell
USA, 3'16, 2012

DIRECTOR: Tom Beddard
UK, 3'10, 2011

DIRECTOR: Africanus Okokon
USA, 6'11, 2012

Florida Jane

Pinball / Fliper

Balance And Swing

DIRECTOR: Darko Vidackovic
CROATIA, 7'30, 2012

DIRECTOR: Anne Beal
USA, 3’21, 2012

DIRECTOR: Phil Davis
USA, 3'14, 2012

Traces Of Life / Was Da
Lebt

Good Day

Tribe

DIRECTORS: Kyne Uhlig,
Nikolaus Hillebrand
GERMANY, 9'11, 2012

DIRECTOR: Dave Barnis
USA, 4'10, 2012

That’s The Beat
DIRECTOR: Karin Csernohorski
GERMANY, 2'40, 2012

DIRECTOR: Christina Gransow
GERMANY, 3'37, 2011

The Living Things

DIRECTORS: Cyril Gfeller,
Arnaud Mailly
UK, 3'41, 2011

Kigo
DIRECTOR: Izumi Yoshida
POLAND, 7’28, 2013

Sunny Afternoon
DIRECTOR: Thomas Renoldner
AUSTRIA, 6'45, 2012

The Men From Mars

DIRECTOR: Ryan Jones
UK, 2'02, 2012

Don’t…
DIRECTOR: Jason Petherick
UK, 2'16, 2011
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CAREERSFORUM
ANIMATION101s
PRESENTED BY HOLMESGLEN

This year MIAF’s 101 series focuses entirely on the people at the
pointy end of the artform – independent, auteur animators. This trio
of events goes inside the world of filmmakers to illuminate the
creative process, explore the magic of a completed film and take a
sneak peek at a soon-to-be completed classic.

ANIMATION101
Mon 24 June, 5.15pm
Meet The Filmmaker #1
Patrick Jenkins In Conversation (CANADA)
MIAF special guest, co-curator of our Canadian Indie Showcase,
Flipbook Workshop leader and quintessential indie animator. Patrick
shares his views on the intricacies of living as an auteur animator for
what promises to be an inspiring presentation.

Thursday, 27 June, 7pm
Cinema 1
FREE SESSION
ALL AGES
This session is free but seats are limited.
Please don’t forget to grab a ticket from
the ACMI Box Office.
A general discussion amongst panellists and the
audience about the animation industry including job
opportunities, realistic salary expectations and how to
get your foot in the door.
The panel will address the diversity of the industry
including opportunities to specialise in different fields
and work overseas. All aspects relevant to a career in
animation will be covered with the aim to assist you in
deciding if this is the career for you and what skills you
need to enter the industry.

ANIMATION102
Tue 25 June, 5.15pm (15+)
Meet The Filmmaker #2
Isabel Peppard (Butterflies)
Isabel Peppard’s latest puppet film Butterflies is a wonderfully
atmospheric, technical tour de force. Ably assisted by a posse of her
incredible puppet stars, Isabel will take us on a captivating journey
from storyboard to completed film. Pure magic.

There will be opportunity for you to ask questions and
gain an insight into the exciting career paths in this
fast-growing industry.

ANIMATION103
Wed 26 June, 5.15pm (15+)
Meet The Filmmaker #2
The Lampshade Collective (The Gallant Captain)
In the wake of their successful film Nullarbor, The Lampshade
Collective gives us a work-in-progress behind-the-scenes look at
their latest work – a gorgeously crafted film adapted from the
Graeme Base book The Gallant Captain.
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“

“I’m so glad you found
the genius in Grendel
that I did. Brilliant
art, Brilliant story,
Brilliant film.”
Bill Plympton
Legendary indie animator

“If you guys are serious
about this animation
festival thing, you need
to take a good look at
Alex Stitt’s work.”
Peter Viska
Viskatoons and MIAF 2001-2004 Judge

Sometimes, some things are just meant to happen. Several years ago it
started becoming clear that MIAF was not doing all that it could to
showcase historical Australian animation. Back then, Plan A was to try
and establish a completely separate project stream that we called GAAP,
or the Great Australian Animation Project. In the end, GAAP didn’t get
the funding support we had hoped for and it took some time to rein the
concept back in to something that could be managed within the current
MIAF schedule. Perhaps one day we’ll get back to GAAP but, for now, we
work within our means.
It was clear from the beginning, though, that some historical elements
of Australian animation were alot bigger than others. Eric Porter, who had
a hand in creating Louie The Fly and who directed Australia’s first animated
feature Marco Polo Vs The Red Dragon (1972) looms large. The Hanna
Barbera Studio established in Melbourne is a fascinating chapter that
needs much more exploration. Bruce Petty’s extensive contribution of
drawn cartoons, animated shorts and, of course, his Academy Award is a
MIAF focus waiting to happen. And immediately after MIAF 2013 is over, I
will be sitting down with the National Film and Sound Archive to see how
we can commemorate the 100th anniversary of the screening of the first
Australian animated film by Harry Julius.
But no story of the history of Australian animation would be complete
without looking at the work of Alex Stitt. It is pretty hard not to see the
genius in his work, more or less, on first viewing. Some of it is about as
iconic as work can possibly get. His animated TV campaigns for ‘Life: Be
In It’ and ‘SLIP SLOP SLAP’ backboned and inspired an entire generation
of emerging TV commercial animators. His most famous character, Norm
the Couch Potato, is instantly recognisable to people of all ages, even to
those who don’t quite know the artist’s name spelled out in his signature
underneath it.
Despite the rich inventory of options described above, Alex Stitt’s
work, the animated films he had created and the stories behind their
creation, became the primary focus of a refocused ambition to ensure that,
in some form or another, MIAF paid annual homage to the pioneers who
gave us an animated culture in the first place.

”

“Alex is a genuine
genius. The most
under-recognised bloke
in the country.”

Phillip Adams
Broadcaster / writer/ filmmaker /
presenter of ABC ‘Late Night Live’
Producer of Grendel Grendel Grendel + Abra Cadabra
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Several different horses pulled me down this path. At the very first
MIAF we staged, one of the judges made it pretty clear that Alex’s
work was something we would need to take a closer look at. A few years
later, I was sitting in a diner in New York with Bill Plympton and he gave
me a fairly credible scene-by-scene break-down of Alex’s first film Grendel
Grendel Grendel (1981). Bill asked me why I was taking notes. It was
because I’d never heard of it.
In fact, Alex made not one but two animated feature films. In addition
to Grendel, he also directed the first 3D stereoscopic feature film ever
made, Abra Cadabra (1983). Voiced by John Farnham and Jacki Weaver, it
was shot in a ‘unique’ form of 3D stereoscopic that has not been used
since. The original idea was that it might just about provide a sense of 3D
even without glasses but this proved to be a bit optimistic. The thirst for
pursuing full 3D seemed to come from the film’s producer, Phillip Adams,
who at the time was trying hard to push Kerry Packer to experiment with
3D stereoscopic television cameras – a plan that was thwarted in its
development phase by the fact that Packer had one wonkey eye and therefore could not entirely appreciate the full 3D effect and was less inclined,
as a result, to share the enthusiasm for the emerging technology than
those around him.
Being able to watch Abra Cadabra at its best requires the specific 3D
glasses that were created for it. They look like all the other old cardboard
3D glasses but they actually have differently shaded lenses. Unofficially
dubbed ‘Abra Goggles’, they were thought to have been lost to the sands
of time when the old Channel 9 Studio in Melbourne was packed up and
sent to Perth to become, at least for a little while, Alan Bond’s play thing.
Behind the scenes, however, MIAF was slowly coming up to speed on
its mission to start getting serious about presenting Alex’s work. A first
shot in 2011 had to be postponed because it clashed with the Stitts’ travel
plans. In 2012, we got some pretty decent runs on the board when Alex
attended MIAF and presented a collection of his favourite and most
famous animated TV campaigns.
That proved to be a substantial gear-shift. As a result of that, two VERY
significant things happened. Firstly, we became aware of an unused 35mm
print of Grendel Grendel Grendel the last reel of which we played (about 7
minutes all up) at the end of Alex’s MIAF 2012 presentation.
It looked pretty good overall. Subsequent technical assessments
confirmed the opinion of some people present at that screening that a
degree of magenta was visually evident, particularly against any white
backgrounds. In the simplest of terms, film is a celluloid strip made up of
multiple layers of emulsions, which, in the process of aging, can begin
changing colour. A shade of magenta evident in the film is the equivalent
of a canary in the mineshaft, suggesting those emulsion layers are
beginning to break down and the film is beginning to degrade.

This seemed like a once-in-a-lifetime opportunity to make a positive
statement about our belief in the value of Alex’s work and, at the same
time, make a positive contribution to ensuring historical Australian
animation was preserved and remained accessible. A successful crowdfunding campaign raised enough funds to have this 35mm film print
sonically cleaned, put through a 2K scanning process, the magenta effect
cleaned out of at least the white spaces on the film and then digitally
preserved as a Digital Cinema Package (or DCP) – the standard format that
all mainstream cinema is shown in now. This was all made possible by the
incredibly generous support of a number of donors (see page 10) who
contributed to the crowdfunding campaign and the astounding generosity
of Peter Jackson’s post-production company, Park Road Post, which
undertook the preservation job for a fraction of its true cost.
The second amazing discovery that floated to the surface as a result
of including a sample selection of Alex’s work in the festival last year was
the uncovering of a substantial number of the apparently long-lost ‘Abra
Goggles’. Somebody had thought to hang on to a couple of boxes. A test
screening arranged one October afternoon in ACMI, attended by MIAF, a
small number of ACMI staff, RMIT academic Dan Torre (who has published
a substantial formal interview with Alex – see following pages), expert
ACMI projectionist Phillip Grace and Alex and Paddy Stitt, quickly
confirmed that the long-lost ‘Abra Goggles’ were the real deal and that
they still worked pretty well.
Bringing all of these circumstances together is core business for a
festival like MIAF. It is the perfect expression of the passion for animation,
especially Australian animation, that sits at its core. What Alex Stitt has
contributed to the Australian animation scene is precious, unique and
influential on so many levels. If MIAF 2013 can help restate that point then
good work has been done.
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The following is an extract from an extensive interview conducted by
Lienors Torre and Dan Torre at Alex’s home on 17 April, 2005 and is
substantially reprinted here with the generous support of the authors.

Grendel, Grendel, Grendel
Grendel, Grendel, Grendel is a 90-minute animated feature film
produced in 1981.
Stitt conceived Grendel as an animated feature for adult audiences,
based on John Gardiner’s novel of the Beowulf legend. He produced a
storyboard, which Phillip Adams promoted.
“It commenced relatively easily, but with a minimal budget. The only
way we could produce it was with a small group of people over a long
period of time. The maths were very simple. We decided to make one
minute a week: thus to make a ninety-minute film would take two years.
We assigned four major animators, each responsible for fifteen seconds
work per week. We set a budget of five hundred cels per minute. We couldn’t
afford the cels for more than that, let alone tracing, painting and
everything else. So it was utterly pragmatic in conception. And it worked.
We maintained both schedule and budget, and finished the film. It had
been two very solid years. In the second year of Grendel, Phillip wanted to
promote a ‘Made In Australia’ campaign, squeezing in another animated
commercial project. It was very hard work. I don’t think I made any other
film material of any sort for the next year or two until I got over that.
“I’ve always had a hatred for animated things where you know the
bits that are going to move in the scene, all these little bits that are
signalling to you ‘Hey, I’ve got a black outline round me, so I’m going
somewhere,’ whereas you know that that house painted on the
background is never going to go anywhere at all! We commenced Grendel
in the conventional way; I began painting the backgrounds, drawing
outlines on them. Then we’d draw outlines on the characters. We had been
working on it for nearly a month, when I looked at the first few weeks’
rushes and thought this looks really boring! I told the ink and paint
department we were going to start again; they would have to repaint all
the cels they’d done so beautifully over the first month. And we all gritted
our teeth and crossed our fingers!
“I painted the backgrounds without outlines, but in flat colours. I took
the outlines off the animated characters, turning over the animator’s
pencil drawing on the trace and painter’s light box, laying the cel on top of
that. The painter painted the flat colour on to the back of the cel in the
usual way; but instead of painting up to a black line that would previously
have been drawn on the cel, painted through to the animator’s pencil line.
It was a very simple adjustment, and it suited me because suddenly the
whole thing had this strong, integrated quality. I was also doing heavy
shadows on characters. On any shape you could paint two thirds in a
chosen colour, the remaining third a colour down about four shades. It
gave a hard shadow line on parts of the characters – which I was also using
on the backgrounds.”
Frank Helland expresses an animator’s view, “We started the first
feature film, Grendel – formally Grendel, Grendel, Grendel: three times as
good! We had the great Peter Ustinov as the main character, and some
great Australian actors playing parts. The press would always get mixed up
and credit Peter Ustinov with playing the part voiced by an Australian actor
– that was good acting: it must be Peter Ustinov!
“We began animating, had done almost one reel when Alex thought
it looked a bit ‘cartoony’, and decided to take out all the lines – which is
the most unexpected thing to do. He set up a couple of scenes repainting
all the characters without lines. This meant you had to change the design
of the characters because their arms had to be one colour and their body
another: if the arm went in front of the body, it would be a different tone
from the body. Otherwise, if you saw them in full figure they’d be all one
colour. It went through swimmingly – unexpectedly! The problems just
didn’t arise: they seemed to work themselves out. And the whole look of
that film, I thought, was terrific.
“But the film never really went very far. I think people were confused.
‘It frightened the kids!’ – no matter what you say, they cannot imagine an
animated film that’s not for kids!”

Abra Cadabra
Abra Cadabra is a 90-minute animated feature produced in 1984.
“Then there was pressure to do it all again, largely from Phillip. We
embarked on Abra Cadabra, an animated version of the Pied Piper.
Another eccentric cameraman-come-director friend of ours, Mike Browning,
had invented a 3-D process and was anxious to have it tried. Phillip,
always a total enthusiast for any kind of mad new scheme, loved the idea
of 3-D movies and encouraged us to produce Abra in 3-D.
“As a three dimensional project, Abra caused us complicated
problems scaling drawings from one level to another. We were using glass
planes under camera. As the planes moved closer to the camera lens,
the illustrations had to become a lot smaller. We also used a background
system called ‘Zoptic Screen’, a specially treated glass plane that could
receive back-projected images to blend with the front-projected, front-lit
images. Using this technique to shoot backgrounds, we could even break
these up into two or three planes, shoot them, and then apply the film
we’d shot through the back projection system to give the effect of their
receding down below the table.
“The disappointment was that the system wasn’t quite up to it,
wasn’t quite as deep as conventional 3-D. The benefit was that you shot
a single layer of regular colour film. You didn’t have to shoot through
Polaroid Lenses where you shot a left and a right image and then overlaid
them in some way. This thing was just one image that worked as a colour
fringing on that material which was soft in the image. The point of focus
within the whole scene would be the centre plane; those planes which
went over focus in front fringed the colour in a way that made them appear
to be in front; the ones that went behind fringed the colour the other way.
Extraordinary process! The benefit was that, watching the film without
glasses it looked relatively normal.
“It caused a problem in the way the characters were painted because
we were shooting material slightly out of focus on these planes. So,
having developed the technique we used in Grendel, I was able to apply it
to Abra, giving us characters that were just flat shapes, softened by being
in or out of focus. We weren’t committed to these strange outlines, which
would have looked pretty peculiar if they’d gone soft.
“We’d all but finished the film, and had actually struck a couple of
copies on tape just to show people; but it still needed some work to complete it, when Alan Bond stepped in from the West and bought the entire
Channel Nine network for a mere billion dollars and all of the boxes and the
cans of Abra were packed up with the other chattels and fittings of
Channel Nine, and sent to Perth.”
Frank Helland states, “Abra Cadabra was loosely based on The Pied
Piper Of Hamlin and several other stories – bits and pieces of nursery
rhymes, free-to-air, out-of-copyright material. Mike Browning, a liveaction cameraman and director we used to work with at Fanfare Films, had
invented a three-dimensional camera technique using a single lens.
Instead of the usual iris, the camera had a vertical slit; one side of the slit
was blue, the other side red. If something was in focus there was no
distortion to the image. If it was forward of the focus there would be a red
edge to one side, a blue edge to the other. If it was behind focus, vice
versa. The glasses would switch them so that the foreground objects were
up here, the background ones back there, the other bit normal. So we had
to think in three dimensions.
“Working with it engaged the ‘weird’ part of your mind trying to work
out what special effect you could get from three dimensions. You could
have one character up in the foreground, another character down there:
focus on one, and you could pull focus in the shot from the one to the
other; which you could never do in animation.”
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Koji YAMAMURA
Kids program
Koji Yamamura is widely – and rightly – regarded as one of the living
masters of animation. Born in 1964, he is a graduate of the Tokyo Zokei
University and was inspired to begin a career in animation after seeing an
Ishu Patel retrospective screened at the inaugural Hiroshima International
Animation Festival.
Generally, his earliest films were created with a childrens audience in
mind. They are nothing short of remarkable, combining the sophisticated
skills of a superbly gifted artist with the kind of wide open, no-rules
imaginings that only children can really conceive of. There is a kind of
guileless honesty at play in these works to be certain but there is also a
mind and an eye so alert, so open and so respectful of the alternative,
fluidly flexible interpretations that children extract (as best as they can)
from the work around them. This is a remarkable thing to behold in any
adult who is able to mine it but it is all the more remarkable when that
adult happens to be able to vividly recreate it in a way that both a kids and
an adult audience can equally lock on and relate to.

At their best, Koji’s earlier kids films simultaneously speak directly to
kids and adults alike. Kids instantly grasp the simple, recognisable truths
they portray and adults cannot fail to be moved by renderings of subtly
ingenious simplicity that make them ponder just how much of the
precious imagination they may have elected to surrender in pursuit of life’s
adult necessities. This is all done with such a deft touch, which evokes a
realisation that what may have been surrendered may only have been
done – somehow – on a temporary basis. These films tend to reassure us
that these ‘lost’ aspects of our precious inner worlds could be recaptured
if we chose.
As Koji’s career flourished, his audience base widened. By the turn of
the century, his films had taken on a distinctly adult focus.
His 2002 film, Mt Head, turned a lot of heads. It tells the story of a
man so stingy that he even eats the pits of cherries rather than waste
them. His miserly ways rebound on him one day when a cherry tree
sprouts from the top of his head, spawning an entire community of tiny

The Elevator

Karo And Piyobupt: The Sandwiches

DIRECTOR: Koji Yamamura
JAPAN, 11’23, 1991
There’s a whole different, and totally amazing, world waiting for
the boy who rides the elevator way, waaaaay past the top floor.

DIRECTOR: Koji Yamamura
JAPAN, 1’11, 1991
There just isn’t anything any better than a stack of sandwiches
so high you can’t even reach the top of it.

Karo And Piyobupt: A House

Kipling Jr.

DIRECTOR: Koji Yamamura
JAPAN, 4’25, 1991
Karo and Piyobupt build an awesome tree house. It has just about
everything in it!

DIRECTOR: Koji Yamamura
JAPAN, 13’46, 1995
Nobody makes music quite like a band of little gypsy insects.
They’re tiny but they’re really entertaining.

Kids Castle

Karo And Piyobupt: Imagination

DIRECTOR: Koji Yamamura
JAPAN, 5’00, 1995
Put a crown on your head and take a snail for a ride. That’s worth
jumping up and down about.

DIRECTOR: Koji Yamamura
JAPAN, 4’20, 1991
Imagination is great. Anything’s possible if you really use your
imagination.

Pieces

Your Choice

DIRECTOR: Koji Yamamura
JAPAN, 2’20, 2003
Can up be down? Can big be small? Can a square go round?
Yes, yes and yes – but only in this film.

DIRECTOR: Koji Yamamura
JAPAN, 10’00, 1999
Made with a lot of help from some ‘junior
directors’, this is a crazy little look at the choices we can make
about umbrellas, food and even – ugh – dentists.

Fig
DIRECTOR: Koji Yamamura
JAPAN, 4’53, 2006
It’s probably never a good idea to sit on power lines but the view is
really good and it’s one way to find your fig.

The Elevator

A Child’s Metaphysics
DIRECTOR: Koji Yamamura
JAPAN, 5’12, 2007
Everybody knows it – kids definitely have the bestest imaginations
and the craziest, funniest and weirdest ideas. Heaps better than any
adult can come up with. And here’s proof.

Karo And Piyobupt: A House

A Child’s Metaphysics
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Koji YAMAMURA
Retrospective
people who shelter, loiter and play there much to his consternation. This
film is so brim full of pure genius moments that it is a stand-alone
masterclass in animated filmmaking. It is no wonder (or perhaps it is
actually an unbelievable miracle) that it was nominated for an Academy
Award.
Each of his subsequent films has chased after very different
metaphorical quarry. They substantially vary stylistically and cross genres
effortlessly, all the while expressing an understated confidence in their
integrity as individual works of art. They are at once both whimsical and
utterly serious about the kernals of uncorruptable truths they express.
If all of this is not enough, Yamamura has carved a variously hued
path of success as a teacher of the next generation of Japanese
animators. Since becoming, in 2008, a professor at the Animation Graduate
School of Film and New Media, Tokyo University of the Arts, he has not
simply revitalised that course but turned it into one of the finest courses
in the world. Annual graduate reels from this course are among the most

sought after additions to festival line-ups around the planet. They offer a
diversity, vibrancy and inspired originality.
A significant aspect of what we want to demonstrate during Koji’s stay
with us is the influence he has had on this particular student body.
Working directly with the Tokyo University of the Arts, we were able to
preview most of their films at the beginning of the year when they were
stills works in progress (some of them very much so). Charting their
development through their various completion stages was a silent and
solitary extended masterclass in witnessing the effect a truly great teacher
can bring to bear on a group of students who come to the task with a will
to listen and learn.
This collection of 2013 Tokyo University of the Arts Graduate films
selected here are testament to what an artist, such as Koji Yamamura, with
the depths of talent for both his art and for helping the next generation
pierce through the outer envelope of their potential, can achieve.

Mt Head

The Old Crocodile

DIRECTOR: Koji Yamamura
JAPAN, 10’00, 2002
Perhaps his most revered film. A stingy man winds up with a cherry tree
growing from his head. Accompanying Yamamura’s stunning design
and animation is a masterful narration in classic Japanese singing verse
by Takeharu Kunimoto, who also plays the traditional shamisen instrumental soundtrack.

DIRECTOR: Koji Yamamura
JAPAN, 13’00, 2005
Cast out from his family, a crocodile, so old
he was witness to the pyramids being built, meets and falls in love with
an octopus who cannot count – a fatal flaw, it turns out, given the old
crocodiles taste for her limbs.

Franz Kafka’s A Country Doctor
Pieces
DIRECTOR: Koji Yamamura
JAPAN, 2’20, 2003
Nine intriguing little vignettes that set out to trick the eye and play with
the mind. This is a master animator having fun with his craft.

DIRECTOR: Koji Yamamura
JAPAN, 21’00, 2007
A richly wicked, muscularly surrealist, pitch-perfect adaptation of a
classic Franz Kafka tale about the twisted trail of events surrounding a
hapless doctor’s attempts to treat an ill child one night.

Fig

A Child’s Metaphysics

DIRECTOR: Koji Yamamura
JAPAN, 4’53, 2006
Hand-drawn animation at its finest and most intriguing. An almost impossible film to synopsise but the drawing style, the imaginative morphing and the journey it takes us on are just divine.

DIRECTOR: Koji Yamamura
JAPAN, 5’00, 2007
An absolutely absorbing and enthralling compendium of funny little
weird ideas of the kind that only the smartest and most imaginative
kids could possibly cook up before impending adulthood conspires to
rob them forever of the right to think these types of thoughts.

Anthology With Cranes
DIRECTOR: Koji Yamamura
JAPAN, 1’56, 2011
A wonderfully fluid, understated, ethereal
animated study of cranes on the wing, based on the work of the seventeenth century artist Tawaraya Sotatsu.

Mt Head

The Old Crocodile

Muybridge’s Strings
DIRECTOR: Koji Yamamura
JAPAN, 12’40, 2011
Yamamura animates the story of one of the first, and most famous,
pieces of animation ever created – Muybridge's horses. And in the
process also creates a biography of the man himself and the very
strange, convoluted life he led.

Muybridge’s Strings
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Koji YAMAMURA

Tokyo Uni of Arts Student Program

I’m Nothing

Playground

2:00 p.m. In A Garden

DIRECTOR: Ayaho Kawakami
JAPAN, 4'07, 2013
Sometimes the simplest lines are all the
information we need to interpret the skies
above us and the world around us.

DIRECTOR: Ryosuke Oshiro
JAPAN, 5'09, 2013
Draw the city, build the city, watch the city grow
and stand in the middle as it tears itself apart.

DIRECTOR: Yumi Kawai
JAPAN, 7'23, 2013
Even in a world of subtle greys, gardens are
places of wonder and inspiration

UNKNOWN TITLE

The Blooms

Self Image

DIRECTOR: Yutaro Kubo
JAPAN, 5'01, 2013
The simple act of walking proves to be the
perfect intro to an astonishing world of
ingenious, contorting uber-realities.

DIRECTOR: Ayasa Kugenuma
JAPAN, 4'54, 2013
A richly coloured, horticultural emporium of
all-sizes, an operatic break-out, a techno-hued
extravaganza.

Watakushiritori

Drops Of Life

DIRECTOR: Tsumugi Harunari
JAPAN, 2'49, 2013
The detail is in the small bubbles, the big picture
sits just on – or just over – the horizon.

DIRECTOR: Kazuhiko Okushita
JAPAN, 3'55, 2013
Follow the line. It shapes your entire day,
shows you a path and defines everything you
see. One single line. Amazing.

DIRECTOR: Yuka Imabayashi
JAPAN, 6'06, 2013
A fluid journey through the indistinct canals of
life all overseen by a benevolent, sleepy sun god.

Ream

It’s Time For Supper

DIRECTOR: Saki Nakano
JAPAN, 2'52, 2013
From one single cel comes an idea and, from
there on in, a rich forest of imagination
blooms and rises.

DIRECTOR: Saki Muramoto
JAPAN, 8'28, 2013
Leapfrog is all very fine but it’s no form of
transport when it’s time to try and make your
way around the big city.

DIRECTOR: Hakhyun Kim
JAPAN, 6'57, 2013
Beware the evil juggling clown. His wisdom
may be no guide to navigating the bizarre
universe he gate-keeps.

DIRECTOR: Takashi Shibuya
JAPAN, 2'39, 2013
The image we have of ourselves and the
image others have of us are malleable,
stretchy and dangerously flexible.

Cubic Centimeter

Maze King

A Piece Of Green
DIRECTOR: Kaori Iwase
JAPAN, 5'38, 2013
Every space has its colour, every colour has its
purpose, every purpose has its destination,
every destination is its own space.

I’m Nothing

It’s Time For Supper

2:00 p.m. In A Garden

Cubic Centimeter

Watakushiritori

Maze King
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Patrick
JENKINS
If there is any advantage to being REALLY late getting all the articles for
the catalogue completed it might be that at least the guests have arrived
and they can be sat down for a face-to-face interview.
Although MIAF has shown several of Patrick Jenkins’ films, it wasn’t
until the plans for the Canadian Indie Showcase programs starting taking
shape that I had the opportunity to meet him in his home town, Toronto.
Much of that experience is recorded in the introduction to those programs
(pg 70) but I definitely rolled out of Toronto thinking I’d met something of
a kindred spirit, at least in terms of how we looked at animated short films
and what we felt were important.
The London International Animation Festival was where it all came
together though. The response to his Flipbook Workshop was effusive and
his ticket to Melbourne was more or less assured from that point on.
Best known for his paint-on-glass films Labyrinth (2008) and Sorceress
(2012), Patrick has been making films of one kind or another most of his
life. It is a passion that began as a kid when he would often watch a movie
twice in succession.
“There are two things that war in me”, he says. “When I was in high
school I liked modern art so I painted but on weekends I would go to the
movie theatres and the films would only come for one week. I was tall so I
could get into the restricted films and I would watch the 7pm show to enjoy
the film and stay to watch the 9pm show to figure out how it was done.
“So I ended up at arts school and took a few film courses. I got into
experimental film which I think is fundamentally misunderstood. My first
film was a reworking of some old footage my uncle took of my parents’
wedding so I had almost no notion of accessibility.”
Patrick spent six years making experimental films, although, most of
these would not be described as animation. Nonetheless, many of them
contained within their structures elements of ‘single frame filmmaking’
techniques. Eventually, he became frustrated with experimental filmmaking
and switched to animation, making his first short animated film in 1986
(Four Short Animated Films).
During this transition, he was asked to do a workshop on flipbooks.
Although not an obvious candidate at the time for hosting a workshop on
the topic, he turned out to be a bit of a natural. Another happy byproduct of that first workshop was a lot of leftover flipbooks and he used
them to making a film called The Flipbook Movie.

Amoeba

Sorceress

Flipbook

Patrick had found his calling.
“It was great. All of a sudden, the world just opened up and the
relationship with the audience was a lot friendlier”, he laughs, possibly
channelling memories of putting experimental films in front of very
different audiences. “Animation just seemed to open everything up.”
His relationship with the TAIS (Toronto Animated Image Society) has
given him a chance to ponder what makes animation tick in that town.
Although not a founder, Patrick took the helm in 1997 after TAIS ‘had gone
to sleep’ for a while.
He puts it this way.
“In terms of animation, Toronto had become an industrial town. It was
producing industrial animation and I wanted a community around me.”
Breathing new life back into TAIS was his contribution to changing
this culture; giving creative and auteur animators a more welcoming
environment in which to make and show their work. He continued
running it until 2003, spending an extra couple of years as an administrator and eventually relinquishing the reins so that he could focus on
his own filmmaking.
Tackling the bigger-picture question about why the pan-Canadian
indie animation culture is so strong is the next natural pathway to canter
down.
“Americans are about the individual”, he offers after a longer than
expected pause, “whereas Canadians have a ‘we’re in this together’
mentality. We have health care for example. This is probably why there is
some money from community arts councils and why there are artist-run
production centres right across Canada.”
And the immediate future? He is itching to get back into his studio.
He has funding for a new film he is working on based on how he sees
the architecture of the large urban spaces affecting the lives of the people
who live in those spaces. With a working title of Phantom City, done in
the paint-on-glass technique, he is thinking that it is likely to be the third
film in the trilogy that Labyrinth and Sorceress started. That suggests a
film with a noir edge, a side-order of surreal and a ton of imagination.
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Kevin SCHRECK

Persistence of Vision
Persistence Of Vision tells one hell of a story. Goodness knows how its
director, Kevin Schreck, managed to pull together so many of the threads
for this story. There are so many players in the tale, spread over such a
long period of time. Schreck’s new film, quite apart from being a
compelling yarn of vaulting talent thwarted by a caustic cocktail of
unleashed ego, constantly shifting creative goalposts and unbridled
commercial interests, stands as a magnum opus on the art of
documentary producing.
The short version of the story begins when Richard Williams decides
the time has arrived to create his masterpiece, an animated feature called
The Cobbler And The Thief. Williams is probably best known to most of us as
the mastermind behind Who Framed Roger Rabbit but for more than a quarter
of a century he toiled to make the greatest animated feature of all time.
As the cost and complexity dramatically rose, he eventually took the
project inside the commercial studio system, which ultimately saw him
stripped of all connection with the film and having to watch from the
sidelines as the new ‘owners’ rushed it to completion using substantially
substandard animation to get it out the door.
Such are the reefs that hearts and creative souls are shipwrecked
upon and by all accounts there were plenty of people who felt they had
gone down with Williams’ ship when the film was wrenched from them.
Pulling this story together must have been quite a jigsaw.
The first and obvious question is WHY? Why embark on such a project?
“I was surprised to learn that, for a story of such magnitude and
drama, nobody had ever told it in a single major work before”, says
Schreck. “No books written about it, no films made. It’s something of a lost
chapter in cinema history. So, I thought I'd give it a shot.”
Easy said, perhaps even noble. Haven’t we all wanted to make a
documentary about an unmade classic animated feature at some point in
our lives? But it has to be hard to find the financing?
“The initial shooting budget came from Kickstarter. We had low
expectations as this was one of the earlier Kickstarter campaigns back in
2010. But we reached our goal with the help of donations from all over the
world. The remaining post-production funds came from my executive
producers and my own savings.”
The textural richness that threads through the narrative of the
documentary is, in large measure, due to the incredible collection of clips
and interviews that quilt together to tell the story. Many of the issues in
utilising that material were more technical than anything else. But Schreck
hit animation paydirt when one contributor provided two hours of
The Thief animation that had never been shown before.
It is not giving much away to say that Richard Williams himself will
carry bitter memories of this saga to his grave. It is something of which he
never speaks and he seemed uninclined to change that view when Schreck
came calling, hoping against hope that he might be able to persuade
Williams to participate in some way.
“We tried to reach him several times”, recalls Schreck. “We had
someone very close to him ask for us and, once we received a very clear
message that he said no, I really felt terrible. I felt like I was some sort of
tabloid journalist irritating this old man. It was almost enough to make

Persistence Of Vision

Persistence Of Vision

me leave the project entirely, even though we had just begun shooting in
London. But my line producer, Sarah Taylor, very wisely said, ‘Of course
he said no. But everybody else said YES’. And she was right. Almost
everybody we spoke with thought this was a story worth telling, and that
was very motivating.”
The film is refreshingly free of the kind of hero worship that might
have crept into a production of lesser discipline. No one doubts Williams’
astonishing talent, or his armour-plated self-confidence. Murkier is a
concrete view on whether he was ever going to let himself actually finish
the film. Schreck plays this fraying strand of the story about as even
handedly as it can be played. But still, there must have been some curious
mathematics involved in working out the various balances to be struck in
this process.
“We could have really ‘geeked out’ and thrown in as much incredible,
mind-blowing animation as we wanted”, he says, perhaps just a little too
eagerly. “And believe me, there's ALOT. But the policy was ‘story first’.
We needed to tell the narrative in the best way we could.”
More reflectively, “I think if Mr Williams had participated, it would have
been a very different film. I can almost imagine two companion films. One
with him telling his side of the story solo, and the one that exists that is
various viewpoints from all of these other people that were involved”.
Given the rightfully exalted standing that Richard Williams holds
within the community of animators, his influence on some of the most
commercially successful animated features and the almost epic tragedy
that infuses the story behind his most audacious project that consumed
nearly a third of his life, it is interesting to contemplate his position within
the metaphorical animation hall of fame. Schreck brings more insight to
this than many.
“I think Mr Williams really is a master of his craft. He is a genuine
artist”, offers Schreck. “One of our interviewees, Philip Pepper (an
animator who worked on Williams’ magnum opus and who is originally
from Australia), says in the film's opening, ‘I use the word ‘art’ quite
sparingly; I don’t think there are many actual artists in the world. Dick is
one of them’. I entirely agree. I think he's one of the last of his kind. He’s
the Rembrandt of animation, in some ways. A master of his craft as much
as Beethoven was of his. I hope that my project, in some small way, tries
to show his legacy, but also tries to illustrate him as a three-dimensional
human being.”
Festivals generate interesting fissions; collate disparate human and
creative collateral that may never otherwise have been folded into the
blend. When word of MIAF’s plans to screen Persistence Of Vision were
announced, we heard from Simon Ashford who worked as an Animation
Assistant under Williams on The Cobbler And The Thief. He offers an
additional and first-hand account of what it was like working for the ‘Great
Dick-Tator’.
“I was working around a few studios in London in 1990”, Simon
recalls, “in particular Hollywood Road productions on a terrible thing
called Freddy as FR07. It was a horrible and bizarre thing about a James
Bond French frog. The best thing about that experience was working with
Tiger West, a legendary animation guy from the states. He started at
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Disney and also assisted on Tom & Jerry. He ran the training department
at Hollywood Road.
“There was a lot of animation work in London at that time. Everyone
was talking about the legendary Dick Williams Studio and his production
of The Thief. Hollywood Road was not the most glamorous production in
town at the time, and toiling away in the in-between department there was
not where I wanted me to be.”
Once Ashford had earned his stripes in the ‘in-between’ department
at Hollywood Road, he ambitiously wrote to Ian Cook, the production
manager at Dick Williams Studio. After a short interview, he was in. The
hours were long and the pay was low but, for the mean time, he was young
and happy to be animation cannon fodder. He started at the studio around
1991 and worked there for the final 18 months of the production before
Warner Brothers pulled the plug on it.
Ashford has vivid memories of what it was like to work in the studio.
“The studio was like working in a cult”, he says frankly. “Dick Williams
was revered with a God-like status. Whenever he was around, there were
plenty of sycophants following close behind.
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“Most mornings, there were rushes of whatever scenes were in
progress. Most of the studio was assembled in the screening room for
these. Incredible work. Some of which Dick would scrap on a whim; even
though it may have been many months in production. Heart breaking and
demoralising for the animation team involved.
“Williams was referred to as the ‘Dick-tator’”, Ashford recounts. “He could
be extremely cruel and extremely kind – and absolutely mercurial. There was
always tension around him – creative tension – which he thrived on.”
Working on the film produced plenty of memories for Ashford.
“I remember being aware of someone looking over my shoulder one morning”,
he says. “It was Paul McCartney and George Martin. ‘Hi, I’m Paul. I am here
from the health department, just doing a routine safety check’.”
Then there was the time Ashford answered the door late one night to
a guy, who, introducing himself as Roger, said he was working on the
sound and asked if he could be shown around. After the visit, someone
came and asked Ashford how he knew Roger Waters (from Pink Floyd).
“I always think about working on The Thief as like being involved with
the construction of a cathedral”, explains Ashford. “There used to be this
guy called Simon Maddocks. He animated the original opening sequence.
A monumental scene that took him several years. Patiently whittling away
in the corner, day after day, year after year. It was a fly-through of the city
up to the golden balls. These days, it would just be computer animated in
no time at all. The whole scene went for less than a minute. You won't see
that scene in the release version. It was cut before it was finished ... It was
arguably the finest, most detailed piece of animation of its day. And it
never saw the light of day.”
It is difficult not to grasp the sense of tragedy that permeates this
extraordinary chapter in animation history. That so many people can be
swept up into the unexplained vision of a single man says alot about that
one man. Would the film have ever been finished if left in Williams’ hands?
It is an open question the film leaves for the audience to decide. The film
offers glimmering hints that completion was possible. Ultimately, we will
never know. It had genius working for AND against it.

Phil MULLOY

The Pain And The Pity
If it is hard to sum up the career and films of Phil Mulloy, it is trickierwith-icing-on-top to sum up the mercurial trio of feature films that closes
out with The Pain And The Pity.
It was barely finished on time for this MIAF screening. In fact, a second
“more complete” version arrived days after the first one turned up.
Having shown the previous chapters, there was no way on God’s scorched
earth we weren’t showing this one.
Nobody is really making films quite like these. Raw, roughly hewn
images knitted together with a unique system of narrative structuring,
bashed into existence using the tools and resources of our age and
plastered onto the big screen with the customary take-it-or-leave-it
Mulloy energy.
This stuff is not slick, apologetic or readily definable in any genre. It
defies most of the conventions. The characters are monstrously unidimensional and the narrative feels for all the world like it was pulled
together by an invisible mad scientist pushing the buttons on a concocted
computer straining against a faulty algorithm that is threatening to go
rogue at any moment and take down the whole show. Rounding out the
audiovisual digitalfantasmia is a stowaway colour palette stripped straight
from the bowels of some long lost chip that last saw a place in the first
generation of home computers.

And yet it works. It works like poetry in a brawling bar, a violent tattoo
on a butterfly or the remnants of a beautiful picture found amongst the
charred wreckage of a burned-out building.
Unique is a word that gets thrown around a fair bit. But Mulloy comes
closer than most to deserving that moniker. Whether he’s interested in
carrying it or not is another issue. Passionately committed to just getting
the work out more than any other thing, this trilogy – by definition – marks
the end of something.
It’s what it marks the beginning of it that is a hell of a lot more
interesting.

Andy
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PORTLAND Focus
Animation Powerhouse
Some places are just, well, different. There’s something special about
them, an energy they emit that seems far beyond the fuel load they could
possibly hold in the tank. New Orleans (at least pre-Katrina) springs to mind.
For a place that is the absolute epicentre of a certain type of music, it is a
pretty small city. Austin, Texas has the same rep.
Portland, Oregon is definitely in that club. The likes of Bill Plympton,
Gus Van Sant (OK, technically not an animator but a filmmaker with an
animator’s soul) and Matt Groening all hail from Portland. I used to live just
down the road. It was a mis-spent youth chasing a few dreams that were
never going to (and therefore didn’t) amount to anything but which opened
my mind to a vastly wider world of possibilities than anything life up ‘til that
point had offered. I didn’t quite lock on to the freakish pull of the place then
but I knew there was magic in the air.
For a town that clocks in at about half the population of Adelaide, there
sure has been a lot of top-notch animating going on there for a fair while.
Will Vinton is a fairly central character to the Portland story. He and a
college buddy, Bob Gardener, scored an Academy Award straight out of the
gates with their graduate film Closed Mondays (1974). This was rapidly
parlayed into Will Vinton Studios and, with that, claymation had arrived in
the USA. By all accounts, Will Vinton Studios was a highly energised and
often slightly anarchic place to work. It survived on the back of several
decades of highly successful TV and commercial work, the most famous by
far being the singing California Raisins – a stunningly well-animated mythical
R&B group that pulled double duty advertising the healthy benefits of
eating raisins. These little jiving nibbles ruled the TV airwaves for the best
part of a decade and helped keep the lights burning at homebase Vinton.
Which was just as well because Will Vinton Studios was to be a nurturing
shelter for a stellar cast of indie, auteur northwest American animators. In
particular, Joanna Priestley and Joan C. Gratz called it home for a sizable
part of their working lives and there would not be many working animators
of the time in Portland who hadn’t found themselves on the Vinton payroll
at some time or other.
Nothing stays the same forever though: times change, people come and
go, businesses rise and fall, doors open and close. The turn of the century
saw a change in the fortunes of Will Vinton Studios and control of the
company shifted to one of Portland’s richest citizens, Phil Knight, founder
and CEO of Nike. With the new owner came a new name, Laika Studio. (An
interesting choice to say the least given that the original Laika was a stray
dog pulled from the Moscow streets and shot into space by the Russians to
see what might happen to a living creature subjected to the unknown
rigours of outer-orbital forces.)
Laika Studio seems to have fared better than Laika the space dog who,
shall we say, didn’t wind up enjoying the view for long. Laika Studio has
given us two animated features so far, Coraline and ParaNorman and there
are more on the way.
But the Portland indies are where the action of this program lie. Joanna
Priestley and Joan C. Gratz have studios in the same funky building in a
rapidly de-industrialising section of Portland which reminds me, for all of
the world, of the earlier days of the DUMBO area of New York.
Gratz is probably most famous for her Academy Award-winning film
Mona Lisa Descending A Staircase (1991) which is, by any measure, a classic.
Her technique in coloured clays is just stunning and gets better every time
she sits down at her work bench. She has one of the most beautiful studios
I have ever visited. It is a space that exudes confident, understated peace
from every surface.
A couple of floors away is Joanna Priestley’s studio. The last time I
visited, she was overseeing a bemused intern who had found himself
putting the – errrr – finishing touches on a short film she was hoping to enter
in Portland’s annual home-made porn movie festival. They get hundreds of
entries and the queue winds around the block come festival night. It’s that
kind of town.
For my money (both dollars), I reckon Priestley is one of America’s most
interesting animators. There’s not that many people in the USA trying to do
the kind of films she makes and even fewer who have nailed it in the way
she has. Hers is an eclectic body of work ranging from purely abstracted
re-imaginings of Mexican cave pools through to light-hearted crowd
pleasers about the risks of relying on spell chokers (oops!) and the joys of
menopause.
Joanna’s husband, Paul, works at Bent Image Labs, which itself is an
iconic part of the Portland indie animation story. Again, it is TV commercials
and commissioned works that pay the bills but there has been some wild,
wild stuff concocted in that place. One of the founders, David Daniels,
pioneered a form of animation called ‘stratacut’ that has to be seen
(www.vimeo.com/6523587) to be believed. One of the other co-founders,

Chel White, created a small number of utterly unique films all of which seem
to use techniques he has more or less invented from scratch. Photocopy
Cha Cha (1991) is easily the best known of them.
The list goes on. Andy and Amy Collens, who became personal friends
of MIAF when they visited on their deferred honeymoon (with Andy’s Mum),
have a big little studio that is going places and where they still manage to
produce some beautifully crafted personal films (and some pretty nifty
homemade mead which bubbles away threateningly in the corner of their
kitchen). Their film Winter (2004) is testament to what they are capable of
when they get a chance to turn down the volume on their busy commercial
lives and give their artist’s angel a bit of free reign.
America needs a full scale, full range animation festival like those
enjoyed by people who live in Ottawa, Annecy, Stuttgart, Brussels and, dare
I say, Melbourne. The World Animation Celebration in Los Angeles in the
1990s (in reality about 80% US work, 20% everybody else) was kind of close,
I guess. The fledgling New York International Animation Festival never
really seemed to recover from having its third instalment on the same week
9/11 fell into its venue. But Portland damn near pulled it off – it’s that kind
of town. In 2007, Portland hosted the Platform Festival, an event still talked
about and perhaps singularly the best animation event ever staged. As well
as theatre-based screenings it had animation-related events all over the city
and a stunning collection of commissioned animated installations across
the downtown area. The one that really made a big impression was
ElectroFlux by Rose Bond: an impressive piece that animated a whole series
of giant windows on the first floor above a bustling Chinese restaurant. Her
reworked version of that installation is a captivating piece of abstract
cinema and an on-going reminder of what once happened in Portland.
Although not on the same scale, the animation festival flame is now
being tended by Sven Bonnichsen who founded the North West Animation
Festival. Its timing in mid-May makes it hard for me to get to but we are
kindred spirits and much animated goodness will flow from the closer
relationship I hope our festivals can make. His latest film Mutate is a doosie
and would have romped into the screening even without the connection.
I loved meeting Jim Blashfield. Perhaps predictably, his workshop is in
the same building as Joanna Priestley’s and Joan C. Gratz’s. Initially, he was
a bit reluctant to let me in until he discovered that I am utterly comfortable
in the midst of cramp spaces and apparent disorder. His work has long
fascinated me. In the 1980s and 1990s he put together a bewildering
collection of music videos for artists as diverse as Michael Jackson, Talking
Heads and Joni Mitchell. In the last decade, he has focused on creating some
of the most unusual public-space, moving-image artwork I have seen
anywhere. This stuff turns up in the most interesting of places and is a
genre-bending mix of animation, special effects, lighting effects, live action
and interactive re-projection. I felt a bit ‘spesh’ when he wound up his
computer to give me a sneak peek at what he is working on; an atmospheric
piece (Circulator + Flooded Machine Replica) that depicts what it must feel
like to be standing in a giant metal tank, watching it fill up with water (or
that’s how I remember it anyway).
I’d come to ask him about his 2007 film Bunnyheads. I had seen it at
Ottawa a couple of years earlier, loved it, wanted to screen it – and now I
have a copy! It turns out it was inspired as a kind of pure gut reaction to
a small sculpture that somebody in the building (what is it about THIS
building??) had made. He had simply seen it and felt compelled to turn it
into the subject of an animated film. Not much more to it than that. “It took
a while but it was pretty simple really. I knew exactly what I wanted to do.”
The question of WHY has been playing on my mind since I started
wondering about this program. How and why does a place like Portland
generate this kind of massively-out-of-proportion community of animators.
I asked everybody. They all said the same thing, “It rains a lot”. Yeah, OK,
it does rain a fair bit BUT only in the winter and it’s not actually that bad.
That explanation doesn’t cut it. So I pushed everybody (well, almost
everybody) a little harder. And I think I got enough insight to take a stab at
it – especially if I blend it all up with what I believe good cities are made of.
There is a sense of place and space about Portland. There is room
to move, there is a sense that around almost every corner there might be
something really worth seeing. There are ALOT of small little spots for
people to stop, rest, read, talk, watch, eat, meet, pass each other, breath a
little, relax. The locals take it for granted but, globally, it’s not common,
at least not in the way it is expressed in Portland. In almost every one of
those spaces there is something that says this place is lived in by people
who love living here. Portland has one of the best true café cultures of any
city in the US. That surely contributes. Portland has – somehow – created
a living space where it is possible to be successful on a whole range of
different scales.
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It is located in the middle of the Pacific North West; a place populated
by an uncommonly large number of people of plain, simple and
unpretentious common sense. And they value the social ethos they live by.
I was sitting in the United Airlines club lounge at Portland Airport waiting for
a flight out to … somewhere, can’t remember ... when some obnoxious
jackass started giving the person behind the desk a hard time about
changes that had been made to the frequent flyer program. When he
proclaimed that the people responsible should be shot for their sins, he was
quickly confronted by a fellow passenger who firmly informed him that “you
are in the North West and we do not stand, sir, for talk of killing people
here”.
Portland may just possess the ‘magic number’. Just enough people to
sustain a lot of really cool stuff, not too many to ruin it. Throw in a couple of
lucky breaks like a once-in-a-lifetime Will Vinton, who is prepared to build a
place where animators can work, live, experiment, take risks and fail safely,
earn a living and do what they want, and you have some extra spice in the
special sauce.
In preparing this program, I hosted a screening of Australian films at
the Northwest Film Center in Salmon St, Portland. A great bunch of people
turned out and among them was Rebekah Villon, the ASIFA Portland

President. Her insight into the ‘why’ question was one of the more insightful
I came across and quoting it word for word seems like the ideal way to round
out this little piece.
“Basically I think that Portland has long been home to people who don't
care much about conventional measures of success or status; people who
are seeking wealth and fame tend to go somewhere else. Portlanders talk
a lot about ‘quality of life’, and ‘quality of life’ seems to be code for ‘I don't
want to work too much’ – it goes with low cost of living, ease of access to
public transportation, and a diversity of non-work activities. Because
people don't work too much, they cultivate weird hobbies; unicycling and
juggling and knitting and animation. Portlanders are expected to have sideprojects; we welcome strange habits and (and this is important) are very
tolerant of failure.
“So I think that atmosphere cultivates the culture that has become
peculiarly ‘Portland’ – we not only have an abundance of animation and film
and music, but craft shows and pedicabs and artisinal beers and specialty
foods and so forth. We aren't so supportive of the Arts-with-a-capital-A,
but celebrate and support crafts of all kinds, and our animators present
themselves as craftspeople, as experimenters and tinkerers, as people in
pursuit of the interesting.”

Closed Mondays

Bunnyheads

Winter / En Hiver

Dear Pluto

DIRECTORS: Will Vinton,
Bob Gardiner
USA, 7'39, 1974
The film that started the iconic
Will Vinton Studio – their student
film that won an Oscar. Beginnings
don’t get much more auspicious
than that.

DIRECTOR: Jim Blashfield
USA, 5'13, 2007
Jim Blashfield has been animating
moving-image work of one kind or
another longer than he usually
cares to say. His music video roster
in the 70s and 80s reads like a
who’s who of pop and rock royalty.
In the last 20 years, he has created
some of the more inspired experimental gallery and installationstyle moving-image artworks. And
Bunnyheads remains a festival
stalwart, which always seems to
be screening somewhere.

DIRECTORS: Andy Collen, Amy
Blumenstein-Collen
USA, 5'52, 2004
Animators, entrepreneurs, impresarios,
tireless supporters of all manner of
animation initiatives, part-time
brewers of outstanding flavoured
meads (except for the jalapeno), and
providers of MIAF’s home-awayfrom-home in the Pacific North West,
Andy and Amy Collen established
the Happy Trails Animation studio,
which continues to turn out an
exciting mix of commercial and
purely creative work.

DIRECTOR: Joanna Priestley
USA, 4'15, 2012
One of Joanna Priestley’s most
recent works and an example of
the digital animation style she has
lately been using. Many of her new
films contain wisps of her abstract
work interwoven with a more
accessible, often lighthearted,
narrative structure with bright,
vibrant colours multiplying the
overall impact.

The Machine

Timber

DIRECTOR: Rob Shaw
USA, 5'13, 2009
Originally a graduate of the
Philadelphia University of the Arts,
Rob Shaw joined Bent Image Studio
in 2006. Primarily an animator of
commercial work, he nevertheless
is revered (at least in the US) as
the man behind the quirky Saturday
Night Live version of Rudolph The
Red Nosed Reindeer. Less known
for his auteur work, The Machine
showcases his skewed eye as a
director and his mastery of the
stop-motion technique.

DIRECTOR: Adam Fisher
USA, 1'00, 2011
Adam Fisher’s films are starting to
turn up at an increasing number
of festivals and many of them have
the short, sharp, hand-made
aesthetic typical of a dedicated
animator on the rise.

Voice
DIRECTOR: Joanna Priestley
USA, 4'11, 1985
An early work by one of the true
Portland masters. An honest and
open film exploring the fundamental
motivations and fears of any great
filmmaker.

Choreography For Copy
Machine (Photocopy
Cha Cha)
DIRECTOR: Chel White
USA, 3'37, 1991
Chel White was a driving force
behind the important Portland
studio Bent Image. Created using a
plethora of photocopier images,
Photocopy Cha Cha is regarded as
his most important and influential
auteur work.

The Great Cognito
DIRECTOR: Will Vinton
USA, 3'15, 1981
As the Will Vinton Studio locked
in its position as America’s
pre-eminent claymation studio, it
set higher and higher benchmarks
for the technique, as evidenced by
this joyous little wonder.

Utopia Parkway
DIRECTOR: Joanna Priestley
USA, 4'38, 1997
Increasingly, Joanna Priestley’s work
explored abstract, experimental and
even sculptural themes. Utopia
Parkway is a fascinating example
of one of her most renowned works
created during a period of transition
in her style, technique and fascinations.

Insect Poetry
DIRECTOR: Marilyn Zornado
USA, 6'22, 2001
Marilyn Zornado is another of the
influential animators immersed in
the Portland animation scene. From
the early period of her career, Insect
Poetry captures beautifully her innate
sense of timing and her uncanny
ability to create an immensely entertaining aura within every frame.

ElectroFlux
DIRECTOR: Rose Bond
USA, 8'43, 2008
In 2007, Portland hosted Platform,
an event which turned out to be
one of the best animation festivals
ever staged, taking animation well
beyond its purely cinematic confines.
One of the most talked about
pieces – ElectroFlux – was a
specially commissioned animation
mural created by Rose Bond that
inhabited the entire top floor of a
down-town building.

Coffee Critics
DIRECTOR: Jesse Brennan
USA, 6'32, 2008
Portland is one of the world’s great
coffee and café capitals and much
of the unquantifiable cultural aura
that Portland exudes is generated
from within its array of laid back,
spacious and welcoming cafes.
This film beautifully captures a
convergence of mindsets that this
diverse culture breeds.

Mutate
DIRECTOR: Sven Bonnichsen
USA, 3'46, 2010
In the wake of Platform not securing
resources to continue, Sven
Bonnichsen founded the North West
Animation Festival. Too modest to
formally enter his latest film
Mutate, we took it upon ourselves
to include it in the line up anyway.

Ruby Rocket, Private
Detective
DIRECTORS: Sam Niemann,
Stacey Hallal
USA, 3'18, 2012
The gritty, poorly lit path of hardboiled, parody animation is littered
with the corpses of those that just
never saw the fatal bullet coming.
But these guys have absolutely
nailed it – and with a twist for
good measure.

Split Ends
DIRECTOR: Joanna Priestley
USA, 3’35, 2013
AND … hot off the press. Priestley’s
very latest film showing she has
lost none of her passion and eye
for purely abstract work as she
further embraces and masters the
tools of the digital animation age.

Lost And Found
DIRECTOR: Joan C. Gratz
USA, 3'45, 2012
Joan Gratz is universally acclaimed
as one of the living masters of
auteur animation. Her graceful
coloured-clay films are rightly
considered classics. For many years,
she and Joanna Priestley worked
under the Will Vinton Studio
umbrella and even today have
studios in the same building.
Her latest film, Lost And Found,
was invited on the spot after a single
viewing on a smart phone in a café
around the corner from the Northwest Film Center. It is a masterclass
of the technique, plain and simple.

Mona Lisa Descending
A Staircase
DIRECTOR: Joan C. Gratz
USA, 6'58, 1991
The big one! We’ve screened it
before – but not for a while. It’s
just not possible to tell the story
of animating in Portland without
including this Oscar-winning film.
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I stole this idea. I might have had it all by myself eventually one day but
when Ottawa International Festival Director, Chris Robinson, released a book
of interview transcripts with independent animators he had encountered on
a series of road trips, I knew I had to wrangle some version of this myself.
The phrase ‘tax deductible’ hung as a kind of siren call before my eyes as I
planned driving away from Avis Vancouver in the best car they would give me
or relaxing back in a comfy seat on the Trans Canada Express, flitting from one
studio to the next. The program was tentatively named ‘Canadian Road Trip’.
In the end, the practical realisation of my ‘road trip’ came down to a
series of targeted visitations rather than some languid cross-country frolic
that would have involved driving a car across about an eighth of the world’s
diameter.
Canada is such a critical component of the world’s auteur animation
ecosystem and it breaks down into three basic categories. Firstly, the
National Film Board of Canada is a massive cultural institution that really
has no equivalent anywhere in the world. Charged with nothing less than
ensuring the vibrant continuance of Canada’s cinematic and moving-image
culture – in all its forms – the NFB does a stunning job of doing what the
‘market place’ has no hope of. This MIAF – like all before it – has programs
filled with new animated films that speak to the muscular integrity the NFB

brings to the task of ensuring good and great animators are supported
through the task of fully realising their potential.
Canada also has a strong collection of tertiary level educational
institutions. Sheridan, Emily Carr, Vancouver Film School, Mel Hoppenheim,
Algonquin, ICARI and VanArts to name but a few. In fact, writing this makes
me think that it would be worth looking into doing a series of programs
based entirely on the output of these outstanding schools.
The third string in the Canadian animation bow is the small army of truly
independent animators. Goodness knows what they might number but, year
after year, their work pours in through the festival submissions system and
much of it is off-the-dial fantastic. Canadian indie animation is a rich vein
that has threaded through the competition programs of successive MIAFs
since we started.
One of the interesting things about the Canadian indie landscape is the
way that, in some cases, they have managed to create or generate
supportive ‘collectives’ around which they gather common resources such
as space and equipment as well as some administrative firepower to help
get their films out into the big wide world.
At the end of an almost unbearably tedious bus ride in from the airport,
I stepped right into one of the best of them – TAIS, the Toronto Animated

PROGRAMONE
Animated Self-Portraits

Somnium

DIRECTOR: Madi Piller
CANADA, 8'40, 2012
The perfect kickstart to this program.
An amazing animated ‘who’s who’
gallery of some of the most iconic
independent Canadian animators,
drawn by the animators themselves
in their own individually unique styles.

DIRECTORS: Noah Wohl, Nima
Ehtemam
CANADA, 2'42, 2011
Latin for ‘dream’, Somnium
reaches out to all people as a
modern creation myth, drawing on
influences as diverse as African
tribal masks, ‘60s psychedelia and
contemporary graphic design.

Little Theatres - Homage
To The Mineral Of
Cabbage
DIRECTOR: Stephanie Dudley
CANADA, 4'47, 2010
A pathway to an intensely esoteric
version of enlightenment using the
humble cabbage as the hook on
which to hang the leading
proclamations and exultations.

Akasha
DIRECTOR: Evan DeRushie
CANADA, 1'24, 2011
A beautifully abstracted study of
human grace and choreographed
form created for the Toronto Nuit
Blanche festival in 2011.

The Right Place
DIRECTOR: Jamie Gallant
CANADA, 3'06, 2012
A pretty wild ride – in a yellow kind
of way – after our man consumes
what roughly looks to be his own
weight in liquid.

Traces Of Joy
DIRECTORS: Jeff Tran, Louis Yeum
CANADA, 7'41, 2011
Jeff Tran puts the crystal clarity of
3D CG animation to the task of
depicting the gritty and ambiguous
reality confronting kids seeking
life’s simplest joys on the wrong
side of the social divide.

Chamber Music /
Musique De Chambre
DIRECTOR: Eleonore Goldberg
CANADA, 4'13, 2010
In her densely and richly layered
watercolour-on-glass technique,
Goldberg’s film immerses our
senses as we follow a couple who
propel themselves through the
visual and aural dimensions of a
restrained tango.

Toro Bravo
DIRECTOR: Madi Piller
CANADA, 3'35, 2011
The best animated films exude a
real, textured and complex sense
of the artist’s hand in their making
and Toro Bravo is a glorious masterclass example of this. Every frame
is a work of art, every moment a
captured split second of an imagined action that commands us to
believe it is, or was, real.

.

Machine
DIRECTOR: Diane Obomsawin
CANADA, 2'19, 2012
Obom to her friends and fans, Diane
Obomsawin’s films and illustration
work spans decades. Her work is free
spirited, takes risks and doesn’t
seem to mind not quite making
sense sometimes. It pushes the
synapses to come to their own
conclusions.

It’s The Good Life
DIRECTOR: Sharon Katz
CANADA, 4'27, 2013
We'll buy anything to feed our
hunger for self-worth. And the
world of retail that envelops us all
is only too delighted to build on
that craving.

The Empress
DIRECTOR: Lyle Pisio
CANADA, 8'25, 2009
A stop-motion film of outstanding
intricacy and detail that follows the
emotional shadow-boxing that
goes on when two lonely strangers
meet in a seedy bar.

Man And Raven
DIRECTOR: Olga Brio
CANADA, 5'40, 2011
A darkly atmospheric, stop-motion,
fantasy tale about a lonely inventor
and his only friend Raven. Striving
to invent something that will change
his life and bring him freedom,
he must try to anticipate the
consequences of his actions.

Spirit Of The Bluebird
DIRECTORS: Xstine Cook,
Jesse Gouchey
CANADA, 5'45, 2011
When the killer of indigenous
woman Gloria Black Plume-Bird was
acquitted on a legal technicality, her
friends responded by gathering at
the place of her slaying and crafting
this simple, affecting animated
tribute and biography to her.

Labyrinth
DIRECTOR: Patrick Jenkins
CANADA, 8’41, 2008
A surrealist, film-noir, paint-onglass epic following a detective’s
strange encounters with mysterious
phenomena from the ‘dark side’.
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CANADIAN Indie SHOWCASE
Image Society, which is run by its passionate director Madi Piller. I have it on
extremely good authority that Toronto is – or was – a great place to live.
Madi picks me up and begins my TAIS experience with a detailed, rolling
commentary on the horrors that she feels unfettered development is
foisting upon the city she loves. Her words gel strongly with what I see as we
inch our way past one generic tower block after another. I sit there and
reflect on the cold, grim future that awaits my adopted hometown of
Melbourne if we keep going the way we are. Art, I believe, can fix this.
People who respect art, are engaged, inspired and informed by it, would
never approve of, build, buy or live in these soul-less and perfunctory places.
Formed in 1984, TAIS has been supporting independent animators
through a variety of mechanisms. A tour of the lovely old building that
houses them reveals a happily cramped office space and basement studio
area that could just about pass as part museum. In these spaces,
independent animators come to use TAIS equipment to make their own films
and the organisation itself also seeks resources to run specific projects that
its members can take part in.
The range of these projects can be a bit bewildering. When I was there,
Madi was gearing up for ‘Hello Amiga’, a project that would challenge and
fund a number of filmmakers to create an animated work using a collection

of 1980s vintage Amiga computers. My raised eyebrow, upon hearing the
overview, was met with an impassioned dissertation on the unique creative
opportunities these machines provided and a sophisticated technical
run-down of just how ahead of their time the chips in the old Amiga’s were
and what they were capable of doing.
Visiting TAIS was a chance to get my head around the roster of indie
animators they support, get a closer look at the work they produce and get
a feel for the breadth of the support they offer their members. But I had also
come knocking because I had heard a rumour about Madi’s latest
project – Animated Self Portraits. Eighty or so independent Canadian
animators had created short animated self portraits in their own style and
Madi had found a way to knit these together into a fabulous visual
catalogue of the very people I wanted these programs to showcase. There
just isn’t really a better way to open this showcase than with this film and
securing it was worth the visit all by itself.
The other significant milestone achieved in the progress of pulling this
showcase together was meeting Patrick Jenkins, also in Toronto. We’ve
screened several of his films and I am especially fond of his paint-on-glass
films Labyrinth (2008) and Sorceress (2012). At the time of that first
meeting, I wasn’t feeling fully committed to the project (at least not to a

PROGRAMTWO
Amoeba
DIRECTOR: Patrick Jenkins
CANADA, 2’46, 2010
A high-speed, abstracted, visual
homage to the music of New York
composer/musician John Zorn and
jazz/klezmer band Masada.

Super Duper Super
Hero: Insector
DIRECTOR: Mike Geiger
CANADA, 1’22, 2012
Never turn your back on a villainous
insect, not for a second, no matter
how small. They’ll get you every
time.

The Myth Of Robo
Wonder Kid

Nine In One

DIRECTOR: Joel Mackenzie
CANADA, 3’00, 2012
Crazy, eye-popping forces are
unleashed when an experiment to
create a Wonder Kid takes an
explosively unexpected turn or two.

DIRECTOR: Iriz Paabo
CANADA, 1’11, 2010
Beauty may be in the eye of the
beholder but sometimes it’s just
simply an undeniable truth that
appears before you.

Frenching

Super Duper Super
Hero: Turtle Trouble

DIRECTORS: JC Little,
Jen MacIntyre
CANADA, 4’05, 2011
An innocent savant, abroad in his
own country, takes up every
opposite opportunity presented
to get under the skin of his Frenchspeaking compatriots.

A Girl Named Elastika
DIRECTOR: Guillaume Blanchet
CANADA, 3’30, 2012
A way-cool, uber-clever, little tale
about a girl on the move, proving
that imagination is still the magical
ingredient in a great film.

DIRECTOR: Mike Geiger
CANADA, 1’41, 2012
Somebody has to step up to the
plate when good turtles go bad.

The Term
DIRECTOR: Elizabeth Lewis
CANADA, 1’47, 2003
An absorbing visual rendition of a
William Carlos Williams’ poem
that breathes life into the most
ordinary of objects temporarily
caught in the movement of nature.

.

“Armour For A Boy”

Running

DIRECTORS: Corey Lee, Michael
Welchman
CANADA, 5’09, 2010
“As for the value of compassion
and the value of companionship,
you have shared nothing”. A stark
tale depicted in an equally stark
graphic novel style.

DIRECTOR: Ann Marie Fleming
CANADA, 5’22, 2008
An animated examination of the
deceptive simplicities of movement
and how sound can affect our
perceptions of the planes we all
move through.

The Perfect Detonator
Drat
DIRECTOR: Farzin Farzaneh
CANADA, 11’00, 2010
The night has a thousand eyes, a
million whispers and a temporal
infinity that stretches beyond the
echoes of footsteps in the dark.

DIRECTOR: Jay White
CANADA, 10’09, 2011
A lumbering, destructive machine
lumbers through the forest piloted
by a frightened slave crew, who
find escape in the wake of a small
red bird.

Yellow Sticky Notes –
Canadian Anijam

Dancing With Northern
Lights

DIRECTOR: Jeff Chiba Stearns
CANADA, 7'45, 2013
Fifteen celebrated, independent
Canadian animators collaborate
here to create a sometimes crazed,
sometimes introspective meditation
on what they see as the biggest
and littlest things in life using the
medium of yellow Post-it notes.

DIRECTOR: Jonathan Amitay
CANADA, 2'45, 2009
Seldom has coloured-sand animation
been put to better use than in this
joyously visual piece that seamlessly
blends native dance movements
with a spectacular depiction of the
northern lights.

Thunder River / Riviere
Au Tonnerre
DIRECTOR: Pierre Hebert
CANADA, 7’54, 2011
One of Canada’s truly iconic,
experimental animators focuses on
the patterns of nature as he sees
them in the cracks and crevices of
the world around him.

When The Sun Turns
Into Juice
DIRECTOR: Steven Woloshen
CANADA, 1'25, 2011
Inspired by Woloshen’s four-yearold daughter’s metaphor for a sunset and originally created as an art
gallery installation housing a 200foot-long acrylic filmstrip painting,
this is the perfect way to close the
program.
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timeframe for screening it) but I instantly recognised in Patrick a kindred
spirit and somebody who would bring the ‘local knowledge’ factor to
the table.
Rolling out of Toronto later in the day on a train that hugged the lake
shore for as far as the eye could see, I watched Animated Self Portraits
several times in quick succession and, after running through some more
material from other TAIS members, I knew this project was green for go. By
the time I was next able to sit down with Patrick in London a month later, it
was already gathering momentum and Patrick came on board as a co-curator.
We decided not to name names but we never disagreed on any film.
Instead, Patrick’s ‘manage up’ modus operandi would see my in-box fill with
the names of films I “might have missed” or I’d get an email reminding me
of one filmmaker or another that didn’t seem to be on the list so far and
there’d be a little message explaining that they were “starting to really gain
recognition over here, not sure if that’s important to you”. Such is the
velvet-glove approach that Patrick has brought to the project.
I am also a pretty big fan of the Quickdraw Animation Society (QAS)
based in Calgary. Like TAIS, they formed in 1984 and have built up an
impressive collection of equipment their members can use to make films,
established an extensive library on Canadian animation and they even stage

their own festival, GIRAF, in late October each year. Their alumni is an
impressive roll call of Canadian animators and includes people like Richard
Reeves, Don Best, Carol Beecher, Kevin D.A. Kurytnik, Sandra Law, Kim
Anderson and Scott Higgs.
QAS happily (gleefully even) sent an entire box of films to be
considered. The range of genres and techniques was the first thing that
struck me. The second thing that came into focus was just how diverse and
comprehensive their special projects are and how good much of the work
that emerges from these projects is. In some cases, these works are created
by non-animators under the tutelage and support of QAS and working my
way through this material told me much about how QAS operates.
The focus of this trio of programs is squarely on recently released films
but somebody at QAS decided to throw in a compilation of some of their
‘best’ older films that date right back to the beginning of the organisation.
Way way too good not be screened. So, my next journey into the Canadian
wilderness will be an extended weekend in Calgary finessing the
quintessential QAS Historical Collection to screen in MIAF 2014 – you read
it here first!

PROGRAMTHREE
C’est La Vie: The Chris
J. Melnychuk Story
DIRECTOR: QAS Collective
CANADA, 6'54, 2011
A colourfully poignant, often funny,
collective QAS tribute to animator
Chris J. Melnychuk, whose voice will
not be silenced.

Business As Usual
DIRECTORS: Carol Beecher,
Kevin D.A. Kurytnik
CANADA, 4’00, 2010
An animated ‘calaveras literarias’
(a kind of poem written for Mexico’s
Day Of The Dead celebrations)
taking a darkly comic look at life
in the city, circa 2110.

Nice Jewish Boys
DIRECTOR: Janice Schulman
CANADA, 2’22, 2008
Ken, David, Richard, Sammy, Victor
– all nice Jewish boys but, really,
are they dateable?

Hold
DIRECTOR: Kim Anderson
CANADA, 3'18, 2012
A reminder that we live in a world
that can be viewed a hundred
different ways.

Chromafilm

The Equality Effect

Weenie Wagon Woe

DIRECTOR: Leslie Bell
CANADA, 3’36, 2011
A graceful, fully abstract work
summonsing introspective
reflections on the secret life of
liquids and the northern lights.

DIRECTOR: Andrea Dorfman
CANADA, 2’42, 2010
A simple and compelling exposé
on the dehumanising inequality
that threatens the lives of women
in many societies.

DIRECTOR: Willy Ashworth
CANADA, 3’36, 2010
A wild ride in a crazy car through
the ultimate cartoon landscape.

Agape

Gluttony (Family Visit)

DIRECTOR: Alexandre Iliach
CANADA, 3’18, 2012
Agape: the Greek word for love,
although Plato extended it to
embrace a love of truth or humanity.

DIRECTOR: Ann Marie Fleming
CANADA, 2’17, 2011
Gluttony: the sin of excess. Witness
a family visit where food fills all
the unspoken holes.

Figment

Car Cemetery

DIRECTOR: Craig Marshall
CANADA, 4’16, 2011
A crazed look at a fractured world
as seen through the porthole of a
really cracked and broken mind.

DIRECTORS: DJ XLS, Francis
Theberge, Daniel Faubert
CANADA, 3’00, 2010
A sublimely raucous visual poem
celebrating the golden age of the
motor car, relayed from the vantage
point of where many of them have
wound up.

Crossing Victoria
DIRECTOR: Steven Woloshen
CANADA, 4’00, 2013
A journey spectacularly broken
down to its most basic visual and
aural elements by one of the modern
masters of cameraless animation

Sorceress

The Fox And Chickadee
DIRECTOR: Evan DeRushie
CANADA, 7’40, 2012
A fairly grown up sort of fairytale
about a hungry fox and a wily little
bird, who needs to get away.

Gains And Losses
DIRECTOR: Leslie Supnet
CANADA, 3’25, 2011
We all make bad decisions some
days. It’s hard to be rational when
everything feels like fire.
.

The Collagist
DIRECTOR: Amy Lockhart
CANADA, 2’02, 2009
The ultimate eye-popping, mindbending, interactive, multi-leveled,
mixed-media, collage, animating
masterclass.

The Foxhole Manifesto
DIRECTOR: Nick Fox-Gieg
CANADA, 4’10, 2007
If there’s a God, the chances are
that whatever kind of God He is,
He’s a lot smarter than anybody
who believes in Him.

DIRECTOR: Patrick Jenkins
CANADA, 9’00, 2012
When a young woman is
kidnapped her sister embarks
on a perilous journey to rescue
her from an evil sorceress.
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100 Years of LITHUANIAN
Animation
In some ways, this particular program was reasonably easy to put
together. It draws heavily from a similar screening I saw at the London
International Animation Festival, which, in turn, utilised a significant amount
of curatorial work undertaken by some members of the staff of AniFest in
Prague. The vast majority of the films in the London screening were older
works, predominantly pre-1960s works that, to the extent of what little I
knew of historical Lithuanian animation, seemed like a good cross-section
of what had been produced.
The Q&A that followed that screening was a robust affair and highlighted the cliff edges that film program curators teeter on from time to time
as we work away to put together programs that speak to a particular brief.
Historically accurate collections of films might not necessarily be (or be
designed to be) especially entertaining. Conversely, highly entertaining
selections of works might partially or entirely fail to enlighten the audience
on the core mission of what the program is supposed to be expressing. This
is especially the case with purely historical programs of this type.
For what it’s worth, I have a few rules about attempting to pull off these
types of fairly specifically focused programs. First and foremost, figure out
what the ‘touch-stones’ are: key films; the most important and/or influential filmmakers; films or filmmakers that marked significant historical,
cultural or creative transitions. Secondly, stick to the brief (except when it’s
a really good idea NOT to stick to the brief but make the reasons for these
transgressions as clear as possible). Thirdly, have a beginning and have an
end. AND have a really, really good reason for every film you select.
I walked away from that program convinced that some version of
it needed to be screened in MIAF, and in particular THIS year. One of the
points that I think got overlooked in that screening was the significance of
its opening film, Ladislaw Starewich’s The Insects’ Christmas.
Starewich was born in Russia in 1882, migrating to France in 1919. In
the early 1900s, he pioneered a technique of animating in which he would
embalm real insects (typically beetles) and then insert wire into their limbs,
thus giving him a realistic ‘puppet’ with which to animate. The earliest
known example of this is a 30-second piece of animation that he completed
in 1910 called Lucanus Cervus and depicted two beetles in a surprisingly
realistic and fluidly animated head-to-head battle.
Both Russia and France claim Starewich as their own and, in truth,
he did the bulk of his work in those two places. But one of the earliest full
films made using his wire-framed insects, The Insects’ Christmas, was
almost certainly made in Lithuania in 1913 – one hundred years ago. It is an
astonishing achievement and underlines the genius of Starewich and the
contribution his experiments and innovations gave to the field of puppet
and stop-motion animation. Many of the techniques he developed remain
little changed to this very day. In The Insects’ Christmas we see not just a
wonderful example of the foundations of stop-motion animation but the
very beginnings of Lithuanian animation. And that seems like the best
possible place to begin a program like this.
Perhaps the most significant figure in the historical Lithuanian
animation landscape was Antanas Janauskas. Born in Lithuania in 1937, his
films are often short, crudely drawn and contain a certain feel of restrained
chaos within them. It is as if a veneer of loud snappy humour has been haphazardly thrown over an altogether more angry inner creature that just
needs the film to stop for a moment so that it can escape its shackles and
run riot. And, in a sense, this is exactly what they were. Made during the

years of Soviet occupation, these intensely political films needed a little
protective covering if Janauskas was to have any hope of making another.
He was better, and certainly more prolific, at creating this kind of work than
probably any other Lithuanian animator of his era.
Janauskas’ Initiative (1970) was actually inspired by the Czech
Spring two years earlier when a period of apparent liberalisation and
democratisation in what was then known as Czechoslovakia was brutally
halted by the Soviet invasion. The Chair, although made by Janauskas five
years after Lithuania’s own 1990 more peaceful transition to independence,
continued to critique and lampoon uncaring, incompetent and apparently
unremovable mindless bureaucracy.
In 1991, he was also responsible for the establishment of the first,
successful post-Soviet Lithuanian studio, A. Janauskas Animation Studio,
and he continues to produce work to this day.
This program would not be complete without a film by Zenonas Steinys.
Born in 1946, Steinys was a prolific cartoonist whose drawings had
appeared in more than 70 countries. Although his total animated film
output numbers just six films, they all focus a stark and piercing eye on
the foibles of human social interaction. His 1988 film, Generosity, is his
opus-maximus exploration of this and is an utter gem of the genre.
Visiting Lithuania to try and finalise this program was a brilliant
experience from the moment I stepped off the plane. The generous help and
hospitality of the entire staff at the Lithuanian Film Centre (in particular
Kristina Kaghdo) made fine tuning this program so much easier. But
probably the best outcome of the trip was actually getting a much clearer
insight into the current Lithuanian animation scene. I had not really given
that side of the trip all that much thought beyond setting up a lunch with
Skirmanta Jakaite to discuss her new film, which I intended to run as the
opening film of the festival.
The current crew of young Lithuanian animators, predominantly
women, is small, underfunded and supported by only a modestly resourced
educational base. But they are determined; they know they produce unique
work; and they know they want to keep doing it. They have an in-depth
knowledge of the rich cultural reservoir they, as Lithuanians, draw from –
and they feel no especial need or duty to use any of it if they don’t want to.
Urte Budinaite is an utterly dynamic 20-something animator bursting
with talent and a tankerload of willpower. Over a coffee, she was able
to reel off a veritable who’s who of Lithuanian animators and films that
she thought I needed to know about as I worked through the details of
compiling the program. But it was her response to my query about which of
these mattered the most to her that gave me the most insight in to the
direction of contemporary Lithuanian animation. With a shrug, she
delivered a short, sharp comment about having no intention of “spending
my life drawing witches”, a reference to one of the more common motifs
that seems to have infused Lithuanian animation.
At least until now by the sound of it.

We May Meet, We May Not

Initiative

The Secret Of A Cactus

The Chair
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100 Years of LITHUANIAN
Animation
The Insects’ Christmas
DIRECTOR: Ladislaw Starewich
LITHUANIA, 6’29, 1913
The film that started it all. An absolute
classic from one of the true Godfathers
of animation, who created many of
the stop-motion rules and techniques
still in use to this day.

The Secret Of A Cactus
/ Kaktuso Paslaptis
DIRECTOR: Valentas Aškinis
LITHUANIA, 5’30, 1988
A classic, Lithuanian fairytale
interwoven with a number of paths
that all lead to the prickly truth that
– ultimately – love triumphs over
anger.

Bridge / Tiltas
DIRECTOR: Ieva Miskinyte
LITHUANIA, 4’07, 2007
Remorselessly mining the rich vein
of a Kafka story, this tumultuous
collision of cut-outs, hand-drawn
images and photos, sheets home
an acerbic philosophical story of
life’s continual challenges.

Independence Day /
Nepriklausomybés
Diena
DIRECTOR: Urte Budinaite
LITHUANIA, 5’40, 2012
Making his unlikely escape and bid
for freedom through the back of a
radio, a man gains both more and
less than he bargained for.

Initiative / Iniciatyva
DIRECTOR: Antanas Janauskas
LITHUANIA, 4’06, 1970
Although not immediately obvious,
this film was created as one artist’s
restrained but condemnatory
response to the events of the
Prague Spring of 1968.

The Tree / Medis
DIRECTOR: Nijole Valadkeviciute
LITHUANIA, 5’08, 1983
A surrealist, cut-out, tour-de-force
featuring a cast of fascinating
prehistoric monsters rampaging
across an ever changing landscape
full of constantly erupting surprises.

Bogeyman / Baubas
DIRECTOR: Ilja Bereznickas
LITHUANIA, 10’04, 1987
Even a card-carrying bogeyman
comes with his own treasure trove
of tricks, illusions and conjurings.
But they are only as powerful as
you let them be and it’s possible
to turn the most wily of bogeymen
into your friend if you persevere.

Generosity / Dosnumas
DIRECTOR: Zenonas Šteinys
LITHUANIA, 1’00, 1995
Regarded as one of the finest
Soviet films ever made and a
quintessential visualisation of the
existential phases that make up
our lives.

The Chair / Kede
DIRECTOR: Antanas Janauskas
CANADA, 4’16, 2011
A cuttingly simple treatise on the
cold, relentlessness of bureaucracy.
The man may change but the chair
and the system lives on.

Ragana – A Witch’s
Magic / Ragana –
Raganos Burtai
DIRECTOR: Antanas Skucas
LITHUANIA, 1'00, 2008
A witch makes a special deal with
the devil, knowing that it is forever.

Rabbit’s Cabbage /
Zuikio Kopustai
DIRECTOR: Vladislav Berezok
LITHUANIA, 5'35, 2011
A beautifully crafted childrens film
based on a traditional Lithuanian
fairytale about a rabbit who tries
to get some cabbage seeds from
heaven to plant in his garden.

The Button
DIRECTOR: Ieva Miskinyte
LITHUANIA, 5’47, 2012
A cryptic story about the vast
metaphorical lost and found,
people and buttons, and the
invisible yarn that connects and
binds them all.

We May Meet, We May
Not
DIRECTOR: Skirmanta Jakaite
LITHUANIA, 5’25, 2011
One of the most captivating and
fascinating films we received this
year. The strengths and the fragilities
of the relationship that exists
between parents and children are
tested against the background of a
foreboding forest that offers no
obvious escape.

Guilt / Kalte
DIRECTOR: Reda (Bartkute)
Tomingas
LITHUANIA, 5'22, 2013
A lonely fox isolates herself from
the world to enjoy the pleasures
of being tormented by guilt. But as
the days go by, and as her world
begins to crumble, she must
choose between madness and
reconciliation.

Metamorphoses /
Metamorfozes
DIRECTOR: Jurat Leikaite
LITHUANIA, 6’16, 1996
A mad, mad discordant study of
interpersonal relationships
embedded within a cultural shift
that insinuates the collapse of an
old system in the midst of a new
order taking its place.
The Insects’ Christmas

Bogeyman

Generosity

Bridge

Independence Day

The Button

Guilt
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NFB3D
Stereoscopic Collection
The National Film Board of Canada has been experimenting with 3D stereoscopic animation longer than almost anybody. Their earliest experiments
date back to the 1950s when the legendary Norman McLaren created Around
And Around and Now Is The Time in full 3D stereoscopic on 35mm film.
A more recent incarnation of these experiments is the creation of the
NFB’s Stereo Lab unit. Part production studio, part pure research and
development facility, touring it is a fascinating and often unpredictable
experience. It’s not uncommon to walk around a corner straight into the
middle of a darkened room that seems to have dancing white lines snaking
through thin air towards you or a giant fish apparently slithering up a wall.
Ever the pioneers, the NFB has also created alot of their own software
and devices to further their understanding of what this particular form of
cinema can be pushed to do. At the core of most of their work is a system
called SANDDE (short for Stereoscopic Animation Drawing Device) that was
developed in conjunction with IMAX. It is an utterly amazing technology to
behold, allowing artists (and the occasional ham-fisted visiting festival
director) to hand draw 3D stereoscopic animation and see the results
(in full 3D) in real time before their very eyes. Standing in a dark room, holding a fancy pen in your hand, moving it around in a rising corkscrew fashion
and then standing in front of a two-metre tall three-dimensional corkscrew
that appears to be hovering above the ground a couple of metres from your
face is ... just magic!
Head of the NFB Stereo Lab, Munro Ferguson, knows this technology
better than probably anybody else. Munro has been instrumental in the
development of SANDDE and other 3D stereoscopic animating systems
within the NFB. In earlier days, he worked on this with Roman Kroiter, one
of the original founders of the IMAX film format, who passed away in 2012.
It was Munro who chose the films in this program and he has, at one level
or another, been involved in each film’s development and production.
He has done a great job. It seems a bit presumptuous to tell somebody
like Munro what to do so I gave him free rein to choose whatever he felt
should go into the program – except I may have let slip that I really wanted
Moon Man. The main fact you need to know as you watch Moon Man is that
a ‘Newfie’ is a person from Newfoundland, the chilly, sparsely populated
most eastern extremity of Canada inhabited by a hardy, pragmatic people
who speak with something approaching their own dialect and who either
learn to live within the environmental constraints of their land or perish.
This film comes complete with a contagiously simple sing-song soundtrack.
Placing it first in the line-up is either a stroke of curatorial genius, as it does
leave time for the song to get out of our head before having to head home,
or, conversely, an act of curatorial vandalism due to the little ditty playing
like a back-track in our heads during all the other completely unrelated films
as the program progresses.
An extraordinarily special element of the program is the fact that we will
get to see not just the final and latest film in Theodore Ushev’s trilogy of 3D
stereoscopic works, but the entire trio, back to back in all their glory.
Theodore is Bulgarian born but lives and works predominantly in Canada.
His latest film, Gloria Victoria, was all but finished when I last saw him in his
studio at the NFB bunker in Montreal last September. The sound track was
still rough then and he was only able to show me what he had on his
computer but I knew it was special at a glance. The opportunity to see the
trilogy together is a special treat and this will be one of the first times it has
happened. The first film of the trilogy, Tower Bawher (2005), is a “whirlwind
tour of Russian constructivist art celebrating the genius of constructivist
artists, while also offering a scathing commentary on art in the service of
ideology” (Holland Animation Film Festival notes). Ushev made this in about
a month and while its native format is 2D, its translation to 3D stereoscopic
has produced a runaway freight train of a film with an audacious visuality.
The second film, Drux Flux (2008), picks up where the first left off introducing
a rolling, post-industrial, apocalyptical, photographic montage into the
visual mix, driving home the point that the theme of this work is set in a very
real, frighteningly identifiable world rather than simply in a more dismissible
imagined abstract space. His latest film, Gloria Victoria, blends these two
environments and changes the aural template from something like ‘strident,
full-volume Soviette’ to ‘punk classique’; terms currently awaiting approval
by the United Nations Committee On Film Festival Essay Eruditality (UNCOFFEE for short).

Chris Landreth is one of the most acclaimed and accomplished CG
animators of all time. His film Ryan (2004) won everything plus the kitchen
sink the year it was released. And rightly so. Chris has always been
waaaaaaay ahead of the curve – in fact, the curve kind of looks to him to
see which way it should bend. Bingo blew everybody’s minds when it was
released in 1998 and a decade later when we screened it again at MIAF, the
year Chris was our special guest, it looked as fresh and cutting edge as ever,
leaving many much newer films in its wake.
The good news is that Munro has been able to include Chris’s very
latest film, Subconscious Password, into this line up. A master navigator of
the human psyche and its inevitable (but wily and unpredictable) selfsabotaging short-circuits, Landreth has inserted himself into the story,
placing some of his own psychic short circuitings on the operating block for
exploratory surgical analysis. And we all have ringside seats to the excoriation.
It’s quite a ride and it’s Landreth doing the two things he does best –
exploring what we are + animating the hell out of it.
This program is where the promise of 3D stereoscopic comes together.
It may change but right now creating 3D stereoscopic animation is expensive
and is a technologically fraught exercise for anybody who does not possess
the right equipment. This doesn’t just work to withhold it from the hands
of the vast majority of auteur filmmakers who might want to work in the
3D stereoscopic space, but it closes out anybody who might wish to
develop a project anywhere other than one of the relatively few, highly
resourced organisations, which, by and large, are organisations that have a
narrow view of its value and need to get it to dance on its hind legs to pay
for its supper.
The National Film Board of Canada breaks that paradigm. Return on
investment is measured differently there. And it has the equipment. It is a
place where auteur filmmakers and artists have a fighting chance of receiving
the support and resourcing they need to achieve their creative visions. There
is ALOT to be said for that and this program is the best chance we will have
of seeing just what 3D stereoscopic can do when the deadweight of
commercial imperatives is cut loose.

Moon Man

The Interview

DIRECTOR: Paul Morstad
CANADA, 3’33, 2004

DIRECTOR: Claire Blanchet
CANADA, 2’10, 2010

June

Private Eyes

DIRECTOR: Munro Ferguson
CANADA, 6’45, 2005

DIRECTOR: Nicola Lemay
CANADA, 14’22, 2011

Falling in Love Again

Hothouse 6 + Behind the
Scenes

DIRECTOR: Munro Ferguson
CANADA, 3:03, 2003

The Wobble Incident
DIRECTORS: Claire Blanchet,
Sam Vipond
CANADA, 4’08, 2009

DIRECTORS: Ann Marie Fleming,
Fred Casia, Greg Labute,
Kiarra Albina, Marie Valade,
Megan Turnbull, Zane Kozak
CANADA, 9’00, 2010

Subconscious Password
Tower Bawher
DIRECTOR: Theodore Ushev
CANADA, 3’45, 2006

DIRECTOR: Chris Landreth
CANADA, 11’15, 2013

ORA
Drux Flux
DIRECTOR: Theodore Ushev
CANADA, 3:03, 2003

Gloria Victoria
DIRECTOR: Theodore Ushev
CANADA, 6’56, 2012

DIRECTOR: Philippe Baylaucq
CANADA, 15’35, 2011
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FILM INDEX
12 Drawings A Day:
An Animated Diary
Denis Chapon (49)
2:00 p.m. In A Garden
Yumi Kawai (62)
3 Little Tit Bits
Mark Sheard (50)
7596 Frames
Martin Georgiev (15)
A Bird’s Song
Alice Markham (41)
A Child’s Metaphysics
Koji Yamamura (60, 61)
A Different Perspective
Chris O’Hara (17)
A Direct Film Farewell
Oerd Van Cuijlenborg (24)
A Girl Named Elastika
Guillaume Blanchet (32, 71)
A King Had A Horse
Ales Pachner (49)
A La Francaise
Julien Hazebroucq,
Emmanuelle Leleu, Morrigane
Boyer, Ren Hsien Hsu,
William Lorton (33)

Ars Moriendi
Milosz Marganski (49)

Bydlo
Patrick Bouchard (13)

Demon / Demoni
Theodore Ushev (51)

Autistic Dissonance
Eric Bent (29)

Bye Bye Bunny
Julia Bueno, Julien Roguet,
Ines Pagniez, Paul Torris,
Catherine Lepicard,
Cheng Li (44)

Demon Kills
Ying Ping Mak (45)

Baboon
Einar Baldvin (29)
Baby, I Love You
Faiyaz Jafri (30)
Bad Guys
Andrew Onorato (50)
Balance And Swing
Anne Beal (51)
Ballpit
Kyle Mowat (22,32)
Barbouillageville
Declan Byrne (50)
Barnet Fair
Jo Lawrence (17)
Beerbug
Ander Mendia (49)
Beethoven’s Wig
Denny Silverthorne,
Alex Hawley (32)

A Piece Of Green
Kaori Iwase (62)

Bet She’an
Julien Soler, David Calvet,
Bastien Letoile, Gongjin
Wang, Guillaume Raynaut,
Jeremy Charbonel (45)

A Tale Of Longing
Xin Li (40)

Better Days Hip Hop
Jake Nelson (51)

Abracadabra
Alex Stitt (55)
Achill
Gudrun Krebitz (13)
Agape
Alexandre Iliach (72)

Between 12:00
Chien-Chieh Huang (45)
Big Mouth
Andrea Dorfman (33)
Big Signal
Evelien Lohbeck (23)

Akasha
Evan DeRushie (70)

Blok / Flip Flat
Paulina Ziolkowska (45)

Altneuland
Sariel Keslasi (17)

Bob: On Charity
Darren Walsh (12)

Amoeba
Patrick Jenkins (71)

Bogeyman / Baubas
Ilja Bereznickas (75)

An Open Play, Forgetting Eye
ALIMO (51)

Boogodobiegodongo
Peter Millard (16)

Animals Behaving Badly
William Murtagh (30)

Boy
Steven Subotnick (23)

Animated Self-Portraits
Madi Piller (70)

Bridge / Tiltas
Ieva Miskinyte (75)

Animation Hotline
Dustin Grella (49)

Broken Time
Johannes Gierlinger (24)

Anthology With Cranes
Koji Yamamura (61)

Bullets For Breakfast
Mari Jaye Blanchard (29)

Any Other Man / Outro
Homem Qualquer
Luis Soares (49)

Bunny Bashing
John Dilworth (31)

Apart
Alastair Richardson,
Angela V. Pinilla (46)
Apples We Have Eaten
Masha Ermak (31)
Arcane
Bastien Belvaux (44)
“Armour For A Boy”
Corey Lee,
Michael Welchman (71)

Bunnyheads
Jim Blashfield (69)
Business As Usual
Carol Beecher, Kevin D.A.
Kurytnik (72)
Butterflies
Isabel Peppard (40)
Buy Buy Baby
Gervais Merryweather (44)

Car Cemetery
DJ XLS, Francis Theberge,
Daniel Faubert (72)
Car Crash Opera
Skip Battaglia (18)

Division
Johan Rijpma (23)
Don’t…
Jason Petherick (51)
Dou Hwa
Janet Liang-Chen Hsu (46)

Funeral Home Piñatas
Andrew McCully, Jayson
Simpson, Jacob Tuck,
Arun Gnanaselehar (30)
Gains and Losses
Leslie Supnet (72)
Generosity / Dosnumas
Zenonas Steinys (75)
Getting Ahead
Norman Yeend (50)

Gloria Victoria
Theodore Ushev (76)
Dr Mermaid And The
Carnalis
Abovemarine
Anita Kwiatkowska-Naqvi (28) Jack McGrath, Mark Eliott (50) Gluttony (Family Visit)
Ann Marie Fleming (72)
Catharsis
Dragon
Good Day
Marine Brun, Floriane Hetru, Ben Wotton (46)
Ryan Jones (51)
Antoine Foulot, Pauline
Giraudel, Sebastien Dusart,
Drat
Good Grief
Jean-Guillaume Culot (29)
Farzin Farzaneh (71)
Fiona Dalwood (38)
Catharsis
Drops Of Life
Gradually
Ho Geun Yoon (31)
Yuka Imabayashi (62)
Benjamin Ramirez Perez (51)
Cedric & Hope
Drux Flux
Grendel, Grendel, Grendel
Pierce Davison (39)
Theodore Ushev (76)
Alex Stitt (55)
C’est La Vie The Chris J.
Dukes of Broxstonia:
Guilt / Kalte
Melnychuk Story
Robo Barj
Reda (Bartkute) Tomingas (75)
QAS Collective (72)
Suren Perera (50)

Illogical Imaginings
Callan Laird Rafferty-Brown
(46)
I’m Fine Thanks
Eamonn O'Neill (29)
I’m Nothing
Ayaho Kawakami (62)
Immersed
Soledad Aguila (45)
In Front Of The Mirror
Lydia Guenther (31)
Independence Day /
Nepriklausomybs diena
Urte Budinaite (75)
Inheriting Henry
Stuart Troup (46)
Initiative / Iniciatyva
Antanas Janauskas (75)
Insect Poetry
Marilyn Zornado (69)
Inside My Mind
Anaroop Kerketta (16)
It’s Raining / Dozhd Idyot
Anna Shepilova (48)

Chamber Music / Musique de
Chambre
Eleonore Goldberg (70)

Easy Way Out
Darcy Prendergast (39, 51)

Hamer Hall – Evolution
Cameron Gough (40)

It’s The Good Life
Sharon Katz (70)

Chase
Adriaan Lokman (27)

Eclipse
T. Guignard, N. Lecombre, H.
Noreno (19)

Hans
Susie Jones (50)

It’s Time For Supper
Saki Muramoto (62)

Happy Camper: Born With A
Bothered Mind
Job, Joris And Marieke (51)

“I Wish That”
Jayden Dowler (50)

Choreography For Copy
Ecstatic Mould
Machine (Photocopy Cha Cha) Paul Fletcher (22)
Chel White (69)
Edmond Was A Donkey
Chromafilm
Franck Dion (25)
Leslie Bell (72)
ElectroFlux
Chronophages
Rose Bond (69)
Anais Dauvergne (45)
Elephant
Jeryoung Kim(49)
Cleo’s Boogie
Collective Camera-Etc (19)
Falling in Love Again
Munro Ferguson (76)
Closed Mondays
Will Vinton, Bob Gardiner (69)
Feral
Daniel Sousa (13)
Coffee / Koffie
Sjaak Rood (17)
Fiery Red
Simone Massi (21)
Coffee Critics
Jesse Brennan (69)
Fig
Koji Yamamura (60, 61)
Coriandolo / Confetti
Cinzia Carpene, Claudia
Lazzari, Gabriele Vasile, Giulia Figment
Craig Marshall (72)
Donati, Matteo De Luca,
Mauro Michele (32)
Fire Tiger Vs Acid Panther
Anya McNaughton (39)
Cpt. Metal – Die Arzte
Various (51)
Florida Jane
Christina Gransow (51)
Crazy For It
Yutaro Kubo (15)
For Love
Cheng Chen (30)
Crossing Victoria
Steven Woloshen (72)
Fragments
Hugo Bravo (13)
Cubic Centimeter
Tsumugi Harunari (62)
Franz Kafka’s A Country
Dancing With Northern Lights Doctor
Koji Yamamura (61)
Jonathan Amitay (71)

Happy Holidays
Cameron Gough (31)
Happy Train
Tami Takezawa (30)
Harapeko Museum
Ayasa Kugenuma (28)
Here And The Great
Elsewhere / Le Grand Ailleurs
Et Le Petit Ici
Michele Lemieux (21)

Jailbreak
Guusje Kaayk (22)
Julia And The Fright
Anja Sidler (33)
June
Munro Ferguson (76)
Junkyard
Hisko Hulsing (25)

High Above The Sky
Shaun Clark, Kim Noce (33)

Kali The Little Vampire
Regina Pessoa (19)

Hold
Kim Anderson (72)

Karo And Piyobupt:
A House
Koji Yamamura (60)

Home
Jessica Harris(46)
Horrible
Shih-Chieh Hung (45)
Hothouse 6 + Behind the
Scenes
Ann Marie Fleming, Fred
Casia, Greg Labute, Kiarra
Albina, Marie Valade, Megan
Turnbull, Zane Kozak (76)
How To Make Fun
Unknown (32)
I Already Know What I Hear /
Ja Vec Znam Sto Cujem
Darko Masnec (22)

Dark Incal
Pascal Blais (14)

Frenching
JC Little, Jen MacIntyre (71)

I Saw Mice Burying A Cat
Dmitry Geller (44)

Dear Pluto
Joanna Priestley (69)

Fruhzug
Delia Hess (19)

Icaria
Yuliya Boublikova (33)

Deep Awakening
Shizuka Miyazaki (29)

Jacob's Lament
Stijn Windig (13)

Karo And Piyobupt:
Imagination
Koji Yamamura (60)
Karo And Piyobupt:
The Sandwiches
Koji Yamamura (60)
Kaspar
Diane Obomsawin (15)
Kids Castle
Koji Yamamura (60)
Kigo
Izumi Yoshida (51)
Kiki Of Montparnasse
Amelie Harrault (18)
Kinetics 3
Annemarie Szeleczky (23)
Kipling Jr.
Koji Yamamura (60)
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Labyrinth
Patrick Jenkins (70)

Mother’s Song
Linda McCarthy (48)

Persistence of Vision
Kevin Schreck (66)

Schwere Augen / Heavy Eyes
Siegfried Fruhauf (24)

Le Corbeau Et Le Chien
Beatriz Carvalho (45)

Mound
Allison Schulnik (28)

Pieces
Koji Yamamura (61)

Scrap Metal
Anthony Straus (44)

Left Nude
Peter Millard (28)

Mountain King
Danila Kostil (27)

Pinata
Nikolaos Davlouros (46)

Self Image
Takashi Shibuya (62)

Light Water Glass
Meghana Bisineer (13)

Mt Head
Koji Yamamura (61)

Pinball
Suzan Pitt (23)

Shave It
Fernando Maldonado,
Jorge Tereso (33)

Like
Lotta Sweetliv (18)

Mutate
Sven Bonnichsen (69)

Pinball / Fliper
Darko Vidackovic (51)

Like This
Muybridge’s Strings
David Martineau-Lachance (45) Koji Yamamura (61)

Playground
Ryosuke Oshiro (62)

Limitations
Jeanette Bonds (22)

Powerthirst
Picnicface (30)

Linear
Amir Admoni (12)
Little Plastic Figure
Samo-Sama (51)
Little Theatres – Homage To
The Mineral Of Cabbage
Stephanie Dudley (70)
Lonely Bones
Rosto (29)
Lost And Found
Joan C. Gratz (69)
Lucky
Trevor Hardy (21)
Lunar New Year
James Tran (38)

My Little Chicken
Jeremy Diamond,
Alex Hawley (32)
My Little Underground /
Suivra Le Jour
Elise Simard (19)

Prince Rat / Prinz Ratte
Albert Radl (32)

Shelved
James Cunningham (49)
Shift
Max Hattler (22)
Silent-Mind / SilenziosaMente
Alessia Travaglini (13)

The Animation Tag Attack
Christen Bach, Mads Juul,
Andreas Normand Grontved,
Ned Wenlock, Oren Mashtovski, Maxwell A. Oginni,
Ewen Stenhouse, Scott
Benson, Kaiserbrand, Mikey
Please, Brendan Carroll,
Francesco Giroldini, Svend
Andreas Rothmann Bonde,
Andreas Rohde (16)
The Beards: Got Me A Beard
Chris Edser (42, 51)
The Blooms
Ayasa Kugenuma (62)
The Box Game
Becky Steele (33)
The Brick / Cigla
Dubravko Matakovic (31)

The Isle Of The Dead / La Isla
De Los Muertos
Vuk Jevremovic (49)
The Jennings Account
Sean Buckelew (45)
The Last Gulp
Georgiy Boguslavskiy (45)
The Living Things
Phil Davis (51)
The Machine
Rob Shaw (69)
The Maker
Christopher Kezelos (50)
The Men From Mars
Jack L. Calvett (51)
The Monster
Toby Dixon (32)

Private Eyes
Nicola Lemay(76)

Sister And Brother / Soeur
Et Frere
Marie Vieillevie (20)

The Button
Ieva Miskinyte (75)

Rabbit’s Cabbage / Zuikio
Kopustai
Vladislav Berezok (75)

Sleight of Hand
Michael Cusack (41)

The Chair / Kede
Antanas Janauskas (75)

Radio Active
Iring Freytag (49)

SNAP
Thomas G. Murphy,
Hilere (27, 32)

The Chase
Philippe Gamer (21)

Nice Jewish Boys
Janice Schulman (72)

Ragana – A Witch’s Magic /
Ragana – Raganos Burtai
Antanas Skucas (75)

Solipsist
Andrew Huang (14)

The Cold Heart / Das Kalte
Herz
Hannes Rall (25)

The Perfect Detonator
Jay White (71)

Nightingales In December /
Rossignols En Decembre
Theodore Ushev (19)

Ragemelon
Curtis Richardson-Smith,
Chris Voigt (41)

Some Actions Which Haven’t
Been Defined Yet In The
Revolution
Sun Xun (17)

The Collagist
Amy Lockhart (72)

The Red Tide
Jason Reicher (45)

The Curse Of The Last Child
Adam Sharp (48)

The Right Place
Jamie Gallant(70)

Nine In One
Iriz Paabo (71)

Ransom
Dustin Rees (18)

No One Remains Virgin –
Under the Lion Crotch
Wong Ping (30)

Rapsodeus
Bruno Bozzetto (48)

Naked Love – Ea’s Garden
Sara Koppel (29)
New Everyday
Africanus Okokon (51)
Nic Nac
Tyler Nicolson (32)

The Myth Of Robo Wonder Kid
Joel Mackenzie (71)
The Old Crocodile
Koji Yamamura (61)
The Pain And The Pity
Phil Mulloy (67)

Machine
Diane Obomsawin (70)

Nobody’s Fool
Volker Schlecht,
Alexandra Kardinar (51)

MacPherson
Martine Chartrand (21)

Not About Us
Michael Frei (12)

Man And Raven
Olga Brio (70)

Off The Track / Ecart De
Conduite
Rocio Alvarez(45)

Reloaded
Marieke Verbiesen (51)

Oh Willy…
Emma De Swaef,
Marc James Roels (25)

Reprise
Gosia Lapinski (46)

Somnium
Noah Wohl, Nima Ehtemam (70) The Deep
PES (33)
Sorceress
Patrick Jenkins (72)
The Delirious Tales: The
Chicken, The Elephant And
Spirit Of The Bluebird
The Snake
Xstine Cook,
Fabrice Luang-Vija (32)
Jesse Gouchey (70)
The Elevator
Splash
Koji Yamamura (60)
Neely Goniodsky (15)
The Empress
Split Ends
Lyle Pisio (70)
Joanna Priestley (69)
The End
Stewpot Rhapsodie
Ulo Pikkov (24)
C. Cambon De Lavalette,
S. Mercier, S. Mouton,
The Equality Effect
M. Roussel (20)
Andrea Dorfman (72)

Retrocognition
Eric Patrick (48)

Subconscious Password
Chris Landreth (76)

The Fairy-Tale Cookery
Chronicle
Kamil Jaworek (27)

Rising Hope
Milen Vitanov (27)

Sunbelt State
Dave Barnis (51)

Rocket / Rakete
Sandra Bahr (45)

Sunny Afternoon
Thomas Renoldner (51)

Thought Clouds
The Fantastic Flying Books Of Jon Saunders(44)
Mister Lawrence Lessmore
William Joyce, Brandon
Three Weeks In December
Oldenburg (33)
Laura Goncalves (19)

Room 69
Claude Barras (49)

Super Duper Super Hero:
Inspector
Mike Geiger (71)

Lux
Juliette Oberndorfer (48)
M. Ward – The First Time I
Ran Away
Joel Trussell (51)

Marcel, King Of Tervuren
Tom Schroeder (19)
Marking The Distance
Mike Rauch, Tim Rauch (21)
Mateso
Collective Camera-Etc (21)
Maze King
Hakhyun Kim (62)
Melbhattan
Oslo Davis (51)
Metamorphoses
/ Metamorfozes
Jurate Leikaite (75)
Mimic
Lucio Arese (19)
Miracle
Pink Twins (51)
Moirai
Kerstin Unger, Jasper
Diekamp (49)
Mona Lisa Descending A
Staircase
Joan C. Gratz (69)
Monstersinfonie
Kiana Naghshineh (32)
Moon Man
Paul Morstad (76)

Old Man
Leah Shore (17)
Ollie The Day Owl
Janelle Santner (32)
Olympic Vermin
Leo Bridle, Amael Isnard (49)
One Man
Graciliano Camargo (48)
Opera
Gemma Ursell (45)
ORA
Philippe Baylaucq (76)

Ream
Saki Nakano (62)
Re-Collection
Nicholas Kallincos (38)
Reds Under The Beds
Phil Henderson (50)

Rosy Cheek / Punaposki
Heta Bilaletdin (20)
Rotting Hill
James Cunningham (14, 30)

Rough / Grubo
Oru Burus
Venelin Veltchev (32)
Anton Brand, Guillaume Klein,
Charlotte Quillet,
Roundabout
Raphael Theolade (45)
Peter Byrne (24)
Out Of Nowhere
Isca Mayo,
Maayan Tzuriel (44)
Paths of Hate
Damian Nenow (27)
Paula
Dominic-Etienne Simard (17)

Ruby Rocket, Private
Detective
Sam Niemann,
Stacey Hallal (69)
Running
Ann Marie Fleming (71)
Salarymen
Michael Shiao Chen (50)

Super Duper Super Hero:
Turtle Trouble
Mike Geiger (71)
Surface Detail
Tom Beddard (51)
Tengri
Alisi Telengut (44)
That’s The Beat
Karin Csernohorski (51)

The Fox And Chickadee
Evan DeRushie (33, 72)
The Foxhole Manifesto
Nick Fox-Gieg (72)
The Great Cognito
Will Vinton (69)
The Guardian's Tale
Jordan Higgins, Christoffer
Klungerbo, Ryan Zujic (46)

The Secret Of A Cactus
/ Kaktuso Paslaptis
Valentas Askinis (75)
The Solitary Pier
Jack Shih (49)
The Term
Elizabeth Lewis (71)
The Tree / Medis
Nijole Valadkeviciute (75)
The Triangle Affair
/ Kolmnurga-Afaar
Andres Tenusaar (13)
The Wobble Incident
Claire Blanchet, Sam Vipond (76)
Think Brilliance
Diego Hernadez De La Rocha (32)

Thunder River / Riviere Au
Tonnerre
Pierre Hebert (71)
Timber
Adam Fisher (69)
Time To Go
Darcy Prendergast,
Seamus Spilsbury (51)
TINAMV 1
Adnan Popovic (13)

The Hungry Boy
Cem Kurtulus, Jake Nelson (15) Toro Bravo
Madi Piller (70)
The Hunter
Marieka Walsh (50)
Tosh
Daisy Jacobs (49)
The Insects' Christmas
Ladislaw Starewich (75)
Toto
Zbigniew Czapla (15)
The Interview
Claire Blanchet (76)
Tower Bawher
Theodore Ushev (76)
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Traces of Joy
Jeff Tran, Louis Yeum (70)

Yellow Sticky Notes –
Canadian Anijam
Jeff Chiba Stearns (71)

Traces Of Life / Was Da Lebt
Kyne Uhlig,
Nikolaus Hillebrand (51)

Your Choice
Koji Yamamura (60)

Admoni, Amir
Linear (12)

Bilaletdin, Heta
Rosy Cheek / Punaposki (20)

Camargo, Graciliano
One Man (48)

De Swaef, Emma
Oh Willy… (25)

Tram
Michaela Pavlatova (17, 31)

Yum Yum Yummy
Gwendoline Gamboa (32)

Aguila, Soledad
Immersed (45)

Bisineer, Meghana
Light Water Glass (13)

Cambon De Lavalette, C.
Stewpot Rhapsodie (20)

DeRushie, Evan
Akasha (70); The Fox And
Chickadee (33, 72)

Transformations On Bartok
Stephen Campbell (23)

Zap Girl Makes Toast
Chris J. Melnychuk (72)

Albina, Kiarra
Hothouse 6 + Behind the
Scenes (76)

Blais, Pascal
Dark Incal (14)

Campbell, Stephen
Transformations On Bartok
(23)

Diamond, Jeremy
My Little Chicken (32)

TransHumance
Marjorie Caup (45)

Ziegenort
Tomasz Popakul (25)

Carpene, Cinzia
Coriandolo Confetti (32)

Diekamp, Jasper
Moirai (49)

Transthreeded –
A Transformers Spoof
Andres Vidal (27)

FILMMAKER’S INDEX

ALIMO
An Open Play, Forgetting Eye
(51)
Alvarez, Rocio
Off The Track / Ecart De
Conduite (45)

Blanchard, Mari Jaye
Bullets For Breakfast (29)
Blanchet, Claire
The Interview (76);
The Wobble Incident (76)

Tribe
Cyril Gfeller, Arnaud Mailly (51)

Blanchet, Guillaume
A Girl Named Elastika (32, 71)
Amitay, Jonathan
Dancing With Northern Lights Blashfield, Jim
Bunnyheads (69)
(71)

Tunnel
Maryam Kashkoolinia (21)

Anderson, Kim
Hold (72)

Blumenstein-Collen, Amy
Winter / En Hiver (69)

Two (Dois)
Clayton Junior (49)

Arese, Lucio
Mimic (19)

Boguslavskiy, Georgiy
The Last Gulp (45)

Utopia Parkway
Joanna Priestley (69)

Ashworth, Willy
Weenie Wagon Woe (72)

Bond, Rose
ElectroFlux (69)

Triangle
Grace Nayoon Rhee (29)

Viajar Para A Formosa
Hung Lin (42)
Voice
Joanna Priestley (69)
Watakushiritori
Kazuhiko Okushita (62)
We May Meet, We May Not
Skirmanta Jakaite (12, 75)
Weenie Wagon Woe
Willy Ashworth (72)
Whale Song
Nirali Somaia (50)
When One Stops
Jenni Rahkonen (49)
When The Sun Turns
Into Juice
Steven Woloshen (24, 71)
When You Melt
Merethe Tingstad (46)
Why Can’t You Just See Me?
Eleni Tomadaki (45)
Why Elephants? / Zasto
Slonovi?
Marko Mestrovic (15)
Widow Caillou /
La Veuve Caillou
Agnes Patron(15)
Wild Bichons
Stefan Nadelman (31)
Will
Eusong Lee (45)
Wind
Robert Loebel (15, 33)
Wings / Skrzydla
Krzysztof Szafraniec (27)
Winter / En Hiver
Andy Collen, Amy
Blumenstein-Collen (69)
Wolfhead & Paperface:
Inside Jokes
Chris Faga, Shake Dogs (31)

Carroll, Brendan
Dilworth, John
The Animation Tag Attack (16) Bunny Bashing (31)
Carvalho, Beatriz
Le Corbeau Et Le Chien (45)

Dion, Franck
Edmond Was A Donkey (25)

Casia, Fred
Hothouse 6 + Behind the
Scenes (76)

Dixon, Toby
The Monster (32)

Caup, Marjorie
TransHumance (45)
Chapon, Denis
12 Drawings A Day:
An Animated Diary (49)

Charbonel, Jeremy
Bet She’an (45)
Bonde, Svend Andreas
Rothmann
The Animation Tag Attack (16) Chartrand, Martine
MacPherson (21)
Bonds, Jeanette
Bach,Christen
Chen, Cheng
The Animation Tag Attack (16) Limitations (22)
For Love (30)
Bonnichsen, Sven
Bahr,Sandra
Chen, Michael Shiao
Mutate (69)
Rocket / Rakete (45)
Salarymen (50)
Baldvin, Einar
Boublikova, Yuliya
Baboon (29)
Clark, Shaun
Icaria (33)
High Above The Sky (33)
Barnis, Dave
Bouchard, Patrick
Sunbelt State (51)
Collective Camera-Etc
Bydlo (13)
Cleo’s Boogie (19);
Barras, Claude
Mateso (21)
Boyer, Morrigane
Room 69 (49)
A La Francaise (33)
Collen, Andy
Battaglia, Skip
Winter / En Hiver (69)
Bozzetto, Bruno
Car Crash Opera (18)
Rapsodeus (48)
Cook, Xstine
Baylaucq, Philippe
Spirit Of The Bluebird (70)
Brand, Anton
ORA (76)
Oru Burus (45)
Csernohorski, Karin
Beal, Anne
Bravo, Hugo
That’s The Beat (51)
Balance And Swing (51)
Fragments (13)
Culot, Jean-Guillaume
Beddard, Tom
Brennan, Jesse
Catharsis (29)
Surface Detail (51)
Coffee Critics (69)
Cunningham, James
Beecher, Carol
Bridle, Leo
Rotting Hill (14, 30);
Business As Usual (72)
Olympic Vermin (49)
Shelved (49)
Askinis, Valentas
The Secret Of A Cactus /
Kaktuso Paslaptis (75)

Bell, Leslie
Chromafilm (72)

Brio, Olga
Man And Raven (70)

Cusack, Michael
Sleight of Hand (41)

Belvaux, Bastien
Arcane (44)

Brun, Marine
Catharsis (29)

Czapla, Zbigniew
Toto (15)

Benson, Scott
Buckelew, Sean
The Animation Tag Attack (16) The Jennings Account (45)
Bent, Eric
Autistic Dissonance (29)
Bereznickas, Ilja
Bogeyman / Baubas (75)
Berezok, Vladislav
Rabbit’s Cabbage / Zuikio
Kopustai (75)
Bettany ,Tom
The Beards: Got Me A Beard
(51)
Bidstrup, Michael
The Beards: Got Me A Beard
(51)

Dalwood, Fiona
Good Grief (38)

Budinaite, Urte
Dauvergne, Anais
Independence Day /
Chronophages (45)
Nepriklausomyb s diena (75)
Davis, Oslo
Bueno, Julia
Melbhattan (51)
Bye Bye Bunny (44)
Davis, Phil
Byrne, Declan
The Living Things (51)
Barbouillageville (50)
Davison, Pierce
Byrne, Peter
Cedric & Hope (39)
Roundabout (24)
Davlouros, Nikolaos
Calvet, David
Pinata (46)
Bet She’an (45)
De Luca, Matteo
Calvett, Jack L.
Coriandolo / Confetti (32)
The Men From Mars (51)

DJ XLS
Car Cemetery (72)
Donati, Giulia
Coriandolo / Confetti (32)
Dorfman, Andrea
Big Mouth (33);
The Equality Effect (72)
Dowler, Jayden
“I Wish That” (50)
Dudley, Stephanie
Little Theatres – Homage To
The Mineral Of Cabbage (70)
Dusart, Sebastien
Catharsis (29)
Edser, Chris
The Beards: Got Me A Beard
(42, 51)
Ehtemam, Nima
Somnium (70)
Eliott, Mark
Dr Mermaid And The
Abovemarine (50)
Ermak, Masha
Apples We Have Eaten (31)
Faga, Chris
Wolfhead & Paperface:
Inside Jokes (31)
Farzaneh, Farzin
Drat (71)
Faubert, Daniel
Car Cemetery (72)
Ferguson, Munro
Falling in Love Again (76);
June (76)
Fielder, Joshua
The Beards: Got Me A Beard
(51)
Fisher, Adam
Timber (69)
Fleming Ann Marie
Gluttony (Family Visit) (72);
Running (71);
Hothouse 6 + Behind the
Scenes (76)
Fletcher, Paul
Ecstatic Mould (22)
Foulot, Antoine
Catharsis (29)
Fox-Gieg, Nick
The Foxhole Manifesto (72)

86

13TH MELBOURNE INTERNATIONAL ANIMATION FESTIVAL

Frei, Michael
Not About Us (12)

Harunari, Tsumugi
Cubic Centimeter (62)

Freytag, Iring
Radio Active (49)

Hattler, Max
Shift (22)

Fruhauf, Siegfried
Schwere Augen / Heavy Eyes
(24)

Hawley, Alex
Beethoven’s Wig (32);
My Little Chicken (32)

Gallant, Jamie
The Right Place (70)

Hazebroucq, Julien
A La Francaise (33)

Gamboa, Gwendoline
Yum Yum Yummy (32)

Hebert, Pierre
Thunder River / Riviere Au
Tonnerre (71)

Gamer, Philippe
The Chase (21)
Gardiner, Bob
Closed Mondays (69)

Henderson, Phil
Reds Under The Beds (50)

Jevremovic, Vuk
The Isle Of The Dead / La Isla
De Los Muertos (49)
Job, Joris And Marieke
Happy Camper: Born With A
Bothered Mind (51)
Jones, Ryan
Good Day (51)
Jones, Susie
Hans (50)

Kurytnik, Kevin D.A.
Business As Usual (72)

Mak, Ying Ping
Demon Kills (45)

Murtagh, William
Animals Behaving Badly (30)

Kwiatkowska-Naqvi, Anita
Carnalis (28)

Maldonado, Fernando
Shave It (33)

Nadelman, Stefan
Wild Bichons (31)

Labute, Greg
Hothouse 6 + Behind the
Scenes (76)

Marganski, Milosz
Ars Moriendi (49)

Naghshineh, Kiana
Monstersinfonie (32)

Markham, Alice
A Bird’s Song (41)

Nakano, Saki
Ream (62)

Marshall, Craig
Figment (72)

Nayoon Rhee, Grace
Triangle (29)

Martineau-Lachance, David
Like This (45)

Nelson, Jake
The Hungry Boy (15);
Better Days Hip Hop (51)

Landreth, Chris
Subconscious Password (76)

Lapinski, Gosia
Joyce, William
Reprise (46)
The Fantastic Flying Books Of
Mister Lawrence Lessmore
Lawrence, Jo
(33)
Barnet Fair (17)

Junior, Clayton
Hernadez De La Rocha, Diego Two (Dois) (49)
Think Brilliance (32)
Geiger, Mike
Juul, Mads
Super Duper Super Hero:
Hess, Delia
The Animation Tag Attack (16)
Insector (71);
Fruhzug (19)
Super Duper Super Hero:
Kaayk, Guusje
Turtle Trouble (71)
Hetru, Floriane
Jailbreak (22)
Catharsis (29)
Geller, Dmitry
Kaiserbrand
I Saw Mice Burying A Cat (44) Higgins, Jordan
The Animation Tag Attack (16)
The Guardian's Tale (46)
Georgiev, Martin
Kallincos, Nicholas
7596 Frames (15)
Hilere
Re-Collection (38)
SNAP (32)
Gfeller, Cyril
Kardinar, Alexandra
Tribe (51)
Hillebrand, Nikolaus
Nobody’s Fool (51)
Traces Of Life / Was Da Lebt
Gierlinger, Johannes
(51)
Kashkoolinia, Maryam
Broken Time (24)
Tunnel (21)
Hsu, Janet Liang-Chen
Giraudel, Pauline
Dou Hwa (46)
Katz, Sharon
Catharsis (29)
It’s The Good Life (70)
Hsu, Ren Hsien
Giroldini, Francesco
A La Francaise (33)
Kawai, Yumi
The Animation Tag Attack (16)
2:00 p.m. In A Garden (62)
Huang, Andrew
Gnanaselehar, Arun
Solipsist (14)
Kawakami, Ayaho
Funeral Home Piñatas (30)
I’m Nothing (62)
Huang, Chien-Chieh
Goldberg, Eleonore
Between 12:00 (45)
Kerketta, Anaroop
Chamber Music / Musique de
Inside My Mind (16)
Chambre (70)
Hulsing, Hisko
Junkyard (25)
Keslasi, Sariel
Goncalves, Laura
Altneuland (17)
Three Weeks In December
Hung, Shih-Chieh
(19)
Horrible (45)
Kezelos, Christopher
The Maker (50)
Goniodsky, Neely
Iliach, Alexandre
Splash (15)
Agape (72)
Kim, Hakhyun
Maze King (62)
Gouchey, Jesse
Imabayashi, Yuka
Spirit Of The Bluebird (70)
Drops Of Life (62)
Kim, Jeryoung
Elephant (49)
Gough, Cameron
Isnard, Amael
Hamer Hall – Evolution (40); Olympic Vermin (49)
Klein, Guillaume
Happy Holidays (31)
Oru Burus (45)
Iwase, Kaori
Gransow, Christina
A Piece Of Green (62)
Klungerbo, Christoffer
Florida Jane (51)
The Guardian’s Tale (46)
J. Melnychuk, Chris
Gratz, Joan C.
Zap Girl Makes Toast (72)
Koppel, Sara
Lost And Found (69);
Naked Love – Ea’s Garden (29)
Mona Lisa Descending A
Jacobs, Daisy
Staircase (69)
Tosh (49)
Kostil, Danila
Mountain King (27)
Grella, Dustin
Jafri, Faiyaz
Animation Hotline (49)
Baby, I Love You (30)
Kozak, Zane
Hothouse 6 + Behind the
Guenther, Lydia
Jakaite, Skirmanta
Scenes (76)
In Front Of The Mirror (31)
We May Meet, We May Not
(12, 75)
Krebitz, Gudrun
Guignard, T.
Achill (13)
Eclipse (19)
Janauskas, Antanas
Initiative / Iniciatyva (75)
Kubo, Yutaro
Hallal, Stacey
Crazy For It (15)
Ruby Rocket, Private
Janauskas, Antanas
Detective (69)
The Chair / Kede (75)
Kubo, Yutaro
UNKNOWN TITLE (62)
Hardy,Trevor
Jaworek,Kamil
Lucky (21)
The Fairy-Tale Cookery
Kugenuma, Ayasa
Chronicle (27)
Harapeko Museum (28);
Harrault, Amelie
The Blooms (62)
Kiki Of Montparnasse (18)
Jenkins, Patrick
Amoeba (71);
Kurtulus, Cem
Harris, Jessica
Labyrinth (70);
The Hungry Boy (15)
Home (46)
Sorceress (72)

Lecombre, N.
Eclipse (19)

Mashtovski, Oren
The Animation Tag Attack (16) Nenow, Damian
Paths of Hate (27)
Masnec, Darko
I Already Know What I Hear / Nicolson, Tyler
Ja Vec Znam Sto Cujem (22)
Nic Nac (32)

Lee, Corey
“Armour For A Boy” (71)

Massi, Simone
Fiery Red (21)

Lee, Eusong
Will (45)

Matakovic, Dubravko
The Brick / Cigla (31)

Leikaite, Jurate
Metamorphoses /
Metamorfozes (75)

Mayo, Isca
Out Of Nowhere (44)

Lazzari, Claudia
Coriandolo / Confetti (32)

Leleu, Emmanuelle
A La Francaise (33)
Lemay, Nicola
Private Eyes (76)
Lemieux, Michele
Here And The Great
Elsewhere / Le Grand Ailleurs
Et Le Petit Ici (21)
Lepicard, Catherine
Bye Bye Bunny (44)

McCarthy, Linda
Mother’s Song (48)
McCully, Andrew
Funeral Home Piñatas (30)

Niemann, Sam
Ruby Rocket, Private
Detective (69)
Noce, Kim
High Above The Sky (33)
Noreno, H.
Eclipse (19)
Normand Grontved, Andreas
The Animation Tag Attack (16)
Oberndorfer, Juliette
Lux (48)

McGrath, Jack
Dr Mermaid And The
Abovemarine (50)

Obomsawin, Diane
Kaspar (15); Machine (70)

McMillan, Joel
The Beards: Got Me A Beard
(51)

Oginni, Maxwell A.
The Animation Tag Attack (16)

Lin, Hung
Viajar Para A Formosa (42)

O’Hara, Chris
McNaughton, Anya
A Different Perspective (17)
Fire Tiger Vs Acid Panther (49)
Okokon, Africanus
Mendia, Ander
New Everyday (51)
Beerbug (49)
Okushita, Kazuhiko
Mercier, S.
Watakushiritori (62)
Stewpot Rhapsodie (20)
Oldenburg, Brandon
Merryweather, Gervais
The Fantastic Flying Books Of
Buy Buy Baby (44)
Mister Lawrence Lessmore
(33)
Mestrovic, Marko
Why Elephants? / Zasto
O'Neill, Eamonn
Slonovi? (15)
I’m Fine Thanks (29)

Little, JC
Frenching (71)

Michele, Mauro
Coriandolo / Confetti (32)

Onorato, Andrew
Bad Guys (50)

Lockhart, Amy
The Collagist (72)

Millard, Peter
Boogodobiegodongo (16);
Left Nude (28)

Oshiro, Ryosuke
Playground (62)

Letoile, Bastien
Bet She’an (45)
Lewis, Elizabeth
The Term (71)
Li, Cheng
Bye Bye Bunny (44)
Li, Xin
A Tale Of Longing (40)

Loebel, Robert
Wind (15, 33)
Lohbeck, Evelien
Big Signal (23)
Lokman, Adriaan
Chase (27)
Lorton, William
A La Francaise (33)
Luang-Vija, Fabrice
The Delirious Tales: The
Chicken, The Elephant And
The Snake (32)
MacIntyre, Jen
Frenching (71)

Miskinyte, Ieva
Bridge / Tiltas (75);
The Button (75)
Miyazaki, Shizuka
Deep Awakening (29)
Morstad, Paul
Moon Man (76)
Mouton, S.
Stewpot Rhapsodie (20)
Mowat, Kyle
Ballpit (22, 32)
Mulloy, Phil
The Pain And The Pity (67)

Mackenzie, Joel
Muramoto, Saki
The Myth Of Robo Wonder Kid It’s Time For Supper (62)
(71)
Murphy, Thomas G.
Mailly, Arnaud
SNAP (27)
Tribe (51)

Paabo, Iriz
Nine In One (71)
Pachner, Ales
A King Had A Horse (49)
Pagniez, Ines
Bye Bye Bunny (44)
Patrick, Eric
Retrocognition (48)
Patron, Agnes
Widow Caillou / La Veuve
Caillou (15)
Pavlatova, Michaela
Tram (17, 31)
Peppard, Isabel
Butterflies (40)
Perera, Suren
Dukes of Broxstonia:
Robo Barj (50)
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The Deep (33)

Richardson-Smith, Curtis
Ragemelon (41)

Soler, Julien
Bet She'an (45)

Pessoa, Regina
Kali The Little Vampire (19)

Rijpma, Johan
Division (23)

Somaia, Nirali
Whale Song (50)

Petherick, Jason
Don't… (51)

Roels, Marc James
Oh Willy… (25)

Sousa, Daniel
Feral (13)

Picnicface
Powerthirst (30)

Roguet, Julien
Bye Bye Bunny (44)

Spilsbury, Seamus
Time To Go (51)

Pikkov, Ulo
The End (24)

Rohde, Andreas
Starewich, Ladislaw
The Animation Tag Attack (16) The Insects’ Christmas (75)

Piller, Madi
Animated Self-Portraits (70);
Toro Bravo (70)

Rood, Sjaak
Coffee / Koffie (17)

Ping , Wong
No One Remains Virgin Under the Lion Crotch (30)

Rosto
Lonely Bones (29)

Stearns, Jeff Chiba
Yellow Sticky Notes Canadian Anijam (71)
Steele, Becky
The Box Game (33)

Trussell, Joel
Windig, Stijn
M. Ward - The First Time I Ran Jacob’s Lament (13)
Away (51)
Wohl, Noah
Tuck, Jacob
Somnium (70)
Funeral Home Piñatas (30)
Woloshen, Steven
Turnbull, Megan
Crossing Victoria (72);
Hothouse 6 + Behind the
When The Sun Turns Into
Scenes (76)
Juice (24, 71)
Tzuriel, Maayan
Out Of Nowhere (44)

Wotton, Ben
Dragon (46)

Uhlig, Kyne
Traces Of Life / Was Da Lebt
(51)

Xun , Sun
Some Actions Which Haven’t
Been Defined Yet In The
Revolution (17)

Unger, Kerstin
Moirai (49)

Yamamura, Koji
A Child’s Metaphysics (60, 61);
Roussel, M.
Ursell, Gemma
Anthology With Cranes (61);
Stewpot Rhapsodie (20)
Steinys, Zenonas
Opera (45)
Fig (60, 61); Franz Kafka’s
Pinilla, Angela V.
Generosity / Dosnumas (75)
A Country Doctor (61);
Apart (46)
Samo-Sama
Ushev, Theodore
Karo And Piyobupt: A House
Little Plastic Figure (51)
Stenhouse, Ewen
Demon / Demoni (51); Drux
(60); Karo And Piyobupt:
Pink Twins
The Animation Tag Attack (16) Flux (76); Gloria Victoria (76); Imagination (60); Karo And
Miracle (51)
Santner, Janelle
Nightingales In December /
Piyobupt: The Sandwiches
Ollie The Day Owl (32)
Stitt, Alex
Rossignols En Decembre (19); (60); Kids Castle (60);
Pisio, Lyle
Abracadabra (55); Grendel,
Tower Bawher (76)
Kipling Jr. (60); Mt Head (61);
The Empress (70)
Saunders, Jon
Grendel, Grendel (55)
Muybridge’s Strings (61);
Thought Clouds (44)
Valade, Marie
Pieces (60, 61);
Pitt, Suzan
Straus, Anthony
Hothouse 6 + Behind the
The Elevator (60);
Pinball (23)
Schlecht, Volker
Scrap Metal (44)
Scenes (76)
The Old Crocodile (61);
Nobody’s Fool (51)
Your Choice (60)
Please, Mikey
Subotnick, Steven
Valadkeviciute
The Animation Tag Attack (16) Schreck, Kevin
Boy (23)
Nijole
Yeend, Norman
Persistence of Vision (66)
The Tree / Medis (75)
Getting Ahead (50)
Popakul, Tomasz
Supnet, Leslie
Ziegenort (25)
Schroeder, Tom
Gains and Losses (72)
Van Cuijlenborg, Oerd
Yeum, Louis
Marcel, King Of Tervuren (19)
A Direct Film Farewell (24)
Traces of Joy (70)
Popovic, Adnan
Sweetliv, Lotta
TINAMV 1 (13)
Schulman, Janice
Like (18)
Vasile, Gabriele
Yoon, Ho Geun
Nice Jewish Boys (72)
Coriandolo / Confetti (32)
Catharsis (31)
Prendergast, Darcy
Szafraniec, Krzysztof
Easy Way Out (39, 51);
Schulnik, Allison
Wings / Skrzydla (27)
Veltchev, Venelin
Yoshida, Izumi
Time To Go (51)
Mound (28)
Rough / Grubo (32)
Kigo (51)
Szeleczky, Annemarie
Priestley, Joanna
Shake Dogs
Kinetics 3 (23)
Verbiesen, Marieke
Ziolkowska, Paulina
Dear Pluto (69);
Wolfhead & Paperface: Inside
Reloaded (51)
Blok / Flip Flat (45)
Split Ends (69);
Jokes (31)
Takezawa, Tami
Utopia Parkway (69);
Happy Train (30)
Vidackovic, Darko
Zornado, Marilyn
Voice (69)
Sharp, Adam
Pinball / Fliper (51)
Insect Poetry (69)
The Curse Of The Last Child
Telengut, Alisi
QAS Collective
(48)
Tengri (44)
Vidal, Andres
Zujic, Ryan
C'est La Vie The Chris J.
Transthreeded –
The Guardian’s Tale (46)
Melnychuk Story (72)
Shaw, Rob
Tenusaar, Andres
A Transformers Spoof (27)
The Machine (69)
The Triangle Affair /
Quillet, Charlotte
Kolmnurga-Afaar (13)
Vieillevie, Marie
Oru Burus (45)
Sheard, Mark
Sister And Brother / Soeur Et
3 Little Tit Bits (50)
Tereso, Jorge
Frere (20)
Radl, Albert
Shave It (33)
Prince Rat / Prinz Ratte (32)
Shepilova, Anna
Vinton, Will
It’s Raining / Dozhd Idyot (48) Theberge, Francis
Closed Mondays (69);
Rafferty-Brown, Callan Laird
Car Cemetery (72)
The Great Cognito (69)
Illogical Imaginings (46)
Shibuya, Takashi
Self Image (62)
Theolade, Raphael
Vipond, Sam
Rahkonen, Jenni
Oru Burus (45)
The Wobble Incident (76)
When One Stops (49)
Shih, Jack
The Solitary Pier (49)
Tingstad, Merethe
Vitanov, Milen
Rall, Hannes
When You Melt (46)
Rising Hope (27)
The Cold Heart / Das Kalte
Shore, Leah
Herz (25)
Old Man (17)
Tomadaki, Eleni
Voigt, Chris
Why Can't You Just See Me?
Ragemelon (41)
Ramirez Perez, Benjamin
Sidler, Anja
(45)
Gradually (51)
Julia And The Fright (33)
Walsh, Darren
Tomingas, Reda (Bartkute)
Bob: On Charity (12)
Rauch, Mike
Silverthorne, Denny
Guilt / Kalte (75)
Marking The Distance (21)
Beethoven’s Wig (32)
Walsh, Marieka
Torris, Paul
The Hunter (50)
Rauch, Tim
Simard, Dominic-Etienne
Bye Bye Bunny (44)
Marking The Distance (21)
Paula (17)
Wang, Gongjin
Tran, James
Bet She’an (45)
Raynaut, Guillaume
Simard, Elise
Lunar New Year (38)
Bet She'an (45)
My Little Underground /
Welchman, Michael
Suivra Le Jour (19)
Tran, Jeff
“Armour For A Boy” (71)
Rees, Dustin
Traces of Joy (70)
Ransom (18)
Simpson, Jayson
Wenlock, Ned
Funeral Home Piñatas (30)
Travaglini, Alessia
The Animation Tag Attack (16)
Reicher, Jason
Silent-Mind / SilenziosaThe Red Tide (45)
Skucas, Antanas
Mente (13)
White, Chel
Ragana - A Witch's Magic /
Choreography For Copy
Renoldner, Thomas
Ragana - Raganos Burtai (75) Troup, Stuart
Machine (Photocopy Cha
Sunny Afternoon (51)
Inheriting Henry (46)
Cha) (69)
Soares, Luis
Richardson, Alastair
Any Other Man / Outro
White, Jay
Apart (46)
Homem Qualquer (49)
The Perfect Detonator (71)
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